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‘WHY USE 
A FILTER? > 








You'll be proud of your 
“big ones” on Ansco 
Cykora 
Paper! 





When it comes to making big 
prints from little negatives, you'll 
find that Ansco Cykora is the en- 
larging paper that has everything 
in its favor. 

First of all, it has plenty of 
printing speed for making really 
big enlargements with all en- 
largers—condenser or diffusion, 
incandescent or “cold”’ light. 


Second, you’ll find a contrast 
grade of Cykora paper that’s the 
ideal match for your particular 
negative and enlarger combina- 
tion. And you'll find plenty of ex- 
posure-development latitude in 
Cykora’s rich emulsion. 





Third, Ansco Cykora offers you 
a good choice of paper surfaces 
to match a wide range of sub- 
jects. 

Fourth—and important to all 
serious workers—Ansco Cykora 
offers you a choice in the image 
color of your final print. For 
prints with strong, cold tones, 
simply develop in Ansco Vividol. 
For tones of pleasing warmth, use 
Ansco Ardol. Both developers are 
laboratory-packaged for your 
convenience and protection. 





For “big ones” you can be 
proud of, ask for Ansco Cykora 
paper! 

ANSCO, Binghamton, N. Y. A 
Division of General Aniline & 
Film Corporation. “From Re- 
search to Reality.” 
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Instant pleasure — for all to share with 
your Polaroid® picture-in-a-minute cam- 
era. Sixty seconds after you snap the shut- 
ter, you have a brilliant black-and-white 
print to show, to keep, to mail to de- 
lighted relatives or friends. 

Rapid improvement in the quality of 
your pictures. Whether you’re shooting 
casual snaps or serious studio shots, you 
can re-take if you’re not perfectly satisfied. 
Only the Polaroid Camera shows you re- 
sults on the spot, lets you change the pose, 
lighting or camera angle and shoot again. 


> 


Easy to use even if you’re a beginner. The 
Polaroid Camera is a fine precision instru- 
ment, but amazingly simple to operate. 
Easy drop-in film loading. Easy to focus. 
Easy to set the single dial that controls lens 
openings and shutter speeds. Easy to re- 
move the 344” x 44" finished print. Extra 
copies and enlargements can be obtained 
through your photo dealer. 

See it in action! Your photo dealer is an 
expert. Ask him about it. He will gladly 
arrange a demonstration of the world’s 
most exciting camera. 


YOU'LL WONDER WHY YOU EVER WAITED 


POLAROID (4d CAMERA 


Every day brings reports of business jobs 
done faster and better with 60-second 
photography. Examples: 







BANKS 
speed up mortgage & 
approvals when a 
photo of the prop- 
erty, made on the 
spot, is clipped to 
the appraiser’s re- © 
port. No returning 
to re-photograph Te 

roperty. Before you 
eave, you have a 
sharp picture with 
all the details. 





















EQUIPMENT CONTRACTORS 
~ save time and 
money; photos of lo- 
cation help to dis- 
patch crews with 
proper tools and 
equipment. Con- 
tractors make Pola- 
roid pictures for 
rogress reports and 
ater reference when 
repairs or new instal- 
lations are needed. 





















ADVERTISING 


Art directors can use 
quick photographs 
to get clients’ ap- 
proval of models 
and props; to make 
**photo-sketches”’ 
for layouts and for 
guiding artists doing 
finished work; to 
provide quick fin- 
ished photographs 
for “rush” ads. 


TO COPY DOCUMENTS 


letters, drawings, 
etc., the Polaroid 
Copymaker turns 
out finished 34%" x 
41%" photos in one 
minute, with type- 
written material 
clearly legible. Sim- 
ple, self-contained 
unit, complete with 
lights and _ timer. 
Anyone can operate. 




























For complete information about the many busi- 
ness applications of Polaroid picture-in-a- 
minute photography, write to Polaroid Corp., 
Dept. MP-26, Cambridge 39, Massachusetts. 
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TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 
COLOR PRINTS 


20*. 


23 x 33 each............ .30 4x5 each 
33x34 each............ 40 5x7 each... 1.25 
4x4 each............ -50 8x 10each.............. 2.50 


dpeciok 


11 x 14 EACH.......... 4.95 16 x 20 EACH 











35 MM COLOR DUPLICATES.............. .25 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 


All orders are returned 


Pe SaRaATocA 


No C.O.D. orders, please. 


m7 =—C OLOR Minimum order, $1.00 


—— 


—_ 


495 WOODLAWN AVENUE + SARATOGA SPRINGS, N.Y. 
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“We have what you wanhe 


at theNEW 
_ “HABER &FINK” 












Save $8.00 Brand New 
HF POLE TRIPOD 


with sliding Center Pole 


¢ Aluminum 

e Adjustable Legs 

e Cross Braced—Sturdy 
e For Movies, Stills 


Formerly $14.95 


ONLY $6.95 











Carrying Case additional a. 


fa 
4 
BOWER POCKET TRIPODS 
These compact folding tripods will 
allow you to always take a tripod 
with you. They are sturdy and light- 
“ weight. 
Open Closed Weight List Your Cost 
11 Section 4412” 642” 9340z $12.50 §$ 9.38 
11 Section 
w head 452” 72" 10'2 oz 13.75 10.34 
10 section 4612” 72” 934 oz 11.50 8.60 
10 section 
w/ hea 47'" 8'2” itd oz 12.75 9.60 
7 section 45” 9” 2 0z 9.50 7.09 
7 ot ye me 
w hea J ¢ 10! 10.75 8.09 
Leather Carrying Case for any of ‘shove : 2.20 


SAVE $86.05 
ZEISS CONTESSA 35MM 


with M-X SYNCHRO SHUTTER 
we Here is the latest Contessa with 


the full synchro shutter, with 
"T' ctd f 2.8 Zeiss Tessar Lens 


List 
$214.00 


$128.95 


used 


Flash Gun additional at... 








ya 












¥ SAVINGS on » 












gry oe H-F Crystal 


BEADED 
PROJECTION | | 
SCREENS SCREENS 

A very sturdy steel car- 
tying case, for the glass 

| beaded cloth, that will 

| yield sparkling pictures 
is the quality feature of 
this low priced tripod 
model screen. Folds com- 
pactly for storage. 
30”x40 8.95 
40"x40 9.95 
37”x50 12.95 


( SAVE 40% ead Sew 
16mm Bell & Howell 


Auto Load—Auto Master 
MAGAZINE, MOVIE CAMERAS 


with: @ Five Shutter Speeds @ Positive View Finder 
@ Film Footage Dial @ Single Frame 
@ Magazine Loading 


AUTO AUTO 
— — 

ou -B: coated “ens SG 
List ‘ 

$214.95 $259. 5 

Special $129.50 special $169.50 ) 

(ss CAMERA GUIDES __ OY 


Here is the photographers 
companion, a most com- 
plete, easy to read and 
understand book of in- 
structions for the following 
cameras 

The Modern Exakta Guide 
The Bolsey Guide 

The Stereo Realist Guide 
Modern Kodak 35mm Guide 
Modern Rolleifiex Guide 
Twin-Lens Refiex Guide 


$1.57 cc. 


+ .10 postage 














) 


i.” 








(SAVE $19.25 Brand New 


BOWER-X 
FLASH CAMERA OUTFIT 


¢ £ 4.5 coated lens 
e leather carrying case 
¢ flash gun for built-in flash shutter 


{sss SPECIAL $34.50 ae 
CONTAX:S | 


THE EYE-LEVEL 
AUTOMATIC 35mm 
REFLEX CAMERA 


with NEW Preset Diaphragm 
@ Coated Zeiss Biotar f2 Lens @ Built-in flash syn- 
chronization @ Self timer @ | sec. to 1/1000th 














Mfr. List 
[isi SPECIAL, $239.50 | 
# _ SAVE $24.05 < 
rs, Brand New 
aol GERMAN 
7 35mm Camera Outfit 


complete with carrying case 


@ f 2.8 coated lens 
@ double exposure prevention 


A $60 





50"x50” 14.95 
add approximately 
$1.25 for postage J 


(/ ALL LEATHER LENS ——— 


Handsome hand stitched and lined leath- 
er cases for use with Contax, Leica, Kine 
Exakta or similar lenses. 


85mm Sonar F2 


135mm Sonnar F4 
135mm Triotar F4 
90mm Elmar $5.95 
85mm Steinheil 
others 
50mm Sonnar ( 
35mm Summaron ( $4.95 
others 
a Unlined case for Imarect finder $2. 25) 
(SAVE 331/3% 
Sunray Aristocrat 
Enlargers 


50mm Elmar 
Brand New 
















@ Compact, rugged, port- 
able 
@ Wired for Ac-Dc 


@ Complete with bulb 





@ Complete with lens 
Reg. $14.95 


SPECIAL 


si" $9.95 \ 


\ plus 95¢ postage and handling 


s 


con 





YOU TOO 





CAN TAKE 
STEREO 
MOVIES 

NOW 


Shoot your own stereo movies with your own 

16mm movie camera by simply attaching 

3rd DIMENSION CONVERTOR 
without altering your 


camera in any way. 
Be the first to own this thrilling new movie 








attachment. 
Specify camera when denne. 
Camera Convertor... $45.00 
Camera Convertor Bracket... 8.00 
Projector Convertor 23.00 
3rd Dimension Screem.............cccccccccceceseene 7.50 
INTRODUCTORY SPECIAL 
| COMPLETE $83-50 





10 DAY TRIAL WITH FULL MONEY BACK GUARANTEE 


All Merchandise is sold F.O New York. Please add 





value 


2 —- case 
@ compact fiash gun 


and flash gun $35.95) ; 








iY 
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PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


"e 


N.Y. BA 7-5800 








It's Here! 





One Instrument...to Measure 
Color Temperature 


THE Harrison 


COLOR 


Attachment ror 


WESTON MASTER 
Exposure Meters 


Which, with the indicated Harri- 
son Light Corrector Disc(LCD), will | 
correct any particular light con- 
dition to balance with any type 
of film used—and make sure of 
A PERFECT COLOR PICTURE. 


The Same Instrument...to Measure 
Incident Light Exposure 








ASK ABOUT COLOR CONTROL 


At Your Nearest Camera Store...or 


Write for FREE Instructive Literature 


HARRISON & HARRISON 


6363 SANTA MONICA BLVD 
HOLLYWOOD 38, CALIFORNIA 
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38 EDWARD WESTON AND THE NUDE 
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PRIZE PICTURES FROM OUR READERS 
64 TAKE STEREO ON YOUR VACATION 
66 PROBLEM: HOW TO PHOTOGRAPH A TOWN by Kurt S. Safranski 
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82 CARRY YOUR CAMERA WITH YOU: ARTHUR NAKAMICHI 
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by W.C. Ball 
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Camera and Viewer $178.75 
(Tax Inc.). Priced according 


Take 3-dimensional pictures of to Fair Trade Practices. 
her wedding for the June Bride rn 


Ww pictures are always treasured me- 
mentoes — but REALIST wedding pictures in 
fuli, natural color and true-to-life depth are price- 
less. REALIST pictures are easy to take, too, because 
the REALIsT Camera is so simple to operate... a 
acheri masterpiece of precision engineering. 





The REALIST is the ideal personal camera because 
it exactly reproduces what you see with your eyes. 
‘arden If the original scene is eye-pleasing, it will be equal- 


ly as pleasing when viewed in the REALIsT Viewer. Winner of U. S. CAMERA Gold 


Medal Achievement Award 
eschin You'll enjoy owning a REALIST Camera. REALIST 
pictures are a thrilling experience in lifelike three 


~ 
dimensions and glorious natural color. They're so 
real they almost live and breathe. If you haven't srenro}} (2 al IS { 


Chief seen REALIsT pictures, ask your camera dealer to 
show you some. See for yourself how you can “take THE CAMERA THAT SEES THE SAME AS YOU 







































a asl : Legge are ar ery ee ee oe ‘ 
it easy with Stereo-REALIST. DAvip- WHITE CoM- Stereo-REALIST Cameras, Viewers, Projectors, and Accessories are products 
PANY, 379 W. Court St., Milwaukee 12 Wisconsin of the David White Company, Milwaukee 12, Wisconsin. 
’ . 5 : ° 
7 BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 
: New, Low-Cost Permamounts FILM IDENTIFIER 
i The ideal mount for Eliminates possibility o' 
er sant —— viewing and projection ; losing valuable film. 
Only bgt 4 podhceg ~ 3 window sizes. Plastic- Puts name and address 
— w ap og “ , "gee glass combination is dur- right on the film—using 
ac oe ya og a oe eee 3 } able, neat, easy to as- part of film otherwise 
- of en tecste eewaniedl, ee semble. —— back- lank. Convenient pock- 
au , a q : se 
stions but top quality, ing seals firmly. et-size, 
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here Are 44,367,12 


Pick Yours! |: 


—And only 25% Down!! 


LEICA-CONTAX-NIK 


Summitar 
Leica f 
Summits 2 
Leica IIIC 
ES 
Leica IIIF f° 


Le I 
Summitar 
Leica IIIF f 


: 349.00 


eta, 
Contes 
td. 


Contax 


Contax 
preset 


Argus C4, 
Bolsey B fi 
Bolsey B< 
Boleey | Cc 
Cc — 


Synehre 
Ciro 35 f2.8 
Retina I £3. 

Retina I A £3! 5 
Auto Retina I te f2 
Xenar Autc a 
Retina II f2 etd. ee 
Ketina II B f2 
‘enon flash 
Retina II A ctd. 


. flash 
-8 ctd. 


oom Ba 
etd. 


sy 
Kodak Signet 
Kodak Pony 
Kodak Pony 
Voigtl. V itesea 
synchro ° 
Praktica f2 ctd. Biotar.. 


Voigtl. Vito II [3.5 ctd. 
Skopar Prontor Sync 


Voigtl, Vito II £3.5 ctd. 
Skopar ctd. compur. oo 


Contessa [2.8 ctd. T ar, 


Clarus [2.8 ctd 


Minox II .. 
Minox III 
Zeiss Tenax, [3.5 ctd 
Exacta I {3.5 Tessar.. 
acta I f2 Biotar 


acta II £3.5 ctd. 


av x 3 etd. 
tar Prese 
Exa ‘ae etd. Meritar. 
xa £3.5 ctd 
&H chege 5 


Buse ‘ 
Vito III f2. Rapid M- 


118.00 
54.50 
61.25 

214.00 


164.10 
116.50 


123.00 
66.00 


Used Trade In 
$49.00 $30.00 
54.00 40.00 
84.00 65.00 
99.50 75.00 
124.00 95.00 
129.00 100.00 
169.00 130. 
209.00 170. 
259.00 215. 
160. 
230.00 
265. 
i93:0 
145. 
5.0 
60. 
110. 
12s. 
115. 


125. 
210. 


240. 
250. 


275. 
170. 


190.00 


159.00 
189.00 
169.00 


188.00 
254.00 


296.00 
374.00 


434.00 
219.00 


249.00 





Price. 


Locate the Trade-In allowance price of your present equipment 
in column three. . 
Select the Brand New or Used Camera, or equipment you desire 
in column one or two 

Deduct the Trade-in “allowance from the Brand New or Used 


Then rush us your e 
structions for the b 
ment you desire! Your selection is insured, because of our 10 
day free trial period and full refund terms. One year guar- 
antee is always in effect at Minifilm! 


epost plus your remittance, or COD in- 


alance due. Minifilm will forward the equip- 





Re Specizy 
° 

fashoun: —_ $3's0 5-50 

5 “40.55 

.. 4.14 


TEREO E MEALIST 
. OUTFIT! 


= strate! “OUR G39 50 cm. 
LATE MODEL LEICAS! 


Leica Ile w Ctd. F2 gue 
Lens. Lenscap. SPECIA 


aw 9199. 50 


NEW 
(New, $362.30) 
CARRYING CASE 9.00 
New low price! New Jen Captor 11 
flashgun for Leica tlle. Reg. 35.95. 


SPECIAL 19.95 


Trade your Leica lille camera—for the latest model Leica I1IF! 
Built in at all speeds for all flashbulbs. We will exchange 
your ne go. for a BRAND 

NEW LEICA 111F ooey aes “ONLY $94. 50 
New LEITZ FLASH-GUN 

New LEITZ METER. 





LATEST PACEMAKER CROWN GRAPHIC 4 x 5! 


Graflok back, Ektalite field le 

! 
4.7 Schneider Xenar lens. + Peele 
(M-X) Cormpur shutter, pape: rfdr., 950 


flashgun, all brand new 
$189.50 


completely installed only 
PACEMAKER 4x5 

SPEED GRAPHIC OUTFIT 

EQUIPPED AS ABOvE $214.95 


CAMERAS 


Used Trade In 


ce. « 29.50 22.00 
Argofiex E F f4 
synch. ... 
Cirofiex B f3. 
Cirofiex C f3.! 
Cirofiex D f3 

CUd. os woetee . 59.50 
Cirofiex E 
flash 
Ciroflex F 
flash 


MINIFILM CAMERA 


1190 AVENUE OF AMERICAS NY 
BET. 46th and 4/th St 


30.00 
35.00 
50.00 


39.00 
46.50 
59.50 





50.00 
79.00 60.00 


109.00 85.00 











Used Trade In 


134.00 
79.00 


Master Reflex 


Primotar, 100.00 


60.00 
84.00 70.00 

104.00 85.00 

104.50 

109.50 

149.00 

149.00 

189.00 

160.00 

229.00 

199.00 

179.00 

119.00 
64.00 

95-98 


185.00 
r 


Xenar, s' ° 
—_—, Rolle iflex II 
-ssar a 
PR... Rolleiflex 3.5 
ct nar flash, 
Auto Rolleific =, a 
ctd. Te r fla 
Auto ° 
ck -M case 285.00 
Auto Rolie ithe AM £3.5 
ct case 265.00 
Tkoflex T J is 5 ctd. 
Tessar, flash .. 
— metex I f 


Koda ak "Rent < Ii 
ash, . 
Richoflex f 
Prima ar “pe fle 
190.00 
392.00 


69.50 45. 


Hasse iblad f2.8 
svat x3 
E 
Grafiex — = 
E kta 
Di: iene FPA 
— Super D 4x 
Ektar ‘Auto. 
= m FPA 


ROLL FILM CAMERA 


Kodak Tourist ae 16.3 etd. 
as 


144.50 100.00 


159.50 105.00 


46.25 29.50 
72. 49.00 


69.50 
89.50 


184.00 
99.50 
159.00 
99.50 
189.50 
115.00 
36.50 
59.00 
79.00 
104.00 


20.00 
32.00 


45.00 
75.00 


145.00 
75.00 
110.00 
70.00 
130.00 
90.00 
25.00 
40.00 
60.00 
80.00 


fla 
Kodak. Tourist Il f. 
fla ~ acacia 
Medalice a f. « 
Medalist II etd. flash 
e cc. 
Super a 
Tessar flash 
Super Ikonta 
Tessar Syne. . 
Super Ikonta B f 
a 


4x3% f4.5 ctd. 
Woll. art rfdr. ye 
Busch 4x5 f4.7 ors. Woll 
Kalart rfdr. flash .. 
Anniveresry Graphite 
3% f4.5 d 


fpa 117.00 


75.00 
90.00 


206.36 108.00 


124.00 
95.00 


a 139.00 100.00 
3 Graphic 
. ridr., flash, 3 
149.00 110.00 


vf pa 
Pa and 4 c own n Graphic 
td. 


4x ” 
| Bag ate 239.85 
Pac er Crown ei 
3; 


4 4% 
r., ‘fash, cfh 


159.00 125.00 


--... 232.80 159.00 120.00 
aphic 

etd. ridr., 

130.00 


238.60 179.00 


140.00 
140.00 
150.00 
55.00 
125.00 
a 70.00 
View 
e & . : 60.00 
Super Technika 
Xenar, rfdr 160.00 


8mm CAMERAS 


f2.8.. 


f4.5 ct 
Graphic 
ktalit 

Linhof 
f4. 


Revere 50, 


Ke: 
wozmone 5 
Ju 2.5 etd, 
De Jur Mas ‘Gabessv. £2.5 
De. Jur Mag. Embassy Tur- 
fl 
De Sur Mag. 
rret, f2.! 
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PRICES SLASHED! [[/(CATU/NY/UIZ7MNIE REG. $132.40 


BRAND NEW AK AUTOMATIC ; 
Bell & Howell Auto Load SN a vias 141A CAMERA SAVE $52.45! 


lémm Mag. Camera... = 
o Built te Syntd Shutter Brand New 8mm DeJur 


ith Brand New ¥ cy 
oe pov nthe 99.95 . ° cod. R fdr. Camera with 2.5 ctd lens........ 
ith Brand New f1.9 ctd lens 129.50 ~— an Autaiatl Sha One Roll Color” 
. d New on Turret Mag ; i F2 Cte; Schneider I," ppb aye reg 
ran eno jE. €122 41 
t 124.50 TOTAL REG. VALUE: $132.40 


utomaster Camera... b : L 
dd lens. 149.50 = ONLY MINIFILM SPECIAL!!! $79.95 


ctd lens. Brand New 
with f1.9 ctd lens Carrying Case $9.00 
pA A RR NEC REINER! FARE mB : = Keystone A82 750. watt.... 
Save Over 40% R , Keystone K160 7: : 
THE MATCHLESS CONTAX S CAMERA! ie Gane Revere, 720W 
: “ se atag lg Bro m SAVE $23.45 Ainpro ‘i biploia ache 
’ syne’ 5 . 
Poise wiotar {2 T etd., delayed action.” COMPLETE a vere Sound Pr 
Contax S f2 Biotar B BOLSEY = : 
$209.00 2 OUTFIT!! Argus PB 100W a ta 
° F3.2 Ctd. $73.50 , Argus PB 150W.. io x 19.50 
E. R. Case, Flashgun, Argus PB 200W 3 23.95 
- — ee eee Your's & 3 Fiit . Argus PB 200W 
with Preset Diaphragm ters. BRA ASC... 33.00 
$239.00 cost $78.95 PRAND 
- Bolse 
y . Reflex 


7 d 
Reg. $460.00 carrying case 12.50 with Masai Golde Ma 
bove reg. 12 TI Al 15 


— 1.90 -45 tbe a3 HB cs 3 
LARGEST SELECTION IN USA!| cave 115.50 Te wet 
LEICA FANS! CONTAX FANS! NEW!!! Se ers week a 


World-Fomous MIKKOR Wee titenew | KINE EXAKTA MODELII BX a iisrge sot 


50 Nikkor F}.4 ctd e 
emg vine F2 ay saad J . 35mm Refiex Camera . . Kodaslide fous Viewer” 
35mm Nikkor F3.5 ctd. W. A. . with #2 T ctd Biotar and 


135mm Nikkor F3.5 ctd. 145.00 : Eveready Case . . . : 
Tretorn your eles or Cortes, woanes: Reg. $315.00 ONLY $199. 50 LEICA ACCESSORIES 
eA AARNE I PARISI TE ETN 
AT MINIFILM — 


New Used Trade In 
Amero } a - 143.50 87.50 60.00 LENSES FOR KINE EXAKTA! 
” {1.9 - 173.50 104.00 ¥ 40mm 3.5 Steinheil Casseron ctd lens 49.50 
82. 9 : x 35mm 2.5 Retrofocus W.A......ccccccccccceellee Ne 64.50 
d. 150.9 . : 135mm £4 T ctd Triotar Tele. 69.50 
79.95 . ; 135mm {4.5 T ctd Tele Xenar : 46.50 
89.95 - . 75mm f1.5 T ctd Biotar Tele... “LL. N. 149.50 
. 159.95 
. 134.95 : ¥ _— 
. 199.95 134.00 had 
7:00 5mm f4.5 ctd. Hek 


<b Ss ea 52.00 42.00 SE IT! meee : 
a. } oe 53 nie 291.50 194.00 ' $0 SIMPLE, EVEN A CHILD = U ; 1: 3mm f4.5 etd. Hektor , sn0.00 
poctd. Lytar . 364.75 239.00 , Twice The ‘ 
tput At sg . = 0 
— » Don’t Be Without an EXPOSURE METER!! 
The Cost!! ’ It's expensive to guess! Enjoy perfect nega- 
Kodak Royal, ine #1 3 2 td, 376-28 35500 60.00 Minifilm o>” tives and save on flim had waste. wes 
aaa i : Brand New ae . ? Latest 
Intro Reg. Special 
NEW iv WESTON MASTER I! -63......21.95 


5 °o 
s oO 
etd. . oOo d e 
sinklo ; SHAWLITE _— ' 
oa ee > Fe: 3 aa. ELECTRONIC GE 29 
Keystone A & : . . SH ail cam- CHRONOS "FEATHER- 
eees = . ) 133-00 . . e comaticaly synchronized Second detey $ | } WEIGH = 


Used Trade in 


LaBelle #500° Watt 











Keystone § alent to 
© equive In- WESTON AD 
9 . 176.50 112.00 r ere act ond outPetmash duration © 004 STO *C ET. 





= » Eietime gua 
stant7y 


1/1000 
. 299.50 199.50 , flashb lb ss flashing 
ube. 


. 372.75 245.00 ONLY a 





- 189.95 109.00 
- 214.95 142.00 


15. 7 
ota. Lytar eee 
B.& i. “Autoios 5.0 ' a : 
. & . Autoloa 200, 
1.9 eee . =“ 
ae, 1 9. rs 274.95 139.00 . M 0 
-& u odel 
B? a “a are fi. ‘ i$3:00 “30: . —- 2235 complete 
ri )» Turr 
74% a Medel 44M 36.95, complet 0 
9 ctd. ° 9. 269.00 . 
Auricon ‘Cine Voice... 398.00 398.00 : one bie! inestable, 39.9 £5 complete You can buy that Camera NOW under 
odel 400K Portable 34, 95 Minifilm's Time P t Pl ith j 

a complete inifilms Time Paymen an with just 

8mm & 16mm PROJECTORS KIT 34 AsSenaEs 25% Down—thereafter only pennies a 


day. Trade In of your old equipment can 


WAN ALANNA W A raves ALU also be accepted as Down Payment. 
ge PRUMPT FREE APPRAISAL AND 


MINIFILM IS AMERICA’S 


89 8:00 LEADING MAIL-ORDER QUOTATION WILL BE GLADLY 
228.83 108:90 LIL ee SUM RUSHED TO YOU BY RETURN MAIL! 


LU 2 1416 Please rush me the following equipment........... 


MINIFILM CAMERA CORPORATION [ixqtcccceses 


1190 AVENUE OF AMERICAS. N. Y. & BET. 46th and 47th St. eS. 


Revere 85 DL cc .. 
Revere 90 cc ... 
Keystone R&S a 
Keystore KG8 7 
Key atone R109 


voouus unua 
coucoo owoo 


Ampro Futuri ist 
Bolex M-8 500 
Bolex G 8-16 


URE & me 
UNBONaU YOUN 
WAUSNOS BODE 


8 








1&8 8 88 8888 3383 Ee 
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ALL EQUIPMENT FULLY GUARANTEED! 


eee CAMERAS: 








RNOONUW 
Coeouunaus 





WNekee ee 





FROM oun LEICA DEPARTMENT: 
Leica 111 C, chrome, ctd. Eimar . 
Leica Cc, chr., etd. Sumemitar hc cb. | is -0 





eoco 


Leitz Imarect Universal Finde 32. 
Leitz Vill A Flashgun f. IC, 1c, “Wi c, |. n... «< 
Leitz Compartment Case f. cam. & access., |. n. is. 


REFLEX CAMERAS: 
Rolleifiex 1, Tess » ci 

National Graflex “Ser: 
RB Granen Ser. 


um 
Rolleicord tin, 132 Mod. ° os. Xen. 3.5, |. n. 
» B. r Gra 34 Ext. t. 
. |. z. 



























CASH PRICE OR 


NIGHES LIBERAL TRADE-IN 


ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 
WRITE TODAY for FREE ESTIMATE!! 


ROLL FILM AND PRESS CAMERAS: 
9x12 cm, D. Ext., Trinar 4.5, Compur, |. n..... 
Weita Petle Vaid, Triop!. 2.9, ge R 
Monitor 620, 4.5, Kodamatic, |. n. 
Bessa 1, ctd. 4.5, Comp. Rapid, 

Recomar 244x344, K.A. 4.5, miins. Comp. ot. n. 39. 
ca over View 4x5 camera, 

elta Perie vase. Tessar 2. "3s, Compur, |. x 
4.5, Flash Supermatic, in. 49. 

mp. 





3 
w 
Pai © 
TTT TTT TTF -7-} 





yn 
4x5 Pacemaker Crown Graphic, etd. Ekt. 4. x Sup. 
(4) Sync., KRF., Heiland Solen., Graflok, 179.50 


MOVIE CAMERAS, PROJ SECTORS: | 


. 2.8, Automatic Fader, LS 























ne 5 - 69. 
aatée Reflex it + ile 300 w., Biow., case, in. .5C 
LENSES, MISCELLANEOUS 


Zeiss Tessar 2.8, S cm, f. Cont 





Ww 5.01 
T-ctd. Tessar 4.5, 40 mm, f. Kine Exakta, |. n. 55.00 
T-ctd. Biotar 1.5, mm % Kine Exakta, |. n. 135.00 
e . Kine Exakta,NEW 59.50 








Zeiss Tessar 4.5, 1 "Sameer, \. 
nn 


Rivsseee 49.50 
Ctd. Raptar 2.7,°27 mm, -rr unt, J 
c 














Koda 4372 unt 
Stolaneti "Seaton | 6x30 “Binoc., 


CAMERA 


EXCHANGE 
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| lander Bessa II on Plus-X film. The ex- 





ly caught my eye. In composing the 
picture, I tried to use the grass in the 
foreground in such a way as to push 
the subject matter, the lilies, into a 
three dimensional 
Rolleiflex exposure was 1/10 second at 
f/16 on Ansco Plenachrome. 

Chicago, Ill. 





the last word 


Bavarian Sails 
Sirs: 

I was so intrigued by John Mar- 
tucci’s article “Sails On. Film” (July 
‘51 issue) that I went out and tried my 
hand at shooting sailboats. This shot, 





taken on Lake Amersea in the province 


of Bavaria, was made with a Voigt- 
posure was 1/50 at f 8 without a filter. 
APO. Gt Cpl. Daniel Gerdon 


Sirs: 

I must take exception to the state- 
ment in your article “Creative Color 
Photography” (Jan. issue) to the ef- 
fect that natural color materials of the 
1900’s were “subject to fairly rapid 
fading.” I have a 4 x 5 Autochrome 
made in 1908 and another made in 1909, 
both of which have every bit of their 
original color. In 1915 I made over two 
hundred 7 x 10 Autochromes and the 
fifteen or twenty of these still in my 
possession are as brilliant as they were 
37 years ago. 


St. Petersburg, Fla. Charles Belden 


e This seems to be one of the amazing 
exceptions to the established rule. Has 
anyone else had similar experiences 
with early color materials ?—Ed. 


Three-dimensional 
Sirs: 

Since I always carry a camera on my 
business trips, this idyllic spot natural- 





perspective. The 





When you wail 


range finders 
and lenses 


M-COUPLED 
SANGE FINDER 


for press comeras 


“Tailor-made” 

to your lens to 
ive precise 

5 nchronization 


t. 
t every pom 
ee Now $28-50 


no tat 


Hugo Meyer 
POCKET 
RANGEFINDER 


For any still or 
movie camera 
that has a 
distance scale. 


$9.90 no ta. 


To bring distant 
subjects UP close 


1%” £2.7 Tel 
Photo Cj ob 
ee * pa lens 


cameras, $49.50 
NO tar 
3” f2.8 Telephoto 
Cine Lens for 16mm. cameras, 


To get extra Ps ~ no tar 


indoor Movies at 


1” f1.5 
fo ino P lasma 
* 16mm. cameras, Raver 


incl. tax 


at your dealer 


aY 


39 West 60th Street, New York 23, N. Y 





Ed Gourfain 
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MHOUNUNY.... 
THE REALIST “HANDI-VIEWER” 


The Finest Stereo Viewer in the Low-Priced Field... 
at no Sacrifice in Picture Quality 












ST63 






REALIST 
HANDI-VIEWER : 
‘ 


ONLY 


The R) atisr HANDI-VIEWER is the most viewer for the money on the market today. It has the 

‘aati same fine, matched achromatic lenses . . . brilliant illuminating system ...and picture size as the finest 
viewer of all — the REALIst ST61. Attractively styled in three colors and sturdily constructed of heavy-duty plastic, 
the REALIsT HANDI. VIEWER lights up with slight finger pressure on the stereo slide. Focusing knob is centrally 
located so the entire viewing operation can be done with one hand. So compact it fits conveniently into man’s 
suit-coat pocket. Ideally suited for mass viewer purchasers or for extra personal viewers. Available now through your 
authorized REALIST Camera dealer. Davin WHITE COMPANY, 379 W. Court Street, Milwaukee 12, Wisconsin. 


remeoli@ alist 


The Camera That Sees The Same As You 


Stereo-REALIST Cameras, Viewers, Projector and Accessories are products of the David White Company, Milwaukee 12, Wisconsin 
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COATED AND 
NON-COATED FILTERS 


@ All black and white filters supplied in solid 
optical glass with color and size engraved on 
shockproof outer ring. 


@ All color correction filters supplied in a new 
type of dye cemented between selected glass cre- 
ating a filter that will not be affected by heat, 
cold or humidity. 


@ All filters UNCONDITIONALLY GUARANTEED 
FOR LIFE against separation and color fading. 


@ Each filter packaged in custom made trans- 
parent sturdy plastic case to protect against 
scratching and dust. Easy identification of color 












and size. 

OR BLACK & ANSCO J 
ALL FILMS WHITE FILMS COLOR FILM 
Conversion #10 


i 1 Yellow 1 
sated {3 Yellow 2 Conversion #11 
Portraits +3 Red 1 an = 
i Green 1 tra-Violet- 
— Orange Ultra-Violet-16 


quae Lens Ultra-Violet-17 


KODACHROME AND EKTACHROME FILMS 


















Haze #1 85-8 #81-D 
Skylight ##1-A #81 3#81-EF 
Haze #2-A #81-A 22-B Flash 
Bive #80 #81-B #1-D Flash 
Type A #85 #81-C 22-D Flash 


. h 
lete instructions for use enclosed with eac 
— alt Black ond White filters supplied in solid 


optical gloss. 


PRICE LIST iia 
SIZE COATED COATED 
QV.SMM ..cccccecees i Ss $1.35 
Series #£5....-+++++> ey in 
Series #6....----+-> >. ees og 
Series #£7.....-++++- oS Meeerr rs. Heo 
Series #8......+-++++ RGB ncccceseas . 
POG. ...0.0c0000 8.00 


Series HY....+-++-+% 









Trade Mark Registered U.S. Pat. Office 





Fiffen Select-A FIter SAFE 


6 Filters 
Adapter Ring 
Lens Shade 
™.. 


HOLDS 


@ Push button filter selector 
@ Molded Strap Loop 

® Positive snap closure 

@ Filters held securely 

@ Filters held apart 

@ Filters visible—no mistake 
@ Small... compact y 
@ Be ‘‘FILTER-SAFE,"’ not sorry “© 
GE Vididevasnedpaeaaied - $2.50 
PED De s$ecseccestceeses +++ $2.75 


WRITE FOR FREE CATALOG TO 















OUR NEW ADDRESS 


eS CORP. 


617-621 SACKETT ST.—BROOKLYN 17. N.Y 





12 











COFFEE BREAK 





with the editors 





THIS MONTH'S COVER e e e 


Take a photographer, Peter Basch, 
Kodak Ektachrome Film, Type B, a 
4x5 Linhof with an Ektar lens, a num- 
ber of floods and spots, a studio and 
just the right model. Mix ’em together 
with an exposure of 1/5 sec. at f/11 
and you have the June cover. 


CONTEST, STRICTLY LOCAL e e e 


Visitors to the late National Photo- 
graphic Show in New York probably 
remember a number of bright looking 
young ladies parading around adorned 
with large buttons asking photog- 
raphers to snap their pictures for en- 
try in a MODERN PHOTOGRAPHY con- 
test. A defense bond, an exposure 
meter and a number of one year sub- 
scriptions to MODERN were offered. 

After the judges pored through the 
loads of entries, Al Franckevich of 
Brooklyn emerged the defense bond 
winner with his photograph of Miss 
Pat Kelly of the Conover Schooi of 


Pat Kelly, Franckevich style 


Modeling. Winsten A. Crawford of 
Manhattan won second prize. 

Where Mr. Franckevich found suffi- 
cient space to photograph Miss Kelly 
in such a relaxed pose in the crowded 
auditorium is something of a mystery. 


TWO CAMERAS ARE BETTER @ e@ e 


What should you do if you want to 
take two pictures, seconds apart, and 
you’re not an owner of a Robot, Foton, 
or a Leica with a motor? 

If your name is Chet Magnuson and 
you’re covering the wrecking of the 
Great Northern Bridge over the Mis- 
sissippi at Minneapolis, you use two 
cameras. 

Magnuson sat on a cement pier out 
in the river. He had his Speed Graphic 
beside him. He watched the action 
through the ground glass of his Rollei- 
flex which he held on his lap, but his 


PLEASE SAY YOU SAW IT IN MOopERN 





Graphic, top, Rolleiflex, bottom. 


right hand finger was on the Graphic’s 
release. When the explosion took place, 
Chet tripped the Graphic shutter. Sec- 
onds later, when the span fell, he was 
ready with the Rollei. 


OF MORGAN AND BUSHMAN e e e 


Ruth Bushman was up against some 
pretty tough competition last month 
in New York. While Parents Magazine 
was featuring an exhibition of the 
child photographs of Miss Bushman at 
its offices, the New York Public 
Library was hanging the photographs 
of Barbara Morgan’s outstanding 
book, Summer’s Children. Tough com- 
petition indeed. 

It’s all to Miss Bushman’s credit 
that she made such an excellent show- 
ing against Mrs. Morgan. No apolo- 
gies were needed. Mrs. Morgan’s chil- 
dren had the bubble and bounce of 
youth. They were curious, playfui 
wondering youngsters. Miss Bush- 
man’s children were a bit more sober 
and less active. One outstanding differ- 
ence separated the photographers’ ap- 

(Continued on page 14) 





Bushman: A camera is evident 
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ye, {) 
AURICON «aye—V oice_ 


Single Lens Model.. *695°° Cash or °69°° Down 
3 Lens Turret Model *784°° Cash or *78*° Down 


e 41952 L+ 

the income new tully ad : v 

ized shutter, amo in « " 

ail the time-tested cameras! \ : AW 

res whicl place sis. \ 
teat” at the Ww - - A 
Ro ices | 7 


$26.50 


or 
ctd. 
th Lg or 

















Mail Order Division 


Dowling 175 FIFTH AVE., NEW YORK 10,N. Y. 


ORegon 4-6275 
Dept. MP652 
Please ship the following immediately saaeaceneidiamuaen 


x 
‘ 4952 Ex- . ang Enclosed is $................ as Down Payment or Complete Payment. a 
The outstanding giaphrag™ (Cross out one) 7 

xta W pre-se idge-to-car- \ 1 agree to pay $............. Monthly for ....Months until merchandise is paid for. 
new need oo NL a a LTE 

and apply as down payment when | accept your o 

O_O eae sili ; * 
(J Send Illustrated Catalog [] Send Pamphlet on ‘‘Deferred Payments*’ 5 
cf 
a 


Zone State 
SBeu@uesem@megtemeeseaeeseeeeeeaens & 
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eee the Meter the 


BEST 


PHOTOGRAPHERS 





‘it is my opinion that the Norwood Meter is the 
best all around meter for our use. in naming 
some of our bigger pictures made here, ‘‘King 
Solomon’s Mines’ and ‘‘Quo Vadis,"’ which were 
both photographed by Robt. Surtees, he used 
nothing but the Norwood Meter all through both 
of these pictures.” 


John Arnold 

Executive Director of Photography 
Metro-Goldwyn-Mayer Pictures 
Culver City, California 


NORWOO))/), cclor 


Incident Light 
EXPOSURE 
METER 


With Patented 
3-Dimensional 
Photosphere. 


John Arnold is one 
of the world’s lead- 
ing cameramen in a 
field where an under- 
or over- exposed 
scene may mean the 
loss of thousands of 
dollars... where 
there can be no com- 
promise with quality 
.--and only the best 
is tolerated. Experi- 
ence has proven the 
Norwood Director 
completely accurate 
and reliable .. . the 
choice of the leading cameramen in the world. 
With its patented 3-Dimensional Photosphere, the 
Norwood Director is the only true INCIDENT 
LIGHT exposure meter. It receives and measures 
all the light as it will fall upon the subject, re- 
sulting in exposures of a quality and accuracy 
not heretofore attained. One reading . . . one ex- 

osure ... one perfect result. . . in color or 


lack-and-white. 
Priced at only $32.95 with Photosphere, Photo- 


grid and Photodisk. Write for Literature. 
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“The Standard of the STUDIOS” 


DIRECTOR PRODUCTS CORP. 
570 FIFTH AVENUE 
NEW YORK 19, N. Y. 








COFFEE BREAK 
(Continued from page 12) 


proaches. Mrs. Morgan’s camera was 
an unobtrusive onlooker, never dis- 
turbing the children’s activities or play. 





Morgan: unobtrusive onlooker. 


Miss Bushman’s youngsters seemed 
more aware of the photographer and 
the photographer’s camera. 


GENERAL PHOTOGRAPHY e e e 


“Adventure for Life,” read a recent 
press release from the Department of 
Journalism of Michigan State College, 
“That will be the subject of Life maga- 
zine photographer Wallace Kirkland 
in speaking at a dinner... at Michigan 
State College, East Lansing, May 14. 

“Highlight of the program will be 
a special shooting session with Gen- 
eral MacArthur as the subject.” 


BEST OF SHOW e e e 


When the 1952 deadline for the 
National Press Photographers Asso- 
ciation Annual Photo Contest finally 
arrived, weary judges contemplated a 
stack of 1,200 prints submitted. 

After an eight hour session at the 
Carlyle Hotel in Washington, D.C., 
the judges came up with the six win- 
ners in the spot news, feature, pic- 
torial, personality, sports and color 
photography classes. 

Grand winner: Charles L. Scott, a 
photographer for the Binghamton 
Press, whose picture of a fire and fire- 





Scott’s prize fire. 
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fighters not only took first place in the 
spot news class but also best of show. 


BROOKS AND BROOKS e e e 


Last month, MODERN began a new 
series of stereo articles authored by 
Bart Brooks, director of the Stereo- 
Graphic Laboratories of New York. 
This month, the second article, ‘Take 
Stereo on your Vacation” explains just 
what equipment (stereo) will come in 
handy this summer and some hints on 
bringing your vacation back alive. 

Bart, whose original field was en- 
gineering, works with his wife Jean, an 
ex-legal brain. Together they form one 
of the first professional stereo teams. 
Not only are they excellent commer- 
cial stereo photographers, but they 
have also built a good deal of stereo 
equipment when they found it wasn’t 
available. In months to come, they 
will give the whole stereo field a work- 
ing over, telling you about each new 
development as well as how to take 
better stereo pictures and what to do 
with them after they have been taken. 


COMING NEXT MONTH e e e 


Is black-and-white photography bet- 
ter than color? Two distinguished 
photographers debate this hot ques- 
tion. The color advocate is the famous 
Ivan Dmitri who has been wedded to 
color for many years. Barbara Mor- 
gan, whose book Summer’s Children is 
just about the best thing of its kind 
around, holds the fort for black-and- 
white. Illustrated with photographs 
by the authors who can photograph 
as good a game as they talk. 

That old bugaboo depth of field is 
finally explained for once and all ina 
definitive article which will tell you: 
what depth of field is, how you can use 
it to improve your picture taking. 

If you’ve got a friend getting mar- 
ried this year and you want to make 
an album of pictures for the bride and 
groom, you can’t afford to miss wed- 
ding specialist Jean Pitcher’s article. 
She tells which pictures to plan for, 
gives complete technical data on each 
one and furnishes many of the little 
tips that make the difference between 
an average and a first class picture. 

Would you like to turn your still or 
movie camera into a stereo camera? 
If so Bart Brooks is your man. He tells 
what attachments you’ll need, how to 
use them, how well they work. 

Maybe you’d like to take pictures of 
your girl at the beach ?—but you don’t 
have a beach anywhere around? Or 
maybe you’re just tired of girls posed 
against the sand? Or maybe the lady 
of your life is allergic to salt water? 
Whatever your problem, photographer 
Andre de Dienes has a new idea for 
you; take your girl to the woods— 
and when you see his pictures, you'll 
know why. 

Titles always present a problem in 
the wintertime when you are editing 
the movie you made in the summer- 
time. This year beat the system. Film 
your titles outdoors as you are making 
the film. This article will give you 
many original title ideas. 
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* FREE! 
$8.50 LEATHER EVEREADY CASE 


with the sensational new 


KENFLEX 


Twin Lens Reflex Flash Camera 


$70.00 Value only $39.50 


+ F3.5 viewing and F3.5 coated picture 
taking lens 
+ Built-in flash 
+ Speeds to 1/200th 
+ 12 2%4x2" pictures on 120 film 
“Offer ends July 1, 1952 


SAVE 331/3 % 
REVERE 67 
8mm MAGAZINE 
TURRET MOVIE CAMERAS 


(Demonstrator Models) 

These high quality cameras have a 2 lens 
rotating turret head that permits taking 
normal, distant, wide-angle and close up 
shots with expert results. Magazine load per- 
mits quick interchange of color or black and 
white film. Has single frame exposure... 
continuous run... 5 speeds. 

List SALE 







WITH COATED BAUSCH 
AND LOMB F2.8 LENS...... $119.50 $79.95 
WITH COATED F1.9 LEN 
FOCUSING MOUNT.......... 144.50 96.50 
All sold with full guarantee 


The Great New 
2/4 x 31/4 SUPER 
TECHNIKA LINHOF 


fea 


4” Schneider Xenar F3.5 lens 

212” Schneider Angulon F6.8 wide angle lens 
7” Tele Xenar F5.5 

ALL IN COMPUR RAPID MX SYNCHRO SHUTTER 


e prepor 





Take 3 dimensional pictures on 
your single lens camera. 


STEREO-TACH 
Only $17.70 
Fits most cameras...slips on and off camera 
easily. Includes adaptor ring. Easy to use’ 
with black and white or color film. 
Advise what camera you have when ordering 





Now YOU Can Make Sound Movies 
NEW BELL & HOWELL 
FILMSOUND 202 SOUND 
RECORDER AND PROJECTOR 
ORDERS FILLED IN ROTATION 
SINCE QUANTITY WILL BE LIMITED WE SUG 


GEST YOU PLACE YOUR ORDER NOW. TOP 
TRADE-IN FOR YOUR OLD EQIUPMENT 


from $699.00 
SAVE $74.50 


ZEISS CONTESSA 35 


WITH MX FULL SYNCHRO SHUTTER 
With coated Tessar F2.8 lens, coupled range- 
finder, built-in electric cell exposure meter. 
Reg. $214.00 


only $139.50 
(Used but like New) 
Leather cast... $10.00 










Sale! 


EXPOSURE METERS 


when y pictures 
\ wie the a n 


these fine me 
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G. E. DW68 EXPOSURE METER 


plus FREE Leather Case 
Formerly $24.50 


only $19.95 





TOP TRADE ALLOWANCE 





MEMO from / (be 


td Cu Wing 


FACTS YOU SHOULD KNOW ABOUT USED CAMERAS 


Because of the great time interval between the writing and the printing of these 


ads we find the used equipment listed is often sold. Because of this condition 
we have listed.only a few of the HUNDREDS OF FINE USED ITEMS WE HAVE 


IN STOEK. Just drop us a card or letter giving us your requirements. We'll 


answer promptly, with full particulars 








OWARD A BRAND NEW 
35mm 


LEICA CAMERA 





DON'T GAMBLE Every camera listed is regis- 
tered. You get Leica service plus all the extras 
that registered Leica owners are entitled to 











LEICA IIIF built-in flash less lens 
LEICA IF built-in flash less lens— 


same as above but does not have slow shutter speeds. 


LEICA IIIF with coated Summitar F2 lens 
LEICA IIIF with coated Elmar F3.5 lens 
LEICA IIIF with coated Summarit F1.5 lens 


AVAILABLE FOR IMMEDIATE DELIVERY 


85mm Summarex F1.5 lens for Leica 
200mm Telyt F4.5 lens with reflex housing 


$221.00 
139.40 
384.20 


278.80 
469.20 


459.00 
336.00 


All of the above equipment calibrated in feet. Carries guarantee and registration from E. 


Leitz Inc. Trade your obsolete camera toward a new Leica—We pay highest prices. 


NEW AND USED LEICA LENSES 


35mm Steinheil F4.5 coated Wide Angle . 
35mm Elmar F3.5 Wide Angle 

35mm Elmar F3.5 coated Wide Angle 

35mm Zeiss Biogon F2.8 coated Wide Angle 
35mm Summaron F3.5 coated 

50mm Elmar F3.5 coated 

50mm Elmar F3.5 

50mm Summar F2 coated 

50mm Leitz Xenon F1.5 coated 

50mm Zeiss Sonnar F1.5 coated 

50mm Leitz Summarit F1.5 coated 

73mm Hektor F1.9 

85mm Summarex F1.5 coated with shade 
85mm Steinheil F2.8 coated 

90mm F nar F4 coated 

90mm Elmar F4 chrome, coated 

90mm Kilar F3.5 coated, with reflex housing 
105mm Pam Britar F4.5 coated, finder and case 
135mm Steinheil F4.5 coated 

135mm Kilar F3.8 coated with reflex housing 
135mm Leitz Hektor F4.5 coated 

135mm Leitz Hektor F4.5 coated lightweight 
150mm Meyer Tele Megor F5.5 

200mm Telyt F4.5 coated with reflex housing 
Imarect Universal finder 


Reg. 
L.N. $ 83.00 
used 122.40 


LN. 336.00 
LN. 42.00 


SALE 
$ 39.50 
41.50 
59.50 
99.50 
79.50 
49.50 





BIG SAVINGS ON NEW SIMS FLASH UNITS 


SIMS FLASH UNIT Model D-2, for use with Leica Models III, IA, IIB 


without built-in flash 


$28.50 


SIMS FLASH UNIT Model 3F, for Leica IIF and IlIF with built-in flash. 


Includes flash cord 


Special 


SIMS FLASH UNIT Model 2A, for use with Contax Models IIA or IiIA 


with built-in flash 


SIMS FLASH UNIT Model IC, for use with all Zeiss, Retina, a, Voigtlander, 
etc., with built-in flash. Includes flash cord.... ee 


FOR PROFESSIONALS OR USERS OF VIEW CAMERAS 


..Special 


SAVE $251.50 — BRAND NEW 
36cm (14”) VOIGTLANDER HELIAR F4.5 


uncoated lens in barrel. With lens cap and flange. Perfect for 8x10 or large heads on 
5 x 7 cameras. These lenses have an unequalled reputation threughout the world. Ideal for 
portrait or general use. This sensational price, combined with limited quantity makes early 


ordering a must 


Formerly $350.00 now $98.50 


..- Special 


$11.95 
12.45 
13.45 
9.95 


SAVE $92.50 ON BRAND NEW DISCONTINUED MODEL 
KINE EXAKTA II 35mm Reflex Camera 


With T coated Zeiss Biotar F2 lens and leather-Eveready case 
PLUS 105mm Wirgin F4.5 coated Telephoto Lens 


complete $232.50 


Formerly $325.00 














LENSES FOR KINE EXAKTA ail new except where marked otherwise 


40mm Hugo Meyer F4.5 coated wide angle 


40mm Schneider Isogon F4.5 coated wide “— 


50mm Primoplan F1.9 coated 
50mm Tessar F3.5 coated ..... 
58mm Zeiss Biotar F2 coated 


58mm Zeiss Biotar F2 coated, Pre set Diaphragm 


75mm Primpolan F1.9 uncoated. 

75mm Zeiss Biotar F1.5 coated . 

85mm Steinheil F2.8 coated with leather case... 
100mm Meyer Trioplan F2.8 coated 
105mm Wirgin F4.5 coated .. 

105mm Schneider Xenar F3.5 coated . 
135mm Steinheil F4.5 coated with case 
135mm Zeiss Triotar F4 coated 

150mm Meyer Tele Megor F5.5 coated . 

180mm Primotar F3.5 coated 

180mm Schneider Tele Xenar F4.5 coated . 
300mm Schneider Tele Xenar F5.5 coated... 


NOVAFLEX BELLOWS ‘ASSEMBLY 


for all Kine Exakta Cameras... 


Focuses as close as 2”. Accommodates ALL Kine Exakta Lenses. 


Reg. $44.50 


special $29.95 





eliminates the need for extension tubes. 
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DEJUR 5B METER 


plus FREE Leather Case 









BE Conen’s EXCHANGE, wc. 








cing 
you 


Formerly $16.95 


only $10.95 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
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SAVE 
$19.95 


BRAND NEW 
ARGUS C3 OUTFIT \ 


OUTFIT INCLUDES: 
Argus C3 35mm camera * Coupled range 
finder * Leather case * Flash Gun......$69.50 


DEJUR METER AND CASE. 16.95 
FILTER KIT 3 filters, (your choice) 
adapter ring, and Sunshade....... g 
Reg. $95 45 


complete $74.50 
CAMERA AND Fast GUN LESS 
ACCESSORIES $62.50 


Save $28.90 
— Brand New 


ARGOFLEX EF OUTFIT 
OUTFIT INCLUDES 

ARGOFLEX EF 

CAMERA AND CASE. ....$66.50 
FILTER KIT (3 filters, 





Adapter Ring -and shade) . 695 
FLASH GUN 10.00 
DEJUR METER AND CASE 16.95 


Reg. $100.40 
complete $71.50 


SAVE $27.00 
ON NEW 35mm 


BOLSEY B2 
OUTFIT 


tangefinder 








* Coated F3.2 lens * Coupled 
© Built-in-flash 
INCLUDES: 


Eveready Leather case « New telephoto lens 
« Adapter ring, 3Filters, Sunshade * Flash Gun 
Reg. $116.95 

complete $89.95 


CAMERA less accessories $73.50 





SAVE $163.50 — ONLY 6 
Used 2% x 2% Zeiss 
Super Ikonta BX Cameras 
List Price $293.00 


only $129.50 


35mm DIAX CAMERA 
with MX Full Flash Synchronization 


Precision made German camera with coated 
Schneider Xenar F2.8 lens, synchro compur 
rapid shutter, speeds from 1 sec. to 1/500th 
Plus Leather Eveready Case 


Reg. $80.00 only $57.50 





PRICES SLASHED ON LATEST MODEL 
Used 


of a CONTAX cameras 


=, 


} CONTAX HA, Tcoated Son- IF NEW SALE 
nar F2 lens, built-in 
flash, coupled range- 
finder, Eveready case.... $460.00 $249.50 
CONTAX IIA, with T coated 
Sonnar F1.5 lens, built- 
in flash, Leather 
Eveready case .... 
CONTAX IIIA, with T coated 
Zeiss Sonnar Opton F1.5 
lens, built-in flash, 
built-in exposure meter, 
Leather Eveready case.. 550.00 379.50 


504.00 279.50 





SAVE $285.50 on LIKE NEW 
35mm CONTAX S$ 
with Eye Level Focusing 
With Coated Zeiss Biotar F2 lens, 
Leather Eveready case, built-in flash 
synchronization, self-timer, shutter 
speeds from 1 second to 1/1000th 
INCLUDES: BRAND NEW 85mm STEIN- 
HEIL F2.8 COATED TELEPHOTO LENS 
List Price $560.50 
complete $275.00 
ABOVE WITH PRE-SET DIAPHRAGM MOUNT 
$40.00 ADDITIONAL 


LENSES FOR CONTAX S$ 

4cm. Hugo Meyer F4.5 Reg. SALE 

coated wide angle..L.N. $ 74.50 $ 52.50 
7.5 Zeiss Biotar F1.5 

TE LN. 295.00 129.50 
10.5cm Schneider Xenar 

F3.5 coated lens.....new 76.78 62.50 
13.5em Schneider Xenar 

F4.5 coated lens...new 58.75 47.50 
13.5cm Steinheil F4.5 

coated, with case .new (67.50 52.50 
180mm Hugo ual = 5 
coated lens . LN. 110.00 68.50 
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STORAGE CHEST 








Role 


CHEST-PAK 


PAT. PENDING 


When you buy your reels 
and cans this new conven- 
ient way, you're getting a 
genuine plus value. The 
Compco Reel Chest-Pak is a 
sturdy, fiber board storage 
chest containing six sets of 
Compco, Spring-clip reels 
with cans. There’s an index 
printed on the chest, and in- 
dividual can labels are in- 
cluded to give you a complete 
film storage and filing unit. 


You gef all this for the 
price of the reel and can 
sets alone. The storage 
chest costs you nothing. 





Now at Your Dealers 


Co 


CORPORATION 












behind the scenes 


news of the photo industry 





Farewell old friend 


That old standby in the medium- 
priced reflex field is a victim of short- 
ages: the Argoflex, manufactured by 
Argus Cameras Inc. of Ann Arbor, 
Mich., is no longer being manufac- 
tured. It has been discontinued for the 
time being, according to a company 
spokesman, largely because of the 
general shortage of metal for produc- 
tion and the large amount of metal 
that went into the last models. 


Going to Europe? 





If you plan on taking some pictures 
in Europe this summer, better also | 
plan to bring all your film with you. 
The Eastman Kodak Co. has an-| 
nounced that Kodak color film, par- | 
ticularly Kodachrome 35mm, No. 828 | 
Kodachrome plus Kodachrome movie 
film, will be scarce in Europe because 
of import restrictions. Kodacolor will 
not be available anywhere in Europe 
in any supply. 

Although black-and-white film is | 
said to be in greater supply, Kodak | 
advises travelers to bring their own 
just in case. 


Magnetic tape 


The idea of striping one edge of sin- 
gle perforated 16mm sound film stock 
and recording on it using magnetic 
sound as in the tape recorders is taking 
hold swiftly. One company, however, 
has been experimenting with sound 
recorded in narrow stripes on standard 
double perforated amateur 16mm, 16 
frames-per-second silent stock. By 
using a smaller recording and play- 
back head, the company has managed 
to produce a sound track approaching 
in quality the wider, single perforated 
track, it is reported. 

If this is true, amateur movie makers 
will benefit immensely. The system 
would enable them to add adequate 
sound to their old home movie films. 





Ike, the Realist Photographer 


The March 17 issue of Life maga- 
zine carried a full-page picture of Gen. | 
Dwight D. Eisenhower, grinning after 
taking a picture with his Stereo-Real- 
ist camera (which he was holding in 
his hands). The David White Co., Mil- 
waukee manufacturer of the Realist, 
has been making hay about it ever 
since, with and without the sun shin- | 
ing. 

At the recent Master Photo Dealers 
and Finishers Convention in St. Louis, 
big blowups of the Life page were dis- 
played by David White. Convention 
type banners carried by models pro- 
claimed: “Ike Likes his Realist.’”’ The 
girls also wore campaign buttons 
which read: “Let’s put a Realist in the 
White House.” 
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ALL PURPOSE 
DARKROOM 
TIMER MODEL 


No. 168 





Bite 





Accurate in Seconds and Minutes 


Now you can have all these great 
features in one timer. 
e Giant 8” Luminous dial 
e Range from 1 second to 60 
minutes, in seconds 
SECONDS for automatic enlarger 
switching control 
MINUTES for film processing 
e Automatic Buzzer Alarm 
e Electric Clock Motor for 
accuracy 
¢ Ideal for color film 


See It At Your Photo Dealers’ Today! 





















DIMCO-GRAY COMPANY 








NO 
eye strain 


distortion! 
. - « ONLY 
COOL, NATURAL 


BRILLIANCE 


WITHOUT BULBS 
OR BATTERIES 


COMPARE ALL THESE 
EXCLUSIVE FEATURES 
© Comfortable group view- 
ing, binocular vision. 

Uses daylight or artificial 
illumination. No hot spots. 
Holds 36 Readymounts or 15 glass 
slides. 

Uses film strip up to bantam size. 
Additional magnifier; finest optical 
system. 

No bulbs or batteries to change. 





g : 











Black, Gray 
or Brown 
Plastic 
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At your local camera store, or order direct 


MICO PHOTO PRODUCTS CO. 


119 $. Dearborn St., Chicago 3, Illinois 
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Its precision workmanship is apparent at a 
glance . . . but even more important is the 
fact that almost 200 years of lens making 
brings into being the new Color-Skopar and 
Color-Heliar anastigmat lenses. These lenses 


permit the Rangefinder Bessa to take pictures 
with a degree of sharpness, contrast and spar- 
kling quality never obtainable before. 


The new Rangefinder Bessa II with its extra 
fast lens now ranks with the world’s greatest 
cameras. It is fitted with the new Compur 
“M-X” shutter which gives you FULL synchro- 
nization at all speeds. All controls are at your 
fingertips. Has many other exceptional fea- 
tures including: 





@ Combined viewfinder and rangefinder of 
superimposed image type. 

® Shutter speeds from 1 second to 
1/500th second. 


® Focusing by moving complete lens. 
®@ Rich Satin Chrome finish. 

®@ Genuine leather covering. 

@ Streamlined for easy handling. 


With Color-Skopar f3.5 lens 


$1245 


With Color-Heliar f3.5 lens 
$168.50 
Carrying Case $9.50 


Liberal trade-in allowance 
on your used equipment. 


#Original 


{| Mail orders filled WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street * 113 West 31st Street 


New York 1, N. Y. * “Ongacre 4-1600 
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This picture by JAMES ABBE, Jr., 

is one of many he has made with the 
HASSELBLAD Camera. Best known for his 
fashion photography, Mr. Abbe exhibits 
rare artistic command of subject and tech- 
nique that make up an effective illustra- 
tion. In the HASSELBLAD he finds an 
instrument to match his own exacting talent. 









WASSELeian 
Cn ad 
s7 “2 , ~ 
~ 2» 3 


BESS |: PERFORMANCE 











Prices: Tl » with 80 Kodak Ekt . oe 

1/28 Lens and 2% x 2% rell-flm magazine, This camera by HASSELBLAD sets a new high in photo- 

aga sso } can ng £/3.5 graphic performance. Interchangeable roll-film maga- 
ens, Lz 50mm Zei ton Sonnar cs : 

{/4 Lens, $421. Prices include Federal Tax zines, for example, permit the photographer to switch at 

and are subject to change without notice. any time from one type of film to another... color 


or black-and-white. Interchangeable lenses, automatic 

controls, speeds to !/1699 second, built-in flash — 
Removable hood these and other features will bring a new range, a new 
Interchangeable sureness, to your picture taking. Precision-crafted 
~~ in Sweden with an eye to the photographic perfectionist, 
the 2!/; X 2'/, HASSELBLAD Camera well merits 
your personal inspection. 


Interchangeable 
film magazines 


Speeds to 1/1600 7 


= HASSELBLAD 


THE NEW SWEDISH CAMERA 


a Write for the descriptive 


HASSELBLAD booklet to - Z 


Dept. M + 110 West 32nd-Street © New York 1, N. Y- 
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ANYTHING 


CAV HAPPEN, 


Says “Mr. Theater” (JOSE FERRER), 
Star of the Perlberg-Seaton production, 
“ANYTHING CAN HAPPEN,” 


a Paramount picture. 


egATURING 


José Ferrer, star-producer and director, the Mr. Theater“of 
America says, “In show business and your business ANY- 
THING CAN HAPPEN, and it’s a decided advantage to have 
a Voigtlander Vitessa handy. It’s a wonderful camera, and 
with it | am able to keep a photographic record of my very 
many interesting experiences and the wonderful people with 
whom | come in contact every day.” 

You get clear-as-crystal pinpoint detail pictures just as fast 
as you can push the plunger with this compact 35mm all-metal 
camera. It boasts a coupled range-finder, it is ideal for candid 


The 35mm 


ViIESoA 


with the famous 


ULTRON F2 LENS 


in Compur rapid shutter 
with built-in synchronization 


3008 yo | 


camera and rapid sequence work. Takes prize pictures of 
unposed baby shots, sports events, news events, and portraits 
of celebrities. One operation does the job. Press down the 
tall plunger and you automatically transport the film, count 
the exposures, set the shutter and prevent double exposure. 
It’s the nearest thing to a human brain in a camera. 


*1595° 


Ever-ready case — $10.50 


MAIL ORDERS FILLED, LIBERAL TRADE-IN ALLOWANCE ON YOUR USED CAMERA. 


Open daily from 
8:30 A.M. to 6 P.M. 
Thursdays 
‘til 8 P.M. 


110 West 32nd Street 
113 West 31st Street 
New York 1, N. Y. 
LOngacre 4-1600 


WORLD’S LARGEST CAMERA STORE 
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mitchell 


GIVES YOU 


MORE FOR YOUR MONEY 
10 DAY TRIAL 
SATISFACTION ASSURED 





Sensational New Import 35mm DIAX 
Coupled single window range finder 


Schneider Xenon F2 lens, Auto 
shutter wind and film transport, 
list $145.00. Complete with eveready 


ONLY $109-% 





“USED—NEW APPEARANCE” 
Bolex 16mm 


1” F1.9 coated lens, latest model, 
list price $309.00. 


ONLY $169.50 





Shpg. Wt. 12 Lbs. 





“USED" LIKE NEW 


~ 
Golde 2x 2 
Slide Projector 
300 Watts, Blower cooled, with carry- 
ing case, list price $70.50. 


ONLY $44.50 


Shpg. Wt. 15 Lbs. 





SAVE $115.50 
Brand New Kine Exakta 


“I Biotar F2 lens, complete with 
leather eveready case. List $315.00. 


ONLY $199-50 





Shpg. Wt. 7 Lbs. 





SCOOP 


DE JUR MODEL 5B 
EXPOSURE METER 


ASA Calibrated, with leather case. 


nes. $17.95 ONLY $12-95 
ATTENTION 


SERVICE PEOPLE: YOUR ORDERS 
RECEIVE TOP PRIORITY 





PREPAID 














USED A SELECTED GROUP 
LEICA FROM OUR USED DEPARTMENT 
ica ‘F’ E BB icc $84.50 
85 MA pare ph ater F1.9 pa 
SUMMAREX J Cries ‘inte kimar 3.5... $149.50 
FILS Contax Ila ‘T’ Sonnar F2....$239.50 
LIST $455.00 
ONLY INCLUDE POSTAGE, OVERPAYMENT 
$295-00 REFUNDED, €.0.D. 10% DEPOSIT 
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CAMERA STORES, INC. 


Rodio City 


127 West 50th Sf. (Al 
New York 19,N 











New products 


Bolex Stereo Movie Camera 


This completely integrated stereo 
movie camera combines the Bolex 
H-16 DeLuxe movie camera with the 
new Bolex stereo system. 

The objectives in the Bolex stereo 
camera are special twin Kern-Paillard 
f/2.8 fixed-focus lenses. It has dia- 
phragm stops down to f/22 and is de- 
signed to fit the Bolex H-16 exclusive- 
ly. Viewing is done through the Octa- 
meter viewfinder which is adapted for 
stereo by offset brackets and a simple 
slip-on mask. 





The stereo projection lens is a spe- 
cial duplex Kern-Paillard f/1.6 lens. 
Unlike the stereo camera lens, it will 
fit 90% of all modern 16mm sound or 
silent projectors. The lens is a single 
unit. To project simply remove the 
present projection lens, slip in the 
stereo projection lens, then project as 
usual. The equipment comes complete 
with a special screen and two pairs 
of Polaroid viewing glasses. Stereo 
movies may be taken from 5 feet to 
infinity on either 16mm color or black 
and white film. 

A complete system will consist of 
a camera stereo lens, projector stereo 
lens, adapter for all American projec- 
tors, screen and polarized spectacles. 
For price and other information write: 
PAILLARD PRODUCTS INC. 

265 MADISON AVE., NEW YORK 16, N. Y. 


Heiland Strobonar Ill and IV 


Two new Heiland portable electronic 
flash units, the Strobonar III and IV, 
are on the market. 

The Strobonar III weighs about 8% 
pounds, has a detachable cable, and a 
protective housing for the lamp head 
and operates on either AC or battery. 
It is a 150-watt second unit with a GE 
FT110 tube. Price: $189.50. 

The Strobonar IV weighs about 12 
pounds, has the same features as the 
III plus colored indicator lights to 
show charge, battery or AC operation, 
and provisions for extension lamp and 

(Continued on page 24) 
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MAKES DUST AND LINT 


VANISH LIKE MAGIC! 


STATIC: master 


The New Photographic Tool 
that destroys 
_ Surface Static Electricity 








* For cleaning slides 
before mounting 

° For cleaning negatives 
before printing 

Amateur 1” Model $4.95 

| Professional 3” Model $12.50 

| Static-Master removes static, dust and lint 

| with one simultaneous brushing action. By 

| this neutralizing action, dust is eliminated on 

| negatives, film holders, enlargers, printers, 

| slides and slide mounts. Print spotting and 

| negative opaquing reduced to a minimum. 


| Buy Static-Master at your local photographic store or 
sent postpaid if cash with order. 


| NUCLEAR PRODUCTS COMPANY 


2148 Newport Blvd Costa Mesa, California 


Does the 
Trick! f 
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STARTLING, 3-DIMENSIONAL REALISM 
IN FULL, BRILLIANT COLOR! 

















Videote 748 


CAMERA 


Here is a proven, 
3-dimensional cam- 
era that will take you 
into a new world of 
thrilling depth and 
natural color! No 
stereo camera in the 
world takes better 
pictures than Videon 
—yet Videon is priced 
well within your 
means! Uses stand- 
ard, 35 mm film, 

COMPLETE VIDEON 


Ask Your Dealer MOUNTING SERVICE 


VIDEON CAMERA SALES, Inc 
- 2430 S. 28th St. © Milwaukee 15, Wis. 


Fed. Tox. 
Included 


TAKES 
STANDARD 
ACCESSORIES 





EVERREADY 
CARRYING CASE 


a8 
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FASHION: Black and white pictures NEWS: Few carcers offer more excite- PORTRAIT: The po: —_—— PHOTO-OIL COLORING: There are 
sell for as much as $200. Color shots ment than news photography. News- is a respected the c - highly paid ‘“‘behind the scene” jobs in 
bring more! Sound training makes the papers and magazines pay high salaries nity. Happy events are recorded by his photography: photo-oil coloring, re- 
difference between success and failure. to well-trained men. Free-lancers get camera — engagements, weddings, par- touching, lab technician, etc. They re- 
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cop prices! 
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ties and children of all ages. quire I's solid training. 
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a STUDY AT HOME! START EARNING IMNAE 

and 

ane Almost from the first day you start your NYI Home Study Course, Start from scratch! You don’t have to own or buy any expensive 

sl you begin to earn enough to pay for the cost of your training. NYI’s equipment! Even if you have never held a camera in your hands 
famous learn-by-doing methods are so simple to understand—so before, you can earn enough while you study at home in your spare 
thorough and well illustrated — that in less time than you believed time, without losing a day’s pay on your present job, to bolster your 

Y possible, you can become an expert. Your know-how will help you family income. Many students have even saved enough to start 








cash in on the scores of profitable opportunities in the wide field 


of professional photography. 


WAYS TO MAKE MONEY 
WITH A CAMERA... 


Accident-Insurance 
Advertising * Aerial 
Airlines * Architecture 
Banquets * Biological 
Bowling « Calendars 
Conventions 

Camera Store * Candids 
Catalogs + Celebrities 
Cheesecake 

Child Portraiture 
Christenings 

Church Activities 

Civil Service » Commercial 
Construction * Conventions 
Copying * Darkroom Asst. 
Documentary « Factories 
Family Groups * Farming 
Fashion « Food Displays 
Gardens * Glamour 
Grand Openings 

Hobby Shows 

Home Economics 





Merchandise Displays 
Metallography 

Motion Picture 

Natural Color 

Nature Studies 

Night Scenes + Oil Coloring 
Parties * Passports 

Pets + Photoengraving 
Photofinishing 
Photographer's Asst. 

Photo Librarian 
Photomicrography 

Pictorial « Picture Editor 
Political Activities 
Portraits » Poultry Shows 
Publicity + Public Relations 
Railroads + Real Estate 

pg SE : 





Research « Resorts 
Retouching 

Spot News + Steamship 
Store Fronts 








their own successful studios. 

The NYI Home Study Course is based upon the famous LEARN- 
BY-DOING methods used in our Resident School. It is planned 
to give you individualized supervision, valuable knowledge and 
practical assignments which speed you on the way to a new career. 
Every student receives careful attention, personal advice and ideas 
for the improvement of his work. Outstanding photographic 
authorities have prepared each easy-to-understand lesson. Well 
illustrated, clearly printed and with good bindirigs, this course is 
your perfect training aid—a LIFETIME REFERENCE LIBRARY. 
The step-by-step progress is so simple, it is almost the equivalent 
of on-the-spot training! 


RESIDENT TRAINING 
IN THE HEART OF NEW YORK 


NYI RESIDENT TRAINING is backed by over 42 years of suc- 
cessful teaching experience: You study side-by-side with top-notch 
photographic instructors. You work behind cameras from the very 
first day. You progress speedily, using the finest up-to-date equip- 
ment.in spacious, streamlined studios and labs. NYI courses are 
designed to cover all the profitable phases of photography .. . 
including Advertising, Fashion, Commercial, Portrait, News and 
Natural Color. Join the ranks of NYI graduates who are successful 
in every important field of photography. 


Horse Shows Tabletops 

House Organs Teaching A 

Human Interest Television X 

Identification Theatre - t a 
NEW YORK INSTITUTE OF PHOTOGRAPHY 


Industrial + Interiors 
Investigative + Legal 
Livestock Shows 

Machinery 

Magazine Stories « Covers 
Manufacturing + Medical 





Trade Journals 

Visual Aids * Weddings 
Wild Life 

Window Displays 
Yearbooks 

+ «+ and many more! 


Dept. 117, 10 W. 33 St., New York 1, N. Y. 
Please send me complete information. regarding 
(0 Home Study Course [J Resident Training 
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AMERICA’S OLDEST AND LARGEST Name 
J SCHOOL OF PHOTOGRAPHY Addr 
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A PEERLESS MAIL ORDER CUSTOMER IS ASSURED OF... 
SERVICE! SELECTION! SATISFACTION! | SAVINGS! 


Our large mail-order staff Our volume business means a Every item sold is returnable Our mass purchasing power and 
stands ready to give your | Steady stream of choice equipment for FULL REFUND within 10 | LOWEST-PRICE POLICY are your 
athens tidia anicaty. into our shelves and warehouses. Days of Purchase. Every assurance of greatest possible sav- 
» Peerless carries EVERYTHING camera is sold with a Service ings. BUY FROM THE BIGGEST .. . 
cient attention, minutes after | PHOTOGRAPHIC...PEERLESS SELLS Warranty FOR ONE FULL | BUY FROM PEERLESS FOR YOUR 
it is received! EVERYTHING PHOTOGRAPHIC! YEAR! BEST BUYS! 


Save $82.04! BRAND NEW Latest like New Itews, CLEARANCE PRICED! 


im 4 x 5 PACEMAKER Demonstrators! Display Models! Quantities iF MONEY 


















BRAND NEW! 
Save Up To $105.45! 


Bell and Howell 
AUTOLOAD & AUTOMASTER 


léomra MAGAZINE MOVIE CAMERAS with 




































Limited! Order Now for Best Selections! 


SPEED GRAPHIC | 22:0: ae 
ARGUS C-4, ¢f2.8*, cpld RF 99.50 84.50 


1 ARGUS C-3, ¢f3.5*, RF, Gun, ER C 69.50 57.50 
— Press Outfit BALDINETTE, ¢f3.5iX" Radionar as 49.95 39.95 








© Five Shutter Speeds Including @ Lock for Continuous Run 
Stow-Motien @ Built-in Exposure Guide 
© Single-Freme Exposure Release © Instant Film Loading ~ No Threading 


GUARANTEED for LIFE by BELL & HOWELL! 






















AUTOLOAD Comera with 1” (1d. 11.9 | AUTOMASTER with Instant-Chonge 3- 1 PLUS 135mm 14.7 Cooted Wollensok BOLSEY B-2, ¢f3.2*, cpld RF 73.50 59.95 
BS H Super age sp o Brey a oth la ba Roptor Lens in Ropox Shutter» (used) BOLSEY fl ¢f3.2*, RF plus reflex 109.50 89.50 
129" sisal he se. tr 274951 PWS 3 Ct Fleshgen Complete wih KODAK Pony 135, f4.5* 35.75 29.50 
ae 169" Ship. WI, 12 ts Reflector, Solenoid, Cord, installed KODAK RETINA IIA, ¢f2MX* Xenon, RF. 164.10 137.50 | 
ex < % — . meen — KODAK SIGNET, ¢f3.5* Ektar, RF 92.50 76.50 
STEREO REALIST, ¢f3.5*, RF 159.00 139.50 
aor VITO Il, ¢f3.5* Skopar, Compur-X 61.25 48.95 
= $301.06 0 0 Zeiss CONTESSA, ¢f2.8*, RF, Compur-X...214.00 139.50 
: 10 Ibs. jy Exposure Meters 
CHRONOS Featherweight, ASA............... 2250 14.95 
Tops in ROLLE! Value! BRAND NEW 2 







Coated 13.5 Schneider Xenar Lens SYNCHRO 


“om is the TIME to TRADE! BRAND NEW! G.E. DW-68, latest, ASA ~~ 21.80 16.50 
ROPLEICORD Synciwre Le ae LEICA IF a8 










Slide Projectors 

pipiarnpcaonae alias ale x 2, 100 Watt, DeLuxe Case... 34.95 28.50 
© Speeds 1 te 1/500 Second 75 pop ern es Ship. Wt. GOLDE MASTER 3% x 4”, 300W, Case.. 76.65 62.50 
a oy det tty Se -tee Se ‘dum KODASLIDE TABLE VIEWER A oS 97.50 82.50 
© Comvertibte tor 35man Fil chenized shots op» Nd Your Present Hf La BELLE “500”, blower-cooled....... 95.35 76.50 
wih vw Poche tie pOsTPAND ‘saghaipaaes LEICA TIC on SKAN, 200W, blower-cooled ................ 39.95 29.95 
ite mre pete vad aati LEICA HIF (without Trade-in) 221.00 VIEWLEX V-33, 300W, blower.................... 59.95 44.50 

Synchro FLASHGUN, Reflector, Bracket, Cord... 8.95 <stnsidiianctesebedieaic 24.00 @ 8mm Movies Cameras 
Bell & Howell 134W, ¢f2.5 0... 79.95 67.50 


for SCIENTISTS, DOCTORS, SERIOUS AMATEURS! 
SAVE $46.00! BRAND NEW! 35mm Synchro-Flash Reflex 


r=, PRAKTICAII 





Keystone Olympic, ¢f1.9 00.0000... ‘ 
BRAND NEW! Latest Model! 9 povere 99 Turret. cf28 99.50 77.50 


0 16mm BOLEX HIG f sum Projector 


BOLEX Movie Camera SAVING! | BROWNIE Kodak Cine, ¢f27....... ms a2 
















T-Ctd. £3.5 Zeiss Tessar with with 3-BRAND NEW LENSES! eJur “750", with Case oonn..esesseee. 159.50 114.50 
Diaphragm Pre-Selector Tetel Revere 85, 500W, DeLuxe Case................124.50 89.50 
‘ oe Oeiinte ech Spedhronietin! Valve 27>. REGENT, Bell & Howell, Case 179.95 139.50 
° fecal Phone Shutter; Speeds trom '/; to 50 $344.93! oe aug Please add shipping costs. 
© tae tonne ‘wines Sheree © 1” Cd. 11.9 Astor Lens” 









EYEGLASS WEARERS...Now SEE EVERYTHING in the FINDER! 
Sensational BRAND NEW LEITZ Clip-on 


CRYSTAL FINDER 


© Micre-Groi iow View 
© Gtiiaad Sacto Bbtacoen Magnitie 
© Instont Depth-of-Field Indicator 





© 3” Ctd. #3.5 Telephote Astor Lens 
© 15mm Ctd. {2.8 Wide-Angle Astar Lens 








Ship. Wt. $ bs. LIST $135.50 







SAVE $27.65! COMPLETE SLIDE OUTFIT! 
2x2 SLIDE a SENSATIONAL NEW GERMAN IMPORT! © Pecmity Matra 
VIEW LEX NS ricco) The 214 x3%4LINHOF Ew | 


@ Use One or Both Eyes When Shooting 
‘£2 © Ideal for Sports and Candid Work 
Chrome Clip for Cameras 










PLUS! BRAND NEW 40x40 Beaded Tripod SCREEN! 
i Total Value $67.60! 3 95 SUPER TECHNIKA 












<€ 
re @ For 35mm or without Accessory Shoe 
4, «dante des USM. wi © THREE-LENS PRESS: VIEW CAMERA 
3. an Sa Condater Sate 20 Ibs. COMPLETE WITH: BRAND NEW LEICA Accessories for all miniature cameras: 
( ©@ Heat-Filter and Blower-Cooling iM ~ © 105mm (4") Schneider Xenar 13.5 Lens JUST OUT: 35mm wide-angle viewfinder 21.00 
© Front-Tilting Adjustment © 65mm (2'/,") Schneider Wide-Angle 35mm film trimming guide 5 3.00 
eneadhonththovbat stu nase e tbo (7") Schecider Tele-Kenor 15.5 Lens 35mm film winder (for darkroom film loading) , 28 
— All in Full-Synchro MX Compur Rapid Shutters! Collapsible Table Tripod, very rigid, 
VERIFIED VALUE $43.00! SAVE $10.50! BRAND NEW! © Combined Multi-focus Ronge & Viewfinder complete with Leitz Ball-Joint Tripod Head.......... 13.50 
LATEST MODEL Famous GERMAN 21% x 3" © Built-in Distance Indicator Autometically Adjusts Instant snap-on tripod connector cee 6.54 
for Each Lens LEICA Exposure meter w/16X booster, cases seve, 2400 





@ Porcllax Correction Down to 3 Feet 


Achromatic Table Viewer, for glass or 


Folding SYNCHRO Camera 




















@ Triple-Extension Bellows for Macro 
Ry © Revolving Bock @ Swinging & Tilting Front & Bock card mounted slides, complete outfit sicuveme Me 
— £4. am 50 2 } E 35mm printer for paper or film strips seve SOM 
wpnaediememead a = 00 ff PRECISION Rangefinder, chrome finish 70 
For A Low, Low.. THE NEW LEICA MANUAL — Tops in 35mm books 5.00 
Ask about Liberal Trade-in on Your Present eS ORDER IT TODAY — and be ready for your busiest season! 













E= ee § PEERLESS CAMERA STORES 


Mopern PuotocraPit 
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«PEERLESS CAMERA STORES 


he LARGEST 








SPECIAL PURCHASE! BRAND NEW! 
De JUR 5B Photo-Electric 
EXPOSURE METER 


@ ASA Film Scale 9 5 
© Highly Sensitive 
© Complete with Case and Neck-Strap 


SAVE $11.06! Only 14 Left! 


FR PORT-A-VIEW 
2x2 Slide TABLE V EWER 


© 6 x 6 TV-Type Transparent Screen 

@ 13.3 Color-Corrected Lens 

@ Automatic Slide-Changer 

© Compact — Easy Storage Ship. Wr 
Show Slides in Comfort ... at Your Desk! LIST $49.95! 12 


Thousands Sold! Only at Peerless! BRAND NEW! 
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35mm CAMERAS new Used 
ARGUS C2, £3.5, Rr 24.50 
ARGUS C3, ¢f3.5* RF, 

Flashgun, Case 69.50 42.50 
BANTAM Kodak, f4.5 24.95 
KODAK 35, f4.5 Anastigmat 27.50 
KODAK 35, £3.5 Anastigmat 32.50 
MERCURY Ii, ¢f2.7 24.50 
PONY 828 Kodok, ¢f4.5* 31.15 22.50 
RETINA I Kodak, 2.8, RF 69.50 
RETINA lia, ¢f2* Xenon, RF, 

Rapid Wind 164.10 119.00 
SUPER DOLLINA Il, ¢f3.5* Tes. 

RF (List 149.50) SPECIAL 74.50 

Average Shipping Weight 5 Ibs. 


LEICA AND CONTAX 

LEICA A, £3.5 Elmar 39.50 
LEICA D, £3.5 Elmar, RF 89.50 
LEICA Ic, ¢f3.5 Elmar Case 136.00 

LEICA Ilic, £2 Summar, RF 158.00 
CONTAX Ii, £1.5 Sonnar, RF 189.50 
CONTAX II1, 1.5 Sonnar, RF 198.50 
CONTAX IA, ¢f2 Sonnar, RF* 444.00 254.00 


C LAW, 
OVSE LAV of 


CAMERA: 


Mt the WORLD/ 


8mm EQUIPMENT 
MOVIE CAMERAS New Used 
B&H SPORTSTER, ¢f2.5 89.95 59.50 
B&H TRI-LENS, turret, ¢f1.9 159.95 117.50 
B&H AUTO-8 MAGATINE, 
¢F1.9 12" Cf3.S foc. lenses 255.90 179.50 
B&H MAGAZINE—8, ¢f1.9 164.95 119.50 
CINE KODAK 8 Mag,., ¢f1.9 150.95 99.50 
DeJUR CITATION, ¢f2.5 7730 486446.00 
KEYSTONE K-36, ¢f2.8 $850 39.95 
KEYSTONE Magozine, ¢f1.9 122.50 79.50 
Revere 55, ¢f2.8 “oso 3950 
8, 7250 «44450 
AG., 2-lens tur, 72.8 119.50 7450 
8-63, Magazine, 3-lens 
turret, ¢f1.9 167.50 99.50 
Average Shipping Weight 12 tbs. 


MOVIE PROJECTORS 
B&H FILMOMASTER, 400W 99.50 
B&H PICTUREMASTER, 750W 174.50 
KEYSTONE K-108, 750W 139.50 89.50 
KEYSTONE R8, SOOW 89.75 59.50 
REVERE DELUXE 90, 750W 159.50 89.50 


Average Shipping Weight 30 lbs 


PRESS CAMERAS ew — uses 
2'4x3's BUSCH, ¢f4.5, 

Rapox Shutter 139.37 7450 
2'4x3's PACEMAKER CROWN, 


CONTAX §, ¢f2* Biogon, RF 475.00 238.00 
Average Shipping Weight 5 Ibs. 


ACCESSORIES New Used 
35mm ¢f3.5 Summaron w. ang 122.40 79.50 
90mm ¢f4 Elmar tele, chrome 132.60 79.50 
135mm ¢f4.5 Hektor tele 165.00 129.50 ¢f4.5* MX, RF 235.30 179.00 
135mm £4.5 Elmar telephoto 69.50 2'4x3"4 PACEMAKER SPEED, 
VIDOM Universal Leica Finder 19.50 ¢f4.5* Optar 237.60 209.00 
IMARECT Finder 35mm-135mm 42.00 29.50 4x5 PACEMAKER CROWN, ¢f4.7, 

Average Shipping Weight 3 Ibs with Solenoid, Flashgun 223.74 149.00 


4x5 BUSCH PRESSMAN, ¢f4.7, 
RERLEK CAMERAS mmx, “Lon 
CIROFLEX B, ¢f3.5 Alphax 75.60 44.50 (Valve SU.SG) SPECIAL... 160.59 
CIROFLEX D, ¢f3.5* Alphox 87.90 59.50 Average Shipping Weight 10 Ibs 
Kodak DUAFLEX, f8* 2230 14.95 ENLARGERS New Used 
ROLLEICORD, £3.5 69.50 DeJUR Professional, 4x5, £4.5 
ROLLEICORD lib, ¢f3.5* Xenar 99.50 ' ser 172.50 118.50 
AUTO ROLLEIFLEX, £3.5 Tessar 139.50 le 1, up to 24x 


AUTO ROLLEIFLEX, LATEST, 3%, £4.5, condenser 126.50 89.50 
M-X Synch. ¢f3.5* Xenor 248.00 LEITZ Focomat, 35mm 147.00 109.50 


AUTO ROLLEIFLEX, LATEST, Simmon OMEGA B4, f4.5 127.50 79.50 
M-X Synch. ¢f3.5* Tessar 268.00 OMEGA D2, 4x5, 5'"4.5,cond 211.96 139.50 

Zeiss IKOFLEX |, ¢f3.5 Zeiss Average Shipping Weight 40 Ibs. 

KINE EXAKTA V, ¢f2* Biotar 313.75 


2\ex3'4 GRAFLEX B, RB, £4.5 “ SLIDE PROJECTORS 

3'4x4%4 GRAFLEX D, RB, £4.5 ARGUS 2x2, PBB, 200 Wott 

3'4x4\% SUPER D GRAFLEX, RB, Blower, Case 49.50 32.50 
(f4.5* Kodak Ektor 246.75 179.00 Golde REFLEX 2%4x2'4, 300W 86.50 59.50 

4x5 GRAFLEX D, RB, £4.5 Kodak 69.50 KODASLIDE TABLE VIEWER 4X 49.50 34.95 


Average Shipping Weight 6 Ibs. 


ROLL FILM CAMERAS 
New Used 

Ansco TITAN, 2'4x2'4, ¢f4.5*. 69.95 39.95 
Kodak MEDALIST II, ¢f3.5*, RF 304.75 179.50 
Kodak MONITOR 620, f4.5 39.50 
Kodak TOURIST, ¢f4.5* 71.00 49.50 
Kodak TOURIST 800, ¢f4.5* 97.40 64.50 
POLAROID 1-Minute-Camera 89.75 64.50 
Voigt. RANGEFINDER BESSA Ii, 

2\ex3%a, ¢f3.5*> 115.00 79.50 
Zeiss IKONTA Bilt, 2% x 2%" 

¢f3.5* ye MX synch, 





LA BELLE AUTOMATIC 2x2 95.35 59.50 
SKAN 2x2, 100W, biwr cooled 29.95 19.50 
Average Shipping Weight 10 Ibs 


LATEST BOOKS 
LEICA GUIDE, 1952 Edition 
Photography by Natural Light, 
Ansel Adams — Just Out 
ROLLE! Annual 1952 
EXAKTA Guide (incl. VX) 
Advanced Photography, Feininger 
Photography for Teen-Agers 
Graphic Graflex Photography 
Photo Lab Index Deluxe 
Movies for TV, Battison 
The Nude, Tuchin 


sears RIVAL'35) 
GERMAN IMPORT. 
13.5 Coated Ennagon Lens with 
© Speeds 1 to 1/300 Sec. & “8” 32° postpaid 
@ Built-in Aute Self-Timer 
Terrific Buy! BRAND NEW! German Import! 
FAMOUS-MAKE Twin-Lens Focusing 
Coated £3.5 Anastigmat Lens with 
Built-in Flash Synchronization 50 
© Speeds of 1/25, 1/50, 1/100 28 tie 
@ Takes 12 pictures on 620 Film 
SAVE $50.00! Used... World-Famous Precision! 
© Complete with MICROPHONE, 
TAKE-UP REEL, PICK-UP CORD! iy 
Parties, Churches . . . $119.50! 
SAVE $33.00! BRAND NEW! 35mm 
SINGLE-LENS REFLEX CAMERA 
#2.9 COATED VICTAR LENS 
@ Interchangeable Lens Mount 
@ Eye & Waistievel Finder 


Genuine Prontor-S Flash Shutter! 
© Built-in Depth-of-Field Table = Worth $50.00 or More! 
24x24REFLEX CAMERA 
@ Sturdy, All-Metal Construction 
in recoroees! AMPRO 
© For Home, Office, Clubs, 
50 
© Fecal Plane Shutter 


Ship. we 
Speeds te 1/300 Second LIST $72.50! ‘sm 
built-on range finder 126.00 
SAVE $10.00! BRAND NEW! 21/, x 31/, SUPER IKONTA B, ¢#2.8° 
There's Money in Pictures, Solomon 2. 70 


d | ? 9 Tessar, RF 236.00 159.50 
Fe era 6 ENLARGER Average Shipping Weight 5 Ibs Add Postage. 


Latest Model with f6.3 Anastigmat Lens ] & . 7 Pa 4 - = i 


PEERLESS CAMERA STORES 


@ Easily Stored 
Dept. M6 ¢« 415 Lexington Avenue, New York 17, N.Y. 





@ 2'/, x T/, Wegative Carrier 

Complete with FOCUSING TARGET, Sup wr 

LAMP and MANUAL! LIST $39.75! 15m 
PEERLESS VALUE! Used... Precision-Built 


2% x 3% ANNIVERSARY 


MA 109" .. 
|} es 


* Flash Shutter 





(1) Please send me 


é If not completely satisfied, | will return your shipment within 
ten days for MY MONEY BACK IN FULL, including postage. 


© Speeds to 2 1/1000 Second e) (1) | WANT TO TRADE! Rush your best offer for my 


SYMBOLS RF Coupled Rangefinder ¢ Coated Lens 


10 DAY TRIAL WITH FULL 


MONEY BACK GUARANTEE! 
ONE FULL YEAR OF SERVICE 


415 LEXINGTON AVENUE, NEW YORK 17, N. Y. 
MU 7-1000 + OPPOSITE GRAND CENTRAL TERMINAL 


ADDRESS 


a CITY /TOWN 


(1 Please send me your latest Booklet of Camera Bargains. 


June, 1952 PLEASE SAY YOU SAW IT IN Mopern 











ON 
TOP QUALITY 
SPARKLING 





RINTS 


Don't be misled by our 


he lot Pht Phe! 


We do only Top Quality work. 


8 X 10 COLOR $9.00 


PRINTS 


ANSCO COLOR and 
EKTACHROME rolls 
processed..120, 620, 
35 MM (mtd.) $1.00 

* 35 MM duplicates 20c each 


Lo-PRICE COLOR PRINTS 


2/4 x 3'/4.. .30¢ 
3 x 44...50 











WE HAVE FRESH FILM! 

35MM 20 exposure ANSCO 

aie" ones 
3 ROLLS only $3.50 postpaid 


Satisfaction Guaranteed 


MINIMUM ORDER $1.00 
ALL PRICES POSTPAID 


PROMPT SERVICE| 
PLEASE | 


NO C.0.D.’s 


Orders Returned Ist Class 





Box 3004-E Linden Hills Station, Minneapolis, Minn. 
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NEW PRODUCTS 
(Continued from page 20) 


photocell operation. It is a 200-watt 
second unit with an FT218 tube. Price: 
$369.50. For further’ information 
write: 

HEILAND RESEARCH CORP. 

130 E. FIFTH AVE., DENVER, COLORADO 


Two New Balda Cameras 


Two new Balda cameras are now on 
the American market. They are the 
Baldalux 120, 24% x 3% folding cam- 
era, and the Baldinette 35mm folding 
camera, both made by the Balda 
Works in Western Germany. 





The Baldalux 120 takes 8 pictures, 
2% x 3%, on 120 color or black and 
white film. It features a recessed film 


pressure plate, fully synchronized 
Prontor SV shutter, built-in self timer, 
body release, cable release socket, dou- 
ble exposure preventative, and a 4 inch 
Radionar f/4.5 lens. Price: $49.50. 
The Baldinette 35mm camera takes 
regular 35mm cartridges. It has a fully 
synchronized MFX Prontor SV shut- 
ter for all flash sources at all speeds, 
built-in self timer, speeds from 1 sec- 
ond to 1/300, double exposure preven- 
tative, automatic film stop and film 
counter, and 2 inch Radionar f /3.5 lens. 
Price: $49.95. For further information 
write: 
KLING PHOTO SUPPLY CORP. 
235 FOURTH AVE., NEW YORK 3, N. Y. 


The Exact 66 Enlarger 


The Exact 66 is a new enlarger, de- 
signed specially for use with nega- 
tives 244 x 2% inches and smaller. It’s 
a product of the Viegel Factory in 
Stuttgart, Germany and features an 
ingenious built-in optical range finder 


a sharp image is projected on the 
easel. 

To focus this finder you adjust the 
lens until a broken line of light re- 
flected on the baseboard becomes a sin- 
gle, straight line. At this point the 
negative is in sharp focus. 

The optical system consists of a 
double condenser lens _ specially 








(Continued on page 27) 
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which helps the operator focus so that | 




















NEW TYPE-ON MOUNTS 


we htc Glass Slide Binders 





100 Sets 35 mM $325 
COMPLETE WITH GLASS. 


Also Available in Bantam Sizes 


@ PREGUMMED @ LINTLESS 
@SHOCKPROOF @ DUSTPROOF 
@ New heavy kraft gummed masks 
@ Easy “TYPE-ON” identification 
SLIGHTLY HIGHER IN FAR WEST 
Also Available in Boxes of 20 


2" x 2" MAGIC MOUNTS 


Quality Aluminum Glass Slide Binders 








Box of 18 "75 
Binders, 35 MM +] 


@ LINTFREE— SHOCK ABSORBER 
@ AUTOMATIC SELF CENTER 
@ GLASS PROTECTION @ REUSABLE 
Ask for Esco LOW-COST 
GLASS FOR SLIDES 
Smooth Cut or Ground Edge - All Sizes 


YOUR DEALER HAS THEM OR 
CAN GET THEM FOR YOU 



































MANUFACTURED BY 


ERIE SCIENTIFIC CORP. 






BUFFALO 10, NEW YORK 








Mopern PHOTOGRAPHY 





BARGAINS GALORE 


Jom Om em Ce. BOm em Gun. © ee men a - 
Get ‘em Now ... for Better Pictures 
This Summer. And Get ‘em From.., 


where Prices Are Right and Service is Prompt. 





BIG PRICE CUTS 
2 GREAT CAMERA IMPORTS IN ACCESSORIES 


Sensational New Ricohflex IV MIDGET MARVEL pape EEEEEEEmpeyed 
2V4x2¥e REFLEX CAMERA EDINEX PRECISION 35mm ao — 


© Easy fame on brilliant for superb color or bleck & white for 2x2 
ground glass 
® Coated anastigmat f3.5 lens iL Metal rag y with pag em 
© Shutter speeds 1/25 to 1/100 insert. Holds 100 glass or cord- 
®@ Built in Synchronization ene Beenoe By slides. Grey smooth 
e com sf — -_ oie finish. Reg. $ $195 
© Welded stee y ac 1A 
leather and chrome ‘trim 2 ——— — 9 ds ¢ ' ‘ enemas 
ca te oe ae a ee ee Sn IMPORTED LENSES for 8 mm, chrome 
oven So” Cane A CeCen nigh ial , finish, coated, color-corrected. Fit any 
study by a leading con- © Built in synchronization and self-timer standard D’ mount camera. 11/2”, 
as elias out ~~ ¥ Fs magn sa ® Depth of field scale 3.5 focusing mount telephoto. 
P y ~<a ®@ Handsome chrome and leather finish Value $24.00 


comeras. Only $4995 Only SALE PRICE $] 288 


ith everead i d 
en $3495 mm-7#1.9 wide angle. Value $57.00 
Flashgun $695 complete with eveready carrying case SALE PRICE $3188 








a SAVE AT FOTOSHOP 
BARGAINS IN FINE USED CAMERAS sak oe enemas 


Every One Guaranteed for a Full Year 


> 
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WHEN Get a tripod a pic- 
USED , NEW tures ... at Fotoshop low 

Voigtlander Bessa, epld. r.f., no ene prices. 

Mg AO ef, — Ansco Reflex II, bit.-in synch. 3.5 189 ; : 

Anerson . 1 69.00 Argoflex E, £4.5 69 34.00 7-SECTION POCKET TRIPOD ae j 
Super Sport Dolly, eplid. ¢.f., Imported from Europe. Made 

Xen 59.00 Used 8mm Movie Cameras of sturdy aluminum, finished 
Baldexette 1i, epld. r.f., Keystone K-8, £2.5 75 in handsome rubbercord, Ex- 

Xenar 2. 77.00 Bolex L-8, £2.5 116.50 tends to 48 inches, closes to 
Super Ikonta B, epld. ¢.f., Revere 60 magazine, f1.9 handy 12 inch carrying case. 

Tessar £2.8 . focusing 157.50 plete with ture tilt. 
Super Ikonta BX, bit.-in meter, Revere 70 magazine, £2.8 109.50 

cpld. r.f., Tessar 2.8 2 ; DeJur Fadomatic, magazine, List $11.90 
Retina 11-B, etd. £2 200 \! 2.5 152.50 Foteshop priced at $799 
Contax II, epid. ¢.f., Sonnar £2 Y Kodak Reliant, £2.7 82.30 
Leica III-A, epld. r. ¢., Summar £2 A Emil Turret, ¢2.5 150.00 
totan WA, ny ’ Kodak 8-60, 1.9 120.00 3-SECTION 

ummita ELEVATING TYPE 
Leica II-C, cpld. r.f., 
“Sammie <p na ' ' - hes a —" TRIPOD 
Bantam Special, cpld. r.f., odak Magazine . ; ; 

Xenon £2 ’ 00 Cinklox rollfilm, £2.5 95.00 49.50 - yg Ay 8 
Vokar 35, epid. r.f., 2.8 E Simplex Magazine Packette, f3 65.00 ever 76” in i & Rng 
Adox 35, “Schneider £3.5 r B&H 70 Turret, 130.00 a tl y~ s r) = 
—_: ro % — in as" Bell and Howell Autoload ae “- Seuble Ine : a he 

ull synch., Tessar £2. k ; ‘ : : - 
ener Tas 0 a ee i is opie Sea nent 
i for the _ discriminating 
photo hobbyist. 
Reg. $32.50 

SALE $2439 

31/2'"x7""x10" . . . Made of long-wearing plastic. Has extra inside FOTOSHOP 2-SECTION 

pocket and zipper pouch on side. With shoulder-length carrying CENTER-RISE TRIPOD 
strap. SALE 

Reg. $4.95 comren light-weight, but : 
$259 Elevat- Rae (| 





ing po operates simply, 
4°x9"'x11" . . . Roomy enough to hold miniature press, reflex, smoothly. Extends to app. 
folding, or movie cameras complete with all accessories. Two 60’, closes to a compact 25”. Com- 
extra inside pockets and snap-close filter pouches. Large size plete with head. 

extra side pocket with protective fastener. Made of scuff- Formerly $20 


resistant Tolex. Rep. $10.95 $795 SALE $1449 





4Y2''x10"'x12V2" . . . Ideal for large-size press cameras and GUARANTEED FRESH! 
turret movie units. Extra-reinforced top and bottom, protective ANSCO 35mm Color Reloads 
lens and filter pockets. Has extra-large pouch. Scuff-resistant Shan. destiade or tenasen. 


Tolex construction. SALE 
Reg. $18.95 $1450 $149 each 7 for $10 





“the house of personal service 


P TRADE-IN ALLOWANCES 
TO appraisal. We will return same to re) re) S$ O p 





d in your equipment for ov 
os ot a expense if you are not ang Neola = ‘cai 
Please @ a 
20% Deposit on on C. O. D.’s. 


mine. 
136 WEST 32nd STREET 
York 1, N. ¥. &@. 23-8072 
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Save 40°, on 


TRIPOD of the MONTH t Just arrited from Germany! 
POCKET. TRIPOD ith Spi / BELLOWSCOPE ; 
: for Kine i Li i a for oasy 


Ps - 
- on brass, $9679 
Six-sectl chrome Exakta, Exa ac ing from two feet to infinity! | 

Change your Kine Exakta (any model), Exa i Patnalite ott 

into the most Versatile Camera Ever Made. domestic range-finders costing three times as much to 
Whether you aim to perfect and simplify with the be fully appreciated! Specify feet or — Leather 
Kine Exakta Uitra-Closeups, extreme Telephoto w Case 75¢ additional. Shippin Gost. I Oc 
Lean motion Q portraiture, copy work, Macro, Medical, Surgical or sinets eoreRarion, SING AND “READ! NG 

tilting action, locked by simple}{ Dental photography—the Bellowscope not only inex- inside, right next to sub. 
: handle. pensively, but ideally solves these problems of ad- iget! Focuses down down to ton Reg. $i 10.50. $6 9 
vanced picture-taking. e 5 
Superior in construction, sturdiness, quality work- 


geeks manship to considerably costlier bellows units, FRESH, SAFETY, KODACHROME $13% 


i] Weis ocusing. : GUARANTEED peg onviicut ree 27 
: ‘ t into the Bellowscope which, dene wea 1001 $44.98 
through its light weight (7 oz.) makes handheld in pee hore t. 
telephoto work possible. Exposure factors for 50mm Shy ree 10e, Se. 300, 

d ivuSmm lenses are engraved on geared tracks. ip. Cost: 35¢, 506 


CLOSEUP LENSES SUPER-NOOKY for cece Ske Ie oe PLUS X $949 
for Every Camera LEICA 516.95 . 7 as ee m= 4 


ANSCOCOLOR $6 


2x2 ALL MEYAL SLIDEFILE, -$2.19 50 &. $12.25; 100 &. $32.95 
2 for $4.15 5, 8 and 10 metal cartridges, respectively. Emul- 
* Accommodates 300 redim 50 "8 235 (Daylight) and 234 ~~ seme as in 
, slides. Slots preven |. Index. ae ge Expiration Date of Anscocolor at least 
Wates lock and handle. from date of purchase. 
ight 31 bip. Cost of 27% ft. 25¢, of 50 ft. 35¢, of 100 ft. 50c. 





























at 














— to 6c slidebinders! 


2x2 Glass Slidebinders / 
f each 2/2 “< q D 


In lots of 200 
The bi t ain | ality slidebi 
5 PIECE SUTTON lever otores and one of the tnert method 

ting t les (35 A . 

TIES MMAR EM size) botwoon glass! Pregummed Fibreboard 
iself-centering of slide, provision for type-on 
tities, dustproof, lintfree, shockproof—all these advan- 
tages are yours for less than the usual cost of glass 
alone! Why risk fingerprints and scratches on your irre- ; : 
placeable color shots? 200 for $5.00. Ship. the B = or $2.00 pi 
Sample package of 20 2x2 glass binders, postpa c. 
+ FRESH, SAFETY, 5 
200 Singleframe (Mercury) Masks 1.75 Masks fit z KODACHROME ssa 
REFLEX CAMERAS 200 Square (Robot, Tenax) Masks 1.75 Sass and. TCU EN bidiy DAYLIGHT TYPE. 20 EXP 


PLUS 1 SET $3.95; PLUS 


2 and 3 SETS, $4.95 ea ‘ 
: AUTOKNIPS Il as | ed ANSCOCOLOR «° $]* 





























tel 


5 for $1 
postpaid 


OAYLIGHT OR TUNGSTEN TTPE 


sib 
postp 


Other German sets ond to ond ; 5. 
; , canuae ; CARTRIDGES PLUS X RB . 40' 
































of three metal : 0 
EXTENSION TUBES 0 iii . - (i sp 36 exp. each 60c, 4 for $2. 
S Ship, Cost: For 1, Sez" 


pps we 0 3 10 3, We: 6 to B, 25¢ 
Black and White 


35MM FINE GRAIN SERVICES 


‘piratone 35mm services are used all over the 
vorld. They combine extreme economy with ex- 
sis. Al enlr ay the use of the best ma- 2. 
le prints are made on popular 
oa each pote 0 inaibidwally ss enact Shae $2.08 
“onus fo the proper wm commas & paper. “$TRIPPRINTS" 


S. ee $ 
Seam 3-in-1 SAFELIGHT...°5.43 |i Yitre Fine Seale Freeite ont mitts 


saieinaal 
ake Rotate to red. yellow-green (eo Ultra Fi Processing and 3¥4x4 .00 
a ae * itra fo oo i pie BY4x4Ye $1 
~h; ing “Siters. Directional light pe 36 exp exposure roll siss 65 exposure roll $3.10 
roe. — tion, 48” 9. working 
b “send y-* a een salen ber ack Yiee Flee Greta Processing and ai 4Y%q $ 7 tives are enlarged to 3x 
. iu itch, moun acke’ UJ lax: 1.18 M is 
truly a ional safelight (origin list rice doubtowelsht velvet ts. 20 exp. roll, P * « The cost of reprinting uncut ae rolls 
$14.95) for as little as a single- filter amateur unit. 36 exposure roll $1 65 exposure roll $3.65 | the same as that for undeveloped rolls, ; 


Shipping Weight 5 lbs 
3 ALL-METAL 11 x 14  ——— 
| 7 a ENLARGING EASEL 56.95 

me ml ENRCING ASE ose Tauscocol 


Att x n 
* . ‘ 72-HOUR PROCESSING + $4 
Scie be 1 2'ax3'4 COLOR PRINT 






































0 





00 


SUNRAY ENLARGER . . *9.95 pro 5 : a 
moon, Ee oe, negative sizes uy a PROJECTION POSITIVE 


Co 
35mm to 2\\F a 
Complete with belo, A ., 3 ARE SURPRISINGLY INEXPENSIVI 
er, ready for use, . & f > \P aig Tee ps 
bled io Soret n the handy carrying 2 f I are ‘ ce uae i 

FREE! Feat st strip Meker te assure per. Ne Be ving less than six exposures. but 1 

fect exposure. A 1,95 —— - ; Roll ah. oct eolactcer meee : 

Shippin 10 lbs. 

All prices include excise tax. — and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be 


credited in full. sia debates listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.O.D.'s 
Items marked FREE must be requested at time of purchase! 


y » ‘ K A T re) h é 49 WEST 27th ST., NEW YORK 1,N. Y. 


Mopern PuHotocraPHt 
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h to 
| Leather 
EADIN 
t to He. 





* $5850" 


* 


x . 


+ ye 
"A BANNER 
EVENING 


with your own 
“GREATEST SLIDE 
SHOW ON EARTH!’ 


LOWEST 
PRICED 


MODEL A-! 


$3475" MANUAL 


SLIDE CHANGER 
Unequalled for quality and perform- 


» ance in the low-priced field! 150-watts, 


convection cooled. Coated 5” anastig- 
mat lens. Positive tilt lock. Manual 
slide changer is self-centering type. 


" SUPER- 
COOL SUPER 
BRIGHT 
TDC 


PROJECTOR 
DELUXE MANUAL CHANGER. 


With SELECTRON-Semimatic changer as shown, 
$68.50* 


MAINLINER “300” 


Cool, bright and beautiful 300-watt 
projector with powerful built-in blow- 
er... unmatched performance at this 
low price! Coated 5” £/3.5 anastigmat 
lens in helical focusing mount. Positive 
micro-tilt adjustment. *Fed. ex. tax included. 
Remember, only TDC offers SELECTRON .. . 
the world’s most advanced system of tray- 
loading slide changers. You need never 
touch a slide by hand. 


THREE DIMENSION CO. 
4555 West Addison Street 
Chicago 41, Illinois 


NEW PRODUCTS 


(Continued from page 24) 


matched and paired with the f/4.5, 
80mm Schneider Componar enlarging 
lens. The light source is a projection 
type lamp. 

Extremely rigid, yet compact and 
light in weight, the Exact 66 has con- 
trols for raising, lowering and locking 
at the base. The enlarger allows you 
to enlarge from 1.5 to 7 times. Price: 
$169.50. For further information write: 
BURLEIGH BROOKS CO. 

10 WEST 46 ST., NEW YORK 36, N. Y. 


Realist Handi-Viewer 

This new viewer for stereo slides is 
made of plastic, has matched achro- 
matic lenses, brilliant illuminating 
system, and comes in three colors. The 
viewer lights up with slight finger 
pressure on the stereo slide. It has a 
centrally located focusing knob. Price: 
$9.50. For further information write: 
DAVID WHITE CO. 
315 W. COURT ST., MILWAUKEE 12, WIS. 


> 





| TDC Duo Slide Projectors 

| Two new TDC Streamliner Duo 
| Slide Projectors for both 2 x 2 and 2%4 
x 2% are on the market. 

The TDC Streamliner 500 has 500- 
watt illumination, AC blower cooling, 
and a 6 inch f/3.5 lens. Changers for 
both size slides are included. Price, 
$89.50. 

The TDC Streamliner 300 comes 

(Continued on page 30) 
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GET ON THE * 
BANDWAGON 


T} LOADS OF FUN! ‘Me 
: £ 


WITH 


For 2x2 and 214x21{, slides. 300 watt 
Streamliner in a Duo version blower 
cooled .. . 21/4x21/ changer included 
... 5” £/3.5 coated anastigmat lens. 
2x2 manual changer, $2.50 extra. Also 
accepts SELECTRON changers. 
Streamliner 500 Duo —6” lens, 

214x214 and 2x2 changers 

included 

SELECTRON-Semimatic changer, 

$12.50 extra. 


NEW TDC 
PROJECT- 
OR-VIEW 


Viewer and 
Projector . .. 
all in one! 


A flick of the finger™converts this 
TDC marvel from a projector 
(covering a full size screen) to a table 
viewer! 634"x63,,"” viewing glass. 
Coated £/2.9 anastigmat projector 
lens, 150 watt lamp, convection 
cooled. Feed-through slide carrier 


takes all 2x2 slides. $84 50° 


Deluxe model . . . 200 watts, 
blower cooled, AC only..... 
*Federal excise tax included. > 
aie 


FREE SLIDE BOOKLET ~ 


Up-to-date guide written by m 
Rus Arnold, APSA f 


| THREE DIMENSION CO. i 
| 4555 W. Addison St., Chicago 41, Ill. 


DEPT. M.P. 6 


Please rush me a FREE copy of your new booklet 
on slide photography and projection. 


Name. 
Address 








Zone. State. 





HAND Pickesgey LUES 





ATTENTION MOVIE MAKERS 
CHECK THESE VALUES 
BERTHIOT MOVIE LENSES BRAND NEW 
FRENCH IMPORTED FULLY COATED 
CHROME FINISH ALL IN FOCUSING MOUNTS 

















































VY,” 11.9 for 8mm cameras $29.50 
VY,” 1.5 for 8mm cameras 47.50 
11,” 13.5 Telephoto for 8mm cameras.................. 24.95 
17,” f1.9 Telephoto for 8mm cameras................ 31.95 
1” f1.5 for 16mm in “C” Mount... 47.50 
3” {3.5 Telephoto for 16mm “‘C” Mt... 27.50 


15mm 12.8 Wide angle 16mm ‘“‘C” Mt... 
17mm f1.5 Wide angle 16mm “C” Mt... 


USED MOVIE LENSES 
7.5mm f1.5 Elgeet Wide angle for B&H... $61.50 
38mm f1.5 Elgeet Telephoto for B&H................ 
7.5mm 12.5 Bausch & Lomb Wide angle............... 43.95 
Y,” 1.5 Kern Switar for 8mm............................. 


Y,” 1.9 Dallmeyer focusing mount 8mm.............. 29.50 
VY” 1.5 Hugo Meyer Kino Plasmat 8mm.............. 34.50 
16mm 12.8 Kern Yvar Wide angle 16mm................ 63.00 
4” 12.7 Kodak Anastigmat Telephoto... ... 59.50 
6” 14.5 Kodak Anastigmat Telephoto................... 69.50 


MOVIE ACCESSORIES 
ALL BRAND NEW — REDUCED PRICES 
Hollywood Stainless Steel 8 & 16mm Splicer.......$ 4.95 
Baia 8 or 16mm Action Viewers only.................. 29.50 





Presto Dry Splicers for 8 and 16mm... 1.95 
Federal 8 or 16mm Enlarging Camera.................... 15.50 
Craig Pan Tilt Head 6.95 
Revere 8mm Enlargers Complete Kit Like new...... 29.50 
Revere 16mm Enlargers Complete Kit Like new... 32.50 


FAMOUS MAKE ALL METAL 
MOVIE CHESTS 
12 Section 8mm 200’ reels & cans... $4.88 


12 Section 8mm 300’ reels & cans... 5.45 
12 Section 8mm 400’ reels & cans... 5.95 
9 Section 16mm 400’ reels & Cans... 5.45 


8mm SENIOR MODEL 
COMPLETE MOVIE EDITOR 


@ Complete editing outfit 
@ Supplied with VIEWER, SPLICER and 
PAIR of REWINDS, all 


mounted on a metal board. ONLY 


@ Handles up to 400 Ft. $15.95 


@ Regular $29.95 


NEW AUTO-SPLICER 


@ For 8 and |6mm Silent & Sound 
@ Dry Scraper-Splice 


otrereiseenent $5.95 
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USED CAMERAS SALE 
RIOTOUS VALUES 


@ Please order by Catalogue ae 


Reg. 


XG-76 21/4x31/ Ansco Folding Model.$14.50 
XG 111 214x314, Agfa Record £8.8 to 
en ek 19.50 
XG 19 21/4x31%, Agfa Billy Record 4.5 
in Prontor 11 shutter 39.50 
a Af h eanaas Beirax w/ 4.5 in 
39.50 





x1 30 Bi Ihagee 14.5 Anast, 


Compu 
wa ‘eG Monitor Kodak 14.5, 
Kodamatic 
XJ-18 616 Kodak Vigilant 6.3, Kodex.. 
XJ-28. 616 Kodak Senior f6.3, Kodex.. 49.50 
XJ-17 616 Kodak Vigilant 4.5, Koda- 


matic 

MC1-1 120 Monte Carlo 3.5 Synchro 
Model 

XH-44 120 S.S. Dolly, f2.9 Trioplan 














63.75 








in Compur. 39.50 
XH-17. 120 S.S. Dolly R.F. 2.8 Tessar, 
| ,_____RIDnRN 69.50 


— 
$9. “50 

6.95 
19.50 
13.50 
32.50 
24.50 
34.50 
17.95 
17.95 
27.50 
29.50 
19.50 
49.50 


FILM PACK MODELS 


XR-34. 6.5x9cm Kawee 14.5 Steinheil 
in Compur 49.50 

4 — Kawee 14.5 Tessar 
69.50 








a0 _ Voigtlander Avus 14.5 
Skopar in Compur, 


D. 49.50 
XS-34. — Kawee 4.5 Ctd Tessar, 


54.50 
49.50 
39.50 





Compu 

x12. § ont 2em, Ihagee 4.5 Veraplan 
Compur 

XS-11. 9x12cm. Voigtlander 14.5 Sko- 
par 








24.50 
39.50 
34.50 
39.50 
24.50 
19.50 


REFLEX CAMERA MODELS 


Argoflex E w/ 4.5 lens... 34.50 
Ansco Reflex w/ 13.5 Ctd lens, Synchro..139.00 
Ciroflex B w/. 3.5 Ctd lens, With Case.. 62.50 
Ciroflex F w/ 3.2 Ctd MX Synchro......129.00 
Ikoflex IIA w/ 13.5 “T” Ctd Tessar 

with Case and Synchro Shutter.......... 159.50 


Rolleicord w/ 4.5 Compur Shutter...... 59.50 
Rolleiflex Automatic w/ f3.5 Tessar 
lens 159.50 





35mm CAMERAS 


Argus A with 14.5 shutter to 1/200th.. 15.95 
Contax IIA with {2 “T” Ctd Sonnar w/ 

_ ee 279.00 
Contax IIA with f1.5 “T” Ctd Sonnar 

w/ Case 325.00 
Contax IIIA with f1.5 “T” Ctd Sonnar 

w/ Case 469.00 
Ciro 35 w/ 4.5 R.F. Synchro Ctd lens. 39.50 
= $ w/ f2 Ctd Biotar lens....with 














Karat ‘ with 13.5 Compur shutter........ 
Karomat 35 w/ {2.8 Xenar lens R.F. 
Compur Rapid 


ED ER ee: 9.50 
one It with 2.7 Ctd lens Synchro... ". 50 
Minox Spy Camera with 3.5 lens........ 

Model |! 79.50 
Retina |! with f2 lens in Compur Rapid. 89.50 
Retina IIA with f2 Ctd Xenon MX 

Synchre Shatter ................................ 149.50 

> ee 239.00 


Rectaflex 35mm Reflex f1.9 Xenon ~. 
chro 
Robot |! with f1.9 Xenon Ctd Synchro..109.50 





23.00 
109.00 


194.00 
69.50 
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JUST THREE 


FOR 
> £e) 8) 





3V4x4'/4 


GRAFLEX SUPER D 


@ with 152mm 4.5 Ctd Ektar 
@ Automatic Diaphragm 


@ with Film Pack Adapter 
@ with Revolving Back. 
@ 15 Day Trial Basis 


@ Full Year Guarantee. 


SAVE 25% 


only 


$149.50 


(LIKE NEW) 





FIDELITY 


CUT FILM HOLDERS 


For 2'4x3'4 Press Cameras....... 
For 3'4x4'4 Press Cameras........ 
Press Cameras........ 
For 5x7 Press View Cameras........ 


For 4x5 


.$2.98 
3.15 


ALL DOUBLE SIDED e BRAND NEW 


JUST SIX 


_———— 


LIKE NEW 


CONTAX TELEPHOTO LENSES 


@ 135mm Carl Zeiss Sonnar "T'' Coated 
@ Chrome Finish in Focusing Mount 
@ Coupled to Range Finder 


on All CONTAX CAM- 
ERA MODELS EXCEPT 


. Saas eens $94.50 


LEICA FLASH CAMERAS 


JUST 
Two 


only 


@ Leica IIIC w/ £2 Coated Summitar 
@ Complete with Case 
e@ WITH Geiss Kontact & SPECIAL 

King Life Synchronizer. 


@ If New $380.00. 


$204 


AUTOMATIC SYNCHRONIZED 
CONTAX S CAMERA 


@ WITH F2 "T" Coated Zeiss Biotar 
@ WITH PRE-SET AUTOMATIC DIAPHRAGM 


$249.00 


ACCESSORIES FOR ABOVE 
@ New Extension Tube Outfit.. 


@ COMPLETE WITH 
CARRYING CASE 


@ VALUE $477.50. 


@ New 85mm {2.8 Steinheil Coated 


Telephoto lens 


@ New 135mm £4.5 


Telephoto lens 


JUST TWO 











e WITH 1” f1.5 Wollensak Lens. 
e WITH 3” f3.5 NEW IMPORTED TELEPHOTO 
WITH vee. 12.8 NEW IMPORTED WIDE 


* RNGLE LE 





NEW 


3 LENS BOLEX OUTFITS 


e Bolex i6mm CAMERA. BRAND NEW 


e WITH Comeinarien CARRYING CASE 


GENUINE LEATH 


SAVE 333% 
Da-Lite Screens 


e TRIPOD MODELS 
$i 


30x40 . 





e VALUE $485.00 
Complete only $309.50 


BRAND NEW 


De-Luxe Challenger 


DED SURFACE 
$19.80 
30.80 


BEA 


i 


as y 
F.0. B. “New York. Please add Shipping Charges. 











MoperN PHOTOGRAPHY 











ke sec 


PHY 








AND NOW 
THIS NEW 
BIG PLUS 


Brand New CAMERA AIDS 
at UNITED REDUCED PRICES 


CAMERA ACCESSORIES 


Midget Bulb Adaptors jar all flash guns... $ .55 
Lipstick Camel’s Hair Brushes... -99 
Lloyd Daylight Bulk Film Loader for 35mm 5.49 
Universal M 29 Flash Unit for all Universal 

Cameras, including Mercury Il... 7.30 
Brightstar Dual Flash Tester... 3.95 
King Life Pistol Grip Pocket Type Flash Unit for 

all cameras with synchronized shutters... 9.95 
Rada 120 Roll Film Adapters for 6.5x9cm and 

le TT SE A AR 9.25 
6x9 and 9x12cm Plate Film Holders, IMPORTED 1.20 


6x9 and 9x12cm Cut Film Sheaths, Imported... .27 


Flash Guns for Bolsey B2 Cameras... cee = 7095 
Mar Bar Adapta Roll 620 for all size » Press 
Cameras (Can be used with ground glass) ...... 24.50 
Staticmaster Brush 1” wide............... eee . oo 
Staticmaster Brush 3” wide... 9.95 


ALKON CUT FILM HOLDERS 


ALL METAL for PRESS CAMERAS 


a $2.95 314x4% ................ $3.15 
_ Ae 3.95 


GEISS KONTAKT SYNCHRONIZER 
FOR LEICA CAMERAS 





Model 3 for Leica3 Cand2C......... .$ 9.95 
Model 2 for Leica D, F, G, and IIIB 9.95 
Model 1 for Leica | C 9.95 





QUICK+SET TRIPODS Complete with Heads 








Elevator Senior Model... . 35.95 
Elevator Junior Model... eee 26.95 
Elevator Hi Boy Mode). ecco 41.95 
Caddy Shur Grip for Steadier Pictures... 75 
Master Pan Head Swivel. 1.95 
Golde 500 watt Bantam Super Spot Lite... . 15.50 
Golde 100 watt Hi Liter Spot Light... =. 7.95 
Golde 1000 watt Bantam Super Spot Light... 24.95 





POLAROID FILTERS 


NEUTRAL TYPE 


| $4.59 Series VI... $5.39 
5.98 Series Vill —.......... : 
21.5mm fits most movie adapter rings... 











| 

| TODA 

I NAME I 

es | 

| em SOeeeerercceseeresesesesscosseeseeseses | 
moe ZONE........ STATE, cccescccccccces | 

Cee ee ee cee ee Ge GD GED GD GED GED GED GS GD GD eS a 

June, 1952 


SINCERE 
AND 


COURTEOUS 


PURCHASE SERVICE 





MOVIE CAMERAS & PROJECTORS 


USED VALUES 
AT NEW LOW PRICES 


8mm MOVIE CAMERAS 


Ampro Twin Lens Turret Magazine f1.9..........$134.50 
Bell & Howell 134 W Spool Camera w/ 12.5... 49.50 
Bell & Howell 172B Magazine f1.9 lens... 109.50 
Bell & Howell Tri Lens Turret w/ f1.9 lens... 99.50 
Bolex L 8 w/ 2.8 Fixed Focus... 64.50 
Bolex H8 Leader Model w/ f1.9 lens... 159.50 
De Jur Citation w/ 2.5 lens... . 52.50 
De Jur Embassy Magazine w/ f1.9 lens... 82.50 
Keystone Olympic f2.5 Spool Camera... 48.00 
Keystone K40 Magazine w/ f1.9 lens 84.50 
Kodak Brownie Spool Camera w/ 2.7 lens... 29.50 
Kodak Reliant w/ 2.7 Spool Camera 57.50 
Kodak Magazine w/ 1.9 coated lens... 99.50 
Revere Camera Model C55 w/ 2.8 lens... 49.50 
Revere 88 w/ 2.5 coated lens... 49.50 


8mm MOVIE PROJECTORS 


Bell & Howell Regent 500 watt with case... 139.50 
De Jur 750 watt complete with case... 99.50 
Keystone K 68 750 watt with case... 77.50 
Revere 85 De Luxe with case 500 watt... 69.50 
Revere 90 De Luxe 750 watt with case... 92.50 


16mm MOVIE CAMERAS 


Bolex H-16 Leader with f1.9 ctd lens... 187.50 
Bolex H-16 De Luxe with f1.9 lens, ctd.......... 234.00 
Cinklox 16mm 100 ft. Capacity 2.5 ctd lens... 39.50 
Keystone A 7 with 13.5 lens. Ctd.. 44.00 
Keystone A 9 with £2.5 ctd lens... nn 55.00 
Kodak Royal Magazine w/ f1.9 ctd lens... 122.00 
Kodak Magazine w/ f1.9 lens... 99.50 


16mm MOVIE PROJECTORS 


Ampro Imperial 750 watt Projector with case... 114.00 
Bell & Howell Diplomat 750 watt with case... 169.00 
Keystone A 82 750 watt... |= 79.50 
Keystone K 160 750 watt... 89.50 
Keystone K 161 C 750 watt with case... 99.50 





CAMERA GUIDES 


AVAILABLE FOR 


Stereo Realist by Tydings................... $ 1.69 
Modern Exakta Guide by Tydings 1.69 
Retina Guide... 1.09 
Karat Guide _... 1.09 
Robot Guide sdousatziutesiastier saa 
NENA 
Contax Guide _.......... 1.59 
Rolleiflex Guide .. = 1.59 
IEEE eae oe 1.59 
Photography with your RS oe 1.59 





MAIL ORDERS 
FILLED PROMPTLY 


All prices listed are F. tg 8. 
v 


ders. Over +4 ae yments will 
be cheerful y credited. 











PLEASE SAY YOU SAW IT IN MODERN 


a CHOICE 


UNSTINTED 
ASSISTANCE 
0 HELP SOLVE 
YOUR CAMERA 
PROBLEMS 


orf THE MOST 
MODERN IN 
cAameRAS AND 
EQuiIPMENT AND 
FAIR TRADE-IN 
ALLOWANCE FOR 
your OLD 
EQqQuiPmENT 


BINOCULAR SALE 


NEW LOW PRICES 
Top Quality Brand New 


Individual Focusing Binoculars Precision 
Construction of High Quality Materials 
All are coated and light weight. All 
complete with genuine leather case 
and neck straps. 


6X 4 oz. . $16.95 


7X 6'/2 o. 19.95 
6x30 . 26.95 
7x50 36.00 
= Center Focus . 39.50 
8x30 31.50 
— Center Focus . 37.50 
tener 39-88 
10080 - 55.00 
12x50 59.50 
12x50 Center Focus ce 64.95 
16x50 , 66.95 

ADD 20% FEDERAL EXCISE TAX 

ALL SOLD ON 15 DAY TRIAL BASIS 





SAVE 30% on FLASH BULBS 


ALL CASES CONTAIN 120 FLASH BULBS 


SM nncccnrccrcreersveree ONTO HS $10.92 
5B 14.28 36 12.60 
6B 15.96 311 12.60 
#i1B 15.96 322 .. 14.28 


B indicates Blue Coating 


SALE! SELF TIMERS 


Kobal Self Timer Fits into cable release 

socket for all cameras 2.25 
Framex Auto Timer Model | Instantaneous.. 1.98 
Framex Auto Timer I| Bulb _— 10 sec..... 3.15 
Kodak Auto Release................ see . 3.10 
aS 
SAVE ON NEW RANGE FINDERS 


Kodak Service Range Finder $9.75 
Federal Range Finder Feet . 2.29 


Prazisa Range Finder Feet German 3.39 


REDUCED PRICES ON 
EXPOSURE METERS 


Da Brite Extinction Type... ae 
Leudi Extinction Type 1.69 
Range O Matic Combination R.F. & 
Exposure Meter 3.49 
Expophot Extinction Type 1.39 
@ Weston Master Model I! 18.50 
@ G.E. PR 30 Mascot 11.95 
@ G.E. DW 68 Exposure Meter 15.50 
@ G.E. PR | Memory Meter 21.50 
@ Norwood Director Complete 23.50 


@ These are practically new Units 


new ROBOT CAMERAS accessories 


Robot II 2.8 Ctd Xenar, case $81.50 
Robot I! f1.9 Ctd Xenon, case 89.50 
3” #3.8 Schneider Tele Xenar Telephoto 

with mask & case -50 
30mm 3.5 Schneider Xenagon Coated 

wide angle lens...... 67.50 
Flash Unit Made for Robot 19.50 


Magazines for Robot I! Supply or Take 
Up each 3.10 
Many other accessories. Write for Price. 








UNITED 


CAMERA EXCHANGE 


83 CHAMBERS ST., 


NEW YORK 7, N.Y. 
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THE CASTLE Nae 


Published in the interests of dealers in 
movie equipment and home movies by 





linited World Films Inc., Producers of Castle Films, 1445 Park Ave..N.Y.29 


GRAND OPERA FOR 
PROJECTOR OWNERS 


Countrywide popularity of Met broadcasts 
leads Castle Films to offer highbrow music. 


Sound projector owners may not be aware of 
the fact that there is now available to them a 
selection of outstanding operatic and sym- 
phonic music films through photographic deal- 
ers stocking Castle home movies. Until now, 
Castle has said little about these films except 
to list them in the catalogue but even that brief 
mention of them has caught the attention of 
many more sound projector owners than ever 
expected. The demand for the first three opera 
films released was so great, three more have 
been added this year and there are plans to 
increase this collection as new productions be- 
come available. 


WORLD’S FAVORITE OPERATIC SELECTIONS 


Lovers of good music will never tire of listen- 
ing to the aria, "Il Mio Tsoro" from DON 
GIOVANNI, by Mozart and on the same reel is 
heard the thrilling ''Verdai Cahiro'’. Then, in 
GREAT MOMENTS FROM BORIS GODOUN- 
OFF by the Slavic composer, Moussorgsky, the 
great Death Scene Aria and the Song of War- 
lam are heard, the two best known moments 
from this powerful opera based upon Russian 
history of the time of Ivan the Terrible. 


GREAT MOMENTS FROM VERDI'S AIDA 


All music lovers know the story of the slave 
girl from Ethiopia, captured by the Egyptians 
and fallen in love with their commander, 
Radames. In this film is heard ‘'Ritorna Vinci- 
tor’ and the hauntingly lovely "Celeste Aida" 
that has been so magnificently sung by all great 
tenors. In the selection of such arias, Castle 
Films has assured projector owners of musical 
home movies that can be enjoyed times without 
number. 


BERLIN SYMPHONY AND BALLET 


The overture from LA TRAVIATA is one of the 
most popular of all the operatic preludes and 
is magnificently played in this music reel by 
the world famous Berlin Symphony Orchestra, 
reorganzied and equipped by Marshall-Plan 
funds to restore all that is culturally important 
to the world. In the second part of this film is 
seen a brilliant ballet number with a Chopin 
setting. 


ROBERT LAWRENCE CONTRIBUTES INTEREST 


The well known music critic Robert Lawrence 
provides a brief commentary at the beginning 
of each reel in this operatic series which ex- 
plains the meaning and importance of each aria 
heard and something of the dramatic story 
back of the opera. This is especially important 
to those to whom Grand Opera represents love- 
ly and enjoyable music but who may not always 
derive a full measure of enjoyment that comes 
with a knowledge of an opera's story and mean- 
ing. 


Your camera store has all these op- 
eratic films or can order them for 
you. They are sold at $21.75 each. 


All television use of Castle Films’ Motion Pic- 
tures is reserved and they may not be televised. 


CASTLE FILMS 


eeeeee 
oo? a  edtdadatadad a a 


PRODUCED BY UNir¢p WORLD FILMS INC 


1445 Park Ave., N. Y.29,N. Y, 
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NEW PRODUCTS 
(Continued from page 27) 


with a 300-watt lamp, AC blower, 5 
inch f/3.5 lens, and 24 x 244 changer. 
Price, $69.50. 

Both models are made from a single 
aluminum die casting and employ a 
lift out cartridge type optical unit, 








rf 


and micro tilt adjustment. A carrying 
case which fits either of the models 
is available at $9.50. For further in- 
formation write: 

THREE DIMENSION CO. 

4555 W. ADDISON ST., CHICAGO 41, ILL. 


X-Pando Gadget Bag 


The X-Pando is a new patented gad- 
get bag that makes use of smartly 
placed zippers and accordion pleats 
to give the photographer more room 
for his equipment. For extra storage 
space, you merely open the zippers and 
release the pleated compartments on 
the main section or on the outside 
pocket. It is made of Texhyde, and is 
claimed to be scuff-proof, waterproof, 
and stainproof. Additional features 








are the all around top zipper with lock, 
adjustable carrying straps and brass 
hardware. Price: No. 710 X, 14 x 10% 
x 5 in., $12.40; No. 705X, 9 x 10 x 8 in., 
$9.45. For additional information 
write: 

RUKO COMPANY 

3 W. 18 ST., NEW YORK 11, N. Y. 


Kodak Miniature Roll Film Tank 


Two rolls of 35mm or 828 size films 
may be developed simultaneously in 
the new Kodacraft miniature roll film 
tank. 

It is a regular Kodacraft roll film 
developing tank, but it comes supplied 
with two 35mm width aprons rather 

(Continued on page 98) 
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ALL POSTAGE 
ANY WHERE 


IN U.S.A. 4 
HERE'S 

U CAN BEA 

pon WIDELY PUBLICIZED! 


FILM BARGAINS! 


Just Check and Compare 
OUR PRICES For Our 


GUARANTEED QUALITY 
FILM— Postage Prepaid 


See how you SAVE MONEY when you buy 
direct from GARTEL—the well-known film 
wholesaler who now enters the mail order 
field. Every one of these offers is on depend- 
able, quality film with your money back if 
not fully satisfied. And remember these low, 
low prices INCLUDE POSTAGE, ANY- 
WHERE IN U.S.A. 


0 ’ 
1 TODAY'S 
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16 MM KODACHROME. 100 i. $5.45 
(Daylight and Tungsten) —_. 3 for 
’ U. S. Govt. 2 
Camere Bethe. Pally Guaranteed ! ${ 5 45 
ies FREE Processing by E-K call 











ORIGINAL DUPONT PACK 
106 4 Rolls Superior N 
952 SAFETY ¢ 2 
ORIGINAL E-K PACK 1, ft. k 
JULY 1959 SAFETY 
assortment 


ve é 
Is for $30.00 Postpant 


$3.25 


Postpai 
IMITEY 


Super Xx $3.25 q 


Postpaig 





SUPPLY Ig 1, 






Any 
10 rol 















RiseReeRRDeCC: « 


LOAD YOUR OWN FILM—& SAVE! 


Surplus purchase makes 


1 offer which gives you 
sparkling clear movies for only ““pennies 6 ~. 
per scene.” ONLY 
16 MM ANSCO Reversal film tested and $2.95 


fully guaranteed by us. (Processing not Postpaid 
included at this low price.) (300 FT.) 


Fortunate U. S. Govt. 
possible this sensationa 





h Onse, 
cluded. 


FRESH, Sap a 
REL 
Type 800 COLOR 


6p aright 


OADs 


100 ft. 


$3125 


FRESH SAFETY FILM 


EASTMAN PLUS X OR XX 


Cut from 1953 dated 


factory rolls 
GARTE PHOTO SUPPLY 
COMPANY 
11 Broadway, New York 4, N. Y 
REMEMBER—GARTEL PAYS THE POSTAGE! 


50 ft. 
$1.75 


posTtPAID 


AN ECEILLP 
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Customer Satisfaction Assured I Buy Your Photo Needs on Our 
All Merchandise Guaranteed | | N Convenient Credit Terms 
‘ 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 
USE OUR TIME PAYMENT PLAN AND BUY 
2) | Complete SPEED and 
CROWN GRAPHIC Outfits 


Latest Models « Brand New 
Listed are all items in each Graphic outfit 
Size of camera and choice of lens determines price of complete outfit. 


(That is, you get the complete Graphic outfit as listed to the !eft, and 
the price you pay is shown following the camera and lens you choose.) 


COMPLETE OUTFIT PRICES 
















HERE’S WHAT 




















WE SEND YOU! SPEED CROWN 

SIZE LENS GRAPHIC GRAPHIC 

e Camera you select 2Va x 3Y #4.5 Ektar 4°* $319.00 $279.00 

* #3.5 Zeiss Tessar 339.00 299.00 

e Coated lens of your choice 4XS/4 7 titer 339.00 399.80 

@ Synchro Shutter 3Va x AY. #4.7 Optar 5%" 313.00 268.00 

° x £4.7 Ektar 5” 313.00 268.00 

¢ Kalart Cplid. Range Finder . 4 4.5 Zeiss Tessar 514” 329.00 284.00 

e Complete Flash Gun #4.7 Optar 5%" 318.00 273.00 

Hy H 4.7 Ektar 5” 318.00 273.00 

e Graphic Film Pack Adapter £45 Ektes 6” 343.00 298.00 

© 6 Cut Film Holders 4x5 4.5 Zeiss Tessar 51s” 334.00 289.00 

-5 Zeiss Tessar 6” 339.00 294.00 

¢ Sunshade £3.5 Zeiss Tessar 6” 399.00 354.00 

e Adapter Ring Outfits furnished with Ektalite Screens at no charge. *With 1/800 sec. 

e 4 Series VI Filters flash supermatic shutter at $13.00 additional. All Zeiss lenses “T" 

e coated. All Graphics with GRAFLOK backs. 
. Deluxe Carrying Cose 3%4x4¥4 SUPER D GRAFLEX with 6 7V2" Kodak Ek $2 
4x44 w “ or 72" Koda are 46.75 
e Factory Guarantee 4x5 SUPER D GRAFLEX with 7/2” Kodak Ektar.................. 267.25 
GRAPHIC ACCESSORIES 

Roll Film Holders for Graphics or Graflex 2'/4 x 314........ $18.95 Polaroid back for 4 x 5 Graphiics.......................cssccsssseeees $77.50 
for 3x 4 and 4x 5 sizes........................ 21.50 Graflarger—complete with stand.............................:::00 52.50 
Grafmatic (6 septum) holders 2/4 x 31/4 ...............::cceeeeee 14.85 Graflite Side Lighting Umit... ceccteeeteeeeeeeee 14.00 
eee Ree Re ame ee 21.95 Grafiok Backs—(complete with viewing hood) 4 x 5...... 28.55 


EXAKTA AND EXA—Complete 35mm Outfits 


All cameras brand new @ Latest Models © Guaranteed 
All Lenses Coated « You get camera and all listed accessories 





EXAKTA OUTFITS EXA OUTFITS 
EXAKTA V with 2.9 Meritar lens. eveready case, EXA with 2.9 Meritar lens, eveready case, 90mm 
3.5 esau wide angle lens and 90mm f4 tele- £4 telephoto lens, 2 filters, adapter ring, sunshade 
EE ...$249.50 and flashgun $149.50 
EXAKIA VX with #2 Xenon lens, eveready case, EXA with 2.9 Meritar lens, eveready case, £3.5 
90mm f4 telephoto lens and flashgun : $289.00 Steinheil wide angle lens, 2 filters, adapter ring, 
EXAKTA VX with 1.9 Primoplan lens, eveready sunshade and flashgun.... $149.50 
case, £3.5 Steinheil wide angle lens and 90mm f4 EXA with 2.9 Meritar lens, eveready case, 3.5 
Pict d i telephoto oon... cece $335.00 Steinheil wide angle lens, 90mm f4 telephoto lens..$179.50 
icture is new EXAKTA VX with 3.5 Tessar lens, eveready case, = with ed Meritar lens, mm ta Kens tale 
135mm 4 Zeiss telephoto and 360mm f5.5 Tele 4 telephoto lens and 135mm 4.5 Xenar tele- 
Exakta VX Model ae m : $399.00 photo lens.................. $189.50 


"TRADES: ACCEPTED 








Ss is EXCLUSIVE WESTEN OFFER 
“WE'VE GOT THE GOODS” ae tay, en's With every purchase of these cam- 
All shipments made from we: é ee | oS scree ene soe or tenet 


one of biggest photo | PEARL ULGM LW UAG MG QUAAWLAM | Fctrsc"aua send inen 10 ws for 
papers stocks tn the Wert. | ". Uso cur omsy TENE CRUE CAN ¢ 





FREE expert analysis. 
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FLEX offers... 


18 Fine Cameras for Every Picture-taking Need! 








As famous for their ease of operation as for their dependable 








The Famous performance, Graflex’s three great Graphics have earned a 
world-wide reputation that no other “press type” camera can 
match. You can use a Graphic like an ordinary folding camera 

GR APHICS —yet all the professional features are there when you need 
them. Speed Graphic has focal plane shutter with governed 


speeds to 1/1000th. Crown Graphic is identical except for 
Pacemaker Speed ond Crown focal plane shutter. Century Graphic offers scores of Graphic 


refinements at popular prices (from $108.00). Features in- 
The Century clude ground glass focus, Graflok Back and built-in flash 
synchronization. 





Whether it’s portraits, action, landscape or babies . . . the 


The Amazing famous Super D Graflex takes all the guesswork out of picture- 
taking. Single-lens focusing removes all need for parallax cor- 


rection ... and the fully automatic diaphragm lets you focus 
right up to the moment of exposure. Focal plane shutter gives 
speeds to 1/1000th . . . and large negative size (4 x 5 or 


3% x 4%) heads a long list of prize-winning features. The 


— ultimate in Super D Graflex comes equipped with built-in flash synchroni- 
zation and the amazing Ektalite Field Lens which gathers 

reflex cameras light and distributes it evenly over the ground glass. From 
$246.75. 





: : The Graphic View II can handle almost any job, because it 
The Contortionist has a complete range of swings, tilts and shifts on both the 


ae wis 

front and back standards —all on the optical axis! The newest 
RAP i model has a longer bellows draw than ever before . . . ideal 
‘ for extreme close ups and for use with longer focal length 
' lenses. All controls, including the rising front adjustment are 
‘ handy and positive locking . . . and the combined camera base 
i and tripod head revolves full circle, tilts down 90° and up 30°. 
Over-all it’s built with watch-like precision for a life-time of 

service. Complete with carrying case from $148.50. 


‘*..ace of studio cameras 


Though packed with features to delight the experienced 


The Versatile GRAFLEX camera fan... it's as easy to use as an ordinary box cam- 
era. The coupled range finder helps prevent out-of-focus 


shots .. . and the CIRO 35 is the only camera under $50 
C| RO 3 5 that boasts this wonderful aid to prize-winning pictures! 
All models have coated lens; built-in flash synchroniza- 


| fj d “35 tion; film counter; and scale focusing for clear, sharp 
onivy range ringer results every time! Yes, it’s dependable in every detail . . . 
stabs Y g because CIRO cameras are all built and inspected under 


* 
under $50 *Models R&$  Graflex’s critical quality control! Three models now from 
$44.15. (Case $6.50. Flash Unit $5.85.) 








One twist of a knob... and you get a razor-sharp image 


The Popular GRAFLEX on the ground glass . . . a print-size preview of what your 
camera is “seeing”! No more cut-off heads . . . no more 


% fuzzy, out-of-focus results! Ideal for action work or 
a photo-studies . . . outdoors or indoors . . . the precision 
built CIRO-FLEX comes in five models (three with 


built-in flash). Each has coated lens; steel-welded body; 


eee America’s favorite field lens under ground glass for extra brilliance; magni- 
fier and sports-finder in viewing hood. Yet three models 


twin-lens camera are priced below $100! (Case $8.50. Fiash Unit $14.10.) Fa 








CRG a Qe 


32 PLEASE SAY YOU SAW IT IN MODERN MopERN PHOTOGRAPHY 








o— 


lable 
eda 

can 
nera 
need 
red 

for 
phic 
; in- 
lash 


the 
ure- 
cor- 
CUS 
ives 


The 
yni- 
ers 
om 


e it 
the 
fest 
eal 


are 





a COMPLETE LINE! 


Practical Accessories for Every Photo Problem! 





Backing all Graphics! 


THE FAMOUS 
GRAFLOK BACK 


Gives you greater flexibility and choice 
of film than ever before! Now stand- 
ard equipment on all Graphics, the 
Graflok Back can be bought separately 
and fitted to earlier models. $13.95 up 





_ 120 ROLL 
' FILM HOLDER 


This ingenious holder converts your 
Graphic or Graflex quickly to 120 Roll 
Film. Compact, light-weight, with auto- 
matic film control and counter. Dark 
slide permits removal from camera at 
any time! Now Only $18.95 up 





aw The versatile 
GRAFLARGER 
& ... with Aristo Cold Light 


A wonderful dark-room accessory! 
Attaches to any Graphic or Graflex to 
make a home or portable enlarger. 
Doubles as retouching stand or trans- 
parency viewer. Underwriters’ Labora- 
tories approved. Now Only $35.00 








GRAFLITE 


. . - Finest flash unit 
on the market! 
Fits almost every camera! 
Doubles your opportunities 
because it lets you shoot in- 
doors; in bad weather .. . 
and improves shadow control even in 
sunshine! Provides the answer to every 
lighting problem! Now From $22.75 





Revolutionary New 


RITEWAY 
Film Holder 


Far stronger than wood, less vulnerable 
than metal and it cannot warp! For 4x 5 
Graphics .. . it’s easier to use . . . guar- 
antees perfect over-all picture sharpness. 
At $4.05, the amazing Riteway is an 
unmatched value! 





The Unique 
GRAFMATIC 


The ingenious Grafmatic 
(from $14.85) holds six sheets 
ot monochrome or color film or both! 
Cycles rapidly, permits quick changing 
and mixing of emulsions. See the fa- 
mous Grafiex Film Pack Adapters too! 
(From $6.85). 









The miracle 


POLAROID 
GRAPHIC BACK 


Brings new versatility to your 4 x 5 
Graphic, with its miracle picture-in-a- 
minute feature! Ideal for checking 
composition . . . and for any occasion 
where an immediate print is needed. 


$77.50 








New low-cost 


GRAPHIC TRIPOD 


Weighs only 4 Ibs., 6 ozs.— 
packs away in a suitcase. 
Sliding centerpost eliminates 
necessity for separate leg ad- 
justment —can be reversed 
for ‘“‘worm’s-eye”’ shots. 
* Finished in wear-resistant 
® baked crackle. From $31.50. 


The DIVIDING 
BACK 


Permits the taking of 

two exposures on a single 

4x 5 film! Models for 4 x 5 Graflex and 

Grafiok backs accepting standard film 

accessories . . . each exposure is auto- 

matically centered upon the optical axis. 
Now From $23.65 





PPPOE Fa5. 





LENSES OF 
ALL KINDS 


@ Your Graflex dealer has a 


wide selection of fine lenses to 
fit your Graphic or Graflex camera. 
Wide-angle and telephoto . . . each is 
backed by the Graflex 60-year reputa- 
tion for the finest in photo-equipment. 


® 





FREE! 48 page booklet... 


GRAFLEX 


7tze-Winning Camera. 


June, 1952 










tells you how to buy a modern camera! 


Finest Quality 
CARRYING CASES 


In Vulcanoid or top 
grain leather, Graflex 
carrying cases are the 
finest and sturdiest 
that money can buy 

. . and are available for all Graflex 
cameras and accessories. See them at 
your nearest Graflex dealer’s. 











PLEASE SAY YOU SAW IT IN MODERN 


, _ 


a ee GRAFLEX 
fecry PHOTOGRAPHY 


. .. has earned an impor- 
. tant place in the library of 
every advanced photographer. With 
hundreds of photographs and diagrams, 
it’s a complete guide to prize-winning 
photography. Edited by Morgan and 
Lester . . . $4.50. 





Grafiex Inc., Dept. 95 
Rochester 8, New York 


Please send me the new FREE GRAFLEX 
48-page booklet. 


Name. 





Street. 





City 





County or Zone State 
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Il HINTS FOR 
BETTER COLOR 


Comes now the season when flowers bloom, a young man's fancy is running wild, 
and people of all ages get outdoors to take pictures. It's time for color film! 
But there's more to shooting color than just getting properly exposed trans- 
parencies, important as that is. The novelty of "color pictures’ wears off rap- 
idly. At current prices each transparency needs to be a good one to make the 
expense worthwhile. On these pages are | pictures. With one exception, the 
bullfight, any of these could have been taken with any camera good enough to 
use color film. The secret lies in the way of taking, not the equipment. W.C.B. 


Spotlight the subject, let the rest of the pic- 
ture go dark, if possible. This picture’s charm 
lies in the two brilliant roses, the patch of 
gleaming fence, and the soft greens of the 
background. It was one of a series devoted to June 
roses on the island of Martha’s Vineyard, Mass. John 
Wolbarst exposed Daylight Type Kodachrome 1/100 


second at £/4 in his Leica with Elmar 50mm lens. 


The bright-sun dilemma. It’s desirable for 
scenic color shooting, but: if it’s very high, 
it makes terrible eye shadows; if it’s low, 
people squint looking into it. If your sub- 
ject turns partly away, the shadows are too strong; 
if she turns her face completely out of the sun, then 
it’s of no use. Curtis E. Moussie solved about four 
problems at once when he had this Italian ballet 
dancer tilt her head back, proved that a beautiful girl 
is still beautiful with her eyes closed. He used a 
Leica with Summitar lens, Kodachrome, {£/8, 1/60. 


Classic instruction for beginners in color 
is to use flat, even lighting, no deep shad- 
ows. Don’t let that stop you from trying 
light and shade patterns like this. Wolbarst 
exposed for the bright areas, 1/60, £/5.6, let the 
shadows go black. It’s just as striking and effective 
as any black and white pattern shot. In case you don’t 
know this structure, it’s the Third Avenue “El” in 
New York City, a beautiful eyesore. If you live in the 
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country you can find patterns like this under rail- 
road trestles, in corncribs, under trees where the 
sun shines through the leaves, and many other places. 


For delicate colors, intricate patterns, come 
up close, exclude everything else possible 
from the transparency. To get this effect 
Herbert Jerome Flatow used a 135mm 
Hektor lens on his Leica—the long focal length of 
the lens produced a larger image on the transparency 
than would a standard 50mm lens used at the same 
distance. Flatow likes to use Kodachrome Type A 
(tungsten) film outdoors with conversion filter for 
use with daylight, prefers the slightly warm tones he 
gets this way. Exposure was 1/60 second at {/5.6. 


Simple architectural forms make striking 

color pictures. Look around you at the many 

subjects on the landscape. Bridges are by 

nature beautiful; long, graceful spans, one 
arch or many, they have long been favorites for black 
and white photography. Try them in color. For this 
Scottish scene George Stanley Setlin used his Leica 
with wide field 35mm, £/3.5 Summaron lens, exposed 
Kodachrome through a haze filter to insure the clear- 
est, crispest possible sky. Exposure, 1/60 second, f/8. 
Perhaps you live near a dam, or maybe out on the 
Great Plains where the tallest object is a grain ele- 
vator. An overhead crane, the locks of a canal, a 
water tower, a cloverleaf—all make good subjects. 








4. Get as close as possible. 


5. Simple structures are good subjects. 








ORIGINAL 4 x 5. 1934 


EDWARD WESTON AND THE NUDE 


by NANCY NEWHALL 


The Nude is a basic human fact. We are all born naked! But that fact immediately clashes with another fact: 
for thousands of years, we have not wandered unclothed about the earth, or, if we did, were promptly clad by 
scandalized neighbors or thrust briskly inte jail. So we clothe this cloistered phenomenon, the “nude”, with 
such illusions in our minds that when we do meet with it, it astounds us, not by its beauty, which often only 
the eye of affection or the artist can detect, but by its variations from our ideal illusions. 

But equally, for thousands of years, artists have kept returning to the Nude because it is fundamental and vital. 
It is a reality—and a reality difficult to present in a world where it is rare and illogical. So the artists have worn 
thin the few logical glimpses of intimacy, such as bathing and dressing. They have worn out the Greek myths 
and the Bible; they have covered walls with Hercules and ceilings with Venus, and churches with everything 
from Adam and Eve to Susannah and the Elders. They have used the Nude as a symbol juxtaposed with other 
symbols. They have mined in the subterranean vistas of Freud. To throw all this frippery of rationalization out 
of the window takes the courage of a master. For to present naked reality nakedly, you have to be a reality 
yourself. The artist confronted by the Nude is as naked psychologically as his model in actuality. The painter’s 
sleight-of-hand can no more conceal behind a convenient flutter of drapery who he is, at what stage of growth, 





ORIGINAL 8 x 10. 1936 


and where his imagination ha 
rapher can hide behind his 
always revealed who is behin 
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ORIGINALS 4 x 5. 1933-34 
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and where his imagination halts, than the photog- 
rapher can hide behind his camera, which has 
always revealed who is behind it more mercilessly 
than who is in front. 

But the painter has free choice! He can ignore 
a vein, a mole, a fold of flesh—or accentuate 
them, as he pleases. He can omit a face, or change 
the broken, swollen feet of the professional model. 
The photographer must face every fact about 
his subject. If he cannot think how to turn an 
ugly fact inside out, he must sink it in shadow 
or leave it outside his ground glass. He has only 
one advantage: literally, the speed of light. He 
does not need the model who can fit back into 
a pose as if into a mould, or simulate action by 
a careful equilibrium. (Increasingly, painters pre- 
fer photographs, by themselves or somebody else, 
to such poses.) Even with a big camera and slow 
exposures, the photographer can come closer to 
the mercurial substance of humanity. With a 
small camera, or in bright light, he does not need 
poses; he can watch a living form in spontaneous 
motion, seize instantly its significant moments. 

To the painter, even such moments are merely 
a genesis; to him, reality is so imperfect he has 





to do something about it. But the invention of photography gave other kinds 
of men, in earlier years painters, a medium closer to their thoughts. To the 
photographer, reality is miraculous. The universe, from galaxy to storm, 
from death to life, is endless and exquisite. His job is to try to understand 
and to reveal. The imperfections that worry him are his own blindnesses and 
stupidities and those of other men. 

Edward Weston had to find his way alone. 

He began with little or no background in the arts. The magazines on the 
family table showed pictures that hung in gold frames on a museum wall 
somewhere. They seemed remote to Edward; they had no connection with 
what he saw or might do. But he had the one essential, without which 
knowledge and technique are worthless; a passion for his medium. From that 
skyrocket day when, as a kid of sixteen, he was given a box camera, to that tragic 
day when, suffering from a disease of the nerves, he realized he could no longer 
focus his image on the ground glass, there were nearly fifty years, and during 
them, he lived for the hours when he could be alone with his camera. 

He had friends who brought him the generative thought of this century; 
he had criticism that helped him define his work—and painters were the 
most understanding. He had friends who were photographers, and with them, 
in the early days, he talked far into the night. But there was no photographer 
with an equal passion, searching for the same unknowns, nearer than a con- 
tinent away. Not until he had fought through his (Continued on page 107) 
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| WHY USE 
A FILTER? 


BY JOHN WOLBARST 


PHOTOS BY BENN MITCHELL, EXCEPT 2 & 3 BY JOHN WOLBARST 





FILTERS LOOK FINE on the front of a camera. The bril- 
liantly colored bits of glass—yellow, red, green—are 
not only decorative; they add a certain professional air 
to the manipulations of even the rank amateur. The ques- 
tion is: Do they do more than that? Will they improve 
your pictures? Briefly, why use a filter? 

Properly used, a filter can turn a “snapshot scene” 
into a beautiful photograph. Improperly used, the filter 
may add nothing to the picture and may in fact produce 
a result worse than if no filter had been used. 

Filters come in an almost unbelievable variety of colors 
and for equally diverse purposes, but we are going to 
pay attention only to those few which are of everyday 
practical use for black and white photography outdoors. 

First, a quick look at the white sunlight which we will 
use for picture taking. This white light is made up of all 
the colors of the visible spectrum. (If you have ever seen 
a rainbow, that’s it.) At one end of the visible spectrum 
are the ultraviolet, violet, and blue rays. At the other 
end of the visible spectrum are the infrared and red rays, 
and somewhere in between the two extremes are the yel- 
low and green rays. 

The main purpose of a filter is to stop the passage 
of light rays of certain colors. A filter may be made to 
allow all the colors but blue to pass through to the film. 














Or it may pass to the film only those light rays in the 
red end of the spectrum. The filters most useful in out- 
door photography are those which cut down the amount 
of ultraviolet and blue light reaching the film. We'll ex- 
plain why in a moment. 


When we look at a scene, our eyes register the colors 
with certain degrees of brightness. Blue and violet, for 
example, are seen by the eye as less bright than green. 
But it happens that the films in general use are extra 
sensitive to violet and blue, and will record these colors 
as being brighter than the green. The proper filter, how- 
ever, will cut down the amount of violet and blue light 
reaching the film, change the response of the film to the 
scene, and record the colors in shades of gray with 
the same degree of brightness as they were seen by the 
eye. The color rendering has been corrected, and such a 
filter is properly called a correction filter. 


It is possible also to take a scene in which two colors 
seem to be of equal brightness to the naked eye, and with 
a contrast filter distort the brightness values of the two 
colors so that in the black and white print one will seem 
much brighter than the other. 


The beautiful sky: Because films are so sensitive to ultra- 
violet and blue light, photographers have always had 


1. Dramatic clouds, dark sky, far left. 
result from effective use of red fil- 
ter, pan film, under proper conditions. 


2. Yellow filter, used incorrectly, left, 
produced no result. Filters have little 
effect on gray, foggy skies like these. 


trouble with the light from a blue sky, which is full of 
ultraviolet, violet and blue rays. Most outdoor pictures 
include some sky, and unless something is done to con- 
trol these rays, any portion of the sky which appears in 
the picture will be greatly overexposed. 

We have all had the experience of photographing 
fleecy white clouds against a brilliant blue sky and 
getting back a print in which the sky is one big white 
blank, with scarcely a cloud shape visible. Quite dis- 
appointing! For most amateurs, the prime use of a filter 
outdoors is to control the light from the blue sky. This 
is done with filters which cut down in various amounts 
the passage of ultraviolet and blue light. Just how much 
of the ultraviolet and blue are to be cut out depends on 
what you are trying to do with the filter. 

If you were on a world trip and could carry along 
only one filter for black and white films, the medium ycl- 
low would be about the best choice. This is the filter 
called K2 by Eastman Kodak Co., Y2 and a variety of 
other names by other manufacturers. The K2 works 
equally well with either orthochromatic or panchromatic 
films, cutting out all of the ultraviolet and much of the 
blue light without noticeably affecting the other colors. 
Used in daylight with pan film it comes close to match- 
ing the human eye in recording the brightness of the 
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4. Without filter, light stone blends with blue 
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6. “G” filter, pan film; ruddy face looks too pale. 


objects in the scene. This filter gives a natural effect to 
the clouds in the sky, to marine scenes, landscapes, por- 
traits outdoors—in fact, under virtually all outdoor 
photographic conditions, this would be sound advice: /f 
the scene includes blue sky, use a medium yellow filter. 


The picture of the skywriting (photo 3, page 46) 
was made with a Leica, using medium-speed pan film 
and a Harrison & Harrison medium yellow filter. It 
illustrates perfectly several characteristics of filters. 
(1) The light reaching the film has been corrected by 
the yellow filter so that the white skywriting stands out 
against the brilliant blue sky. Without a filter the writ- 
ing would have been faint; the sky would have been 
greatly overexposed. (2) The sky is generally bluer at 
the zenith than at the horizon, where it may be almost 
white. Thus the filter has a greater correcting effect high 
in the sky than at the horizon. See how the sky darkness 
varies here. (3) Slight underexposure (notice that the 
man is silhouetted) accentuates the effect of the filter. 
Overexposure reduces the filter’s effect. 


When the filter won’t work: Take a look at the young 
man steering the boat (photo 2, page 45). This photo 
was made with a Ciro-flex and the same combination of 
medium-speed pan film, medium yellow filter used for 
the skywriting (photo 3). Why the different sky effect? 
It was a foggy, overcast day, with the sunlight so dif- 
fused that it had no direction. There was no blue sky 
but plenty of light. A filter has practically no effect un- 
der these conditions except to keep dust off the lens. 


7. Green filter, pan film; natural complexion shows. 


The dramatic sky: Want to exaggerate the clouds, make 
the sky almost black? A red filter and pan film will do 
it (photo 1, page 44), and if you underexpose a bit you 
can make high noon look like moonlight. This is an ex- 
ample of a contrast filter at work. The relationship of 
the colors has been distorted for an effect. The red “A” 
filter bleaches out people’s complexions, makes them look 
bloodless and wan. Use it sparingly. By the way, don’t 
try using a red filter with ortho film. Since the filter allows 
only the red light to pass and the film is insensitive to 
red light, you will not have much of a picture. 


People’s portraits outdoors: This summer there will be 
many occasions when you'll want to shoot someone’s 
picture outdoors, showing a tanned, healthy face against 
a blue sky and white clouds. To hold the sky and clouds 
in proper contrast a filter is needed, but remember that 
any yellow filter will lighten a tan to some degree. The 
deeper the yellow, the more likely that your tanned friend 
will look a bit pale. See what happened to the ruddy- 
faced gent above. For photo 6 there was a Kodak G 
(deep yellow) filter over the lens. Compare the freckles 
on the nose, color of the lips, texture of the cheeks, with 
the adjacent picture. For this one (photo 7) a Kodak 
X1 (light green) filter was chosen, and with good reason. 
In addition to absorbing ultraviolet and blue light, the 
light green filter cuts down some of the red rays reach- 
ing the film. Thus, anything red on the man’s face didn’t 
register very brightly on the pan film, and resulting dark 
areas emphasize his ruddiness. (Continued on page 84) 
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Peter Gowland shows how to 


SHOOT YOUR 
GIRLFRIEND OUTDOORS 


For highly obvious reasons, Peter Gowland asked one of 
his prettiest models, 19-year-old Joan Gilbert, to pose 
for the pictures you see on these pages. But let’s be 
realistic about this. If you are like most of us, the 
“girlfriend” who appears in your viewfinder this sum- 
mer isn’t going to look too much like Joan. Instead, 
she'll probably bear an uncanny resemblance to your 
wife, three-year-old daughter, or even grandma—if she 
can find her upper plate . . . 

So be it. The camera problems involved will still be much 
the same as those amateur Gerald Burns faced in photo- 
graphing Joan. Most amateurs commit one or more of 
several basic mistakes when they unlimber their cameras 
outdoors. In order to show how such mistakes can be cor- 
rected, we asked Gerald to photograph Joan to the best of 
his ability. When he was finished, Peter Gowland would 
try to point out ways in which the same set-up could be 
used to photograph Joan more effectively. 

To simplify matters, Gerald and Peter agreed to take 
turns using the same photographic equipment. The camera 
was a twin-lens Flexaret III with a built-in sync shutter. 
Flash, when used, was provided by No. 5 flashbulbs in a 
Heiland reflector. The roll film used was Super-XX. 

Since Gerald did not commit the classic error of hav- 
ing Joan squint directly into the sun, or the posing error 
of placing her against a background of foliage that would 
create distracting splotches, Gowland’s task wasn’t as 
simple as correcting rudimentary errors. This explains why 
most of his comments in the accompanying picture cap- 
tions are directed towards emphasizing the three-point 
technique that he employs in his professional shooting, 
namely : 

1. Keep your background so plain and simple that the 
subject stands out clearly. 2. Use either reflected light or 
flash to “fill-in” shadow areas. 3. To avoid distracting 
details, and to get maximum print quality, fill the negative 
area with what is important to the personality and com- 
position of the final picture.—A. Ahlers 


PROFESSIONAL... 


photographer Peter Gowland chose 
Joan Gilbert, daughter of song com- 
poser Ray Gilbert, to pose for the pic- 
tures on these and the two following 
pages. Gowland, below, is showing ama- 
teur Gerald Burns (see text) how he 
would photograph Joan against a rail 
fence. The low camera angle makes the 
legs appear longer and causes the 
upper portion of the body to stand out 
against a plain sky background. Having 
Joan stand on tiptoe lends a feeling of 
action to the pose and improves the leg 
contour. Since the railings, fence post, 
and walk reflected sunlight into the 
shadow areas, Gowland felt that no 
flash fill-in light was needed. The 
Flexaret exposure: 1/250 sec. at f/8. 

















AMATEUR... 


Gerald Burns decided he would like 
to photograph Joan in Western garb 
against a rail fence. His favorite 
result is shown at left. Gowland liked 
the way Gerald used the eucalyptus 
tree to reflect light from the low sun 
into shadow areas which would oth- 
erwise have been rendered dark and 
contrasty. While Joan’s posture 
might have been a little better, how- 
ever, Gowland’s chief criticism had 
to do with the background. A less 
distracting background would have 
placed more emphasis upon Joan. 


PROFESSIONAL... 


To illustrate his point about simpli- 
fying backgrounds and eliminating 
distracting details, Gowland had 
Joan lean against a tall board fence. 
Then he moved in as close as he 
could without getting distortion in 
the Flexaret’s 80mm focal length 
lens. The idea was to get the largest 
possible image for maximum print 
quality. This is one of Gowland’s 
pet techniques. He crops so closely 
in the camera that few of his nega- 
tives receive additional cropping 
when he makes final enlargements. 








AMATEUR... 


Gerald Burns wasn’t quite as much 
at home using flash and sunlight to- 
gether as he had been using sunlight 
alone. With Joan’s back to the sun, 
the purpose of the flash (A No. 5 
lamp in a Heiland reflector) was to 
illuminate the deep shadows. The 
best shooting distance for this bulb- 
reflector combination was 6 feet. 
Gerald stood too far away for the 
flash to operate efficiently. In so do- 
ing, he used only part of his negative 
area on a tiny subject image, wasted 
too much of it on the background. 


PROFESSIONAL... 


Gowland had Joan move to the back 
of the boat where only the water 
would show in the picture back- 
ground. At a shooting distance of 
6 feet, Joan’s image filled as much 
of the negative area as possible. 
(The original square negative in- 
cluded both of Joan’s feet.) The 
advantage of using flash and sun- 
light in this manner is the relaxed, 
no-squint, poses you obtain when 
your subject faces away from the 
sun. Gowland’s exposure: 1/250 
second at f/8 on Super-XX film. 








<] RAIN. If you find yourself cooped up 
waiting for the rain to stop. don't let the time 
go to waste. Rain pictures are always in- 
teresting. whether you brave the elements 
and go out for them or shoot through a 
window while remaining dry inside. If you 
elect to go out, make sure to keep your cam- 
era well covered while not actually shooting. 
If you stay inside, find yourself a clean win- 
dow as Bernie Cleff did. He focused his 
Rollei on the window water droplets and ex- 
posed for 1/25 at £, 3.5 using Super-XX film. 





SUNSET. The setting sun isn’t the only pho- 
togenic material available to your camera 
in the late, late afternoon. Landscapes and 
seascapes take on completely different hues 
in the gathering twilight. Determining ex- 
posure is a difficult problem—especially in 
color. You'd better shoot a number of pic- 
tures at different settings to insure results. 
Avery Slack, on vacation at Peggy’s Cove, 
Nova Scotia, had visualized this lighthouse 
at sunset for years. He loaded his 4x5 
Speed Graphic with Kodachrome and 
placed it on a tripod. At dusk, he began 
making exposures of one second ranging 
from f/8 to £/4.7. At 9 P.M. he got what 
he wanted, with 1 sec. exposure at £/4.7. [> 


puclurelime is anytime... 


From the first rays of the sun in the morning to the 
last minutes of dusk, rain or shine, clear or cloudy, 


you can find subject material for your camera 
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MORNING. It’s never too early in the 
day to find a good picture. As soon 
as the sun spreads enough light 
around to make your exposure meter 
needle budge from zero, you're 
ready to photograph all outdoors. A 
phenomenon of morning, not avail- 
able to the photographer at any other 
time, is the dew. You don’t have to 
go far to look for it. It’s everywhere. 
It transforms dull spider webs into 
dazzling necklaces and rests jewel- 
like on every flower—which is just 
where Otto Litzel found it. He care- 
fully focused the 150mm lens of his 
4.x 5 Linhof on a dewed daisy and 
exposed the film, Kodak Super 
Ortho-Press for 1/5 sec. The shallow 
depth of field at such close quarters 
necessitated a lens opening of £/22. [> 


SHADE. You don’t need the sun for 
taking pictures. Light, soft shade is 
ideal for warm, soft portraits. 
Glasses won't reflect sunlight, un- 
powdered noses won't shine in the 
shade. If you are in dark shade 
however, you might try for a silhou- 
ette shot using a dark foreground 
figure or figures to set off a brightly 
lit background not in the shade. 
Peter Basch found himself in just 
such a situation while in Riverside, 
Cal. Two sightseers formed the fore- 
ground. He focused on the sightseers 
but exposed for the building in back- 
ground to obtain the silhouette. 


Rolleiflex, Super-XX, 1/50, £/16. > 


<] LATE AFTERNOON. Just as with 
black-and-white, there’s no reason 
why you can’t take color photographs 
in the late afternoon. All you need is 
a boost from some man-made light. 
So, don’t leave your flash unit at 
home just because you're taking out- 
door pictures. And before you close 
that vacation suitcase or gadget bag, 
pack a sleeve or two of daylight-type 
blue flashbulbs. Thus L. Willinger 
posed Pat Paulo against the rocks, 
loaded his 5 x 7 Ansco View camera 
with Kodachrome and found the sun 
ready to sink below the horizon. So 
he filled in with two 22B flashbulbs 


and exposed for 1/25 sec. at £/10. 

















A WIND. Along comes a swift breeze and things begin 


to happen. Trees, grass, leaves spring into motion. 
Girls clutch at their skirts, men at their hats. Photog- 
raphers should grab their cameras and record some of 
the action. Sara Martin was forced to do just that. 
When her small model refused to pose indoors, they 
both went outdoors. Mrs. Martin posed the youngster 
atop a windblown row of bleacher seats to get a sky 
background. Just as a gust blew the youngster’s plastic 
umbrella inside out, Mrs. Martin tripped the shutter of 
her Rollei for 1/50 at £/22. Super-XX film was used. 


LOW SUN. Shadows often can make a picture. The best 
time to seek shadows is in the early morning or late in 
the afternoon when the sun dips low. Watch for the 
shadows thrown by telegraph poles, buildings, trees 
and people. Remember, however, that your light source 
at this time is strongly directional. You will be getting 
180 degrees of your subject in shadow at all times— 
unless you use a reflector. Harold Feinstein ran up 
against just that problem when he pointed his camera 
from the boardwalk at the man walking in the sand. 
The face and the front of his body were unlit but Fein- 
stein was concerned with the shadow. He exposed 
Super-XX in his Rollei, 1/100 at opening of £/6.3. > 








<J SQUALL. If you have any sort of a 
boat trip planned for the summer, 
you ve a chance for some excellent pic- 
ture possibilities. But don’t be just a 
fair weather sailor and photographer. 
Many dramatic shots can be had during 
a blow. So if you have your sea legs 
under you, keep that camera working. 
A lens hood is practically a must to 
ward off flying spray. If the boat rolls 
much during the squall, take a few pic- 
tures at maximum roll. It will add im- 
pact. You may, however, print the nega- 
tive off-kilter to achieve the same result. 
Serge De Sazo’s Rollei shot of a boat 
in a squall taken on Plus-X at 1/100, 
£/3.5 is an example of what can be done. 


























<] puskK. After the sun goes 
down, there is a short interval of 
rapidly dwindling light, barely il- 
luminating anything but the sky. 
Even white clouds are turned by 
the set sun into ominous black- 
ness. All you need to capture this 
mood of nature is a good tripod 
and patience. Don Normack 
opened the shutter of his 314 x 414 
Speed Graphic for 3 minutes at 
f /11 to record the striking double- 
page spread. He used an 8 in. 
Ektar lens with Super-XX film. 
One light shining from a solitary 
window contrasted with the mood 
of the rest of the picture. What 
if someone had turned on other 
lights during the long exposure? 


A AFTER THE STORM. There 
will be a number of changes— 
aside from everything being a bit 
wetter than it was previously— 
when it stops raining. Reflections 
in puddles often make interesting 
subject material when combined 
with the area around the puddle. 
The water can be rippled or 
smooth. Select your reflections 
with care, remembering that if 
you want the reflections sharp, 
focus on the reflection itself, not 
the water surface. While in Rome, 
Fritz Henle noticed the dome of 
St. Peter’s reflected in a puddle. 
He. however, wanted the pigeons 
sharp. So he focused his Rollei on 
the pigeons for 1/25 sec. at f/11. 


HAZE. T op, opposite page. If you 
want all your pictures to be clear 
and sharp, don’t take pictures on 
hazy days. However, a light, soft 
haze often produces interesting 
effects you can capture with a 
camera. It cuts down contrast and 
softens all images except in the 
immediate foreground. Bernie 
Cleff has made a specialty of high 
key hazy day pictures. He got up 
early (7 A.M.) and found the sun 
trying to break through the morn- 
ing haze. The distant background 
was almost invisible. Bernie 
doesn’t remember what exposure 
he used but does remember he 
overexposed slightly to compen- 
sate for the light-cutting haze. 


























SHADE AND SUNLIGHT. You 
don’t need your subject material 
all in the sun or all in the shade. 
You can often achieve an inter- 
esting contrast by placing one 
person in sunlight and the other 
in shadow. In order to get a print- 
able negative, however, make sure 
you can make a compromise ex- 
posure. Don’t let the differences in 
light intensities get too widely 
separated or you will wind up with 
a silhouette or a burned out sun- 
lit subject. Don Normack in pho- 
tographing two children, found 
the boy in shade, the girl in partial 
sunlight. He succeeded in regis- 
tering both with detail. Data: Ciro- 
flex, Super-XX. £/8 at 1/100. > 





A 1st PRIZE OF $25, A 2nd PRIZE OF $15, AND THREE 3rd 
PRIZES OF $10 EACH TO READERS WHOSE PICTURES APPEAR IN 
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HOW CAN you tell whether a picture you like will also 
appeal to others? One good way is to make a print large 
enough to see and hang it on your wall. When visitors 
come, say nothing about the picture. If they examine it 
and ask questions about it of their own volition you can 
be pretty sure it has general eye appeal. 

Any reader of MoDERN is welcome to submit as many 
black-and-white pictures to this department as he chooses. 
There are no “rules” as to size or subject matter. A 
glance through several back issues of MoDERN will give 
you a clue as to the subjects that most frequently cop 
the prizes. 

Complete technical data is required on all pictures. 
If unused prints are to be returned, they must be accom- 
panied by sufficient return postage. Pictures submitted to 
“I Tried It” are also considered for use elsewhere in the 
magazine. Address: Columns Editor, MopERN PHotoc- 
RAPHY, 251 Fourth Ave., New York 10, N. Y.—AWA. 
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SECOND PRIZE $15. John B. Lane of West Falmouth, on * 2 
Mass., used two No. 5 flashbulbs to make this shot of a pot- . 
ter’s hands. One bulb was high to left; the other was in 
front. Rolleiflex camera, 1/50 at f/22 on Plus-X film. > 
oh pete 
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THIRD PRIZE $10. This candid, natural-light shot of sub- 
way riders by Gerard Oppenheimer is the kind of picture 
that tells a story without a caption. Oppenheimer used 
a Rollei and Super-XX, exposed 1/50 sec. at £/5.6. 





dpe 
3 6 Ay eay . SAA OS PRR bi el a 
$25 FIRST PRIZE. Serviceman F. W. Wear (APO 633) says it was worth sacrificing a little discipline 
to get this picture of his two children. The day was sunny, the water was inviting—and the kids 
were willing. A few seconds after they’d been given permission to make the most of the situation, 
both children were absorbed in their play. The Rolleicord exposure was 1/25 at £/8 on Super-XX. 
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THIRD PRIZE $10. Jack Illari of Brooklyn jilted the model THIRD PRIZE $10. David Mills of Hollywood used three 
at a Photo Equipment Show in order to shoot the ama- 500-watt photofloods to light this portrait. With the lens 
teurs swarming around her. Using a Press 40 flash on of his Graphic View stopped down to f/12.5, Mills ex- 
his Speed Graphic, Ilari shot at 1/100, £/8. Super-XX. posed at 1/10 second while the girl exhaled smoke. 
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ake stereo on your vacation 


by BART BROOKS ir., stereo-Graphic Labs. Inc. 


There’s a reason why everywhere you go you see people 
enjoying taking their stereo pictures—it’s so simple 
and so completely satisfactory. Whether it’s a jaunt 
to the nearby resort or a full-scale junket to far dis- 
tant lands, everyone returns with the captured realism 
of places he has been, people he has met, and in some 
cases a good documentary of his interesting experiences. 

Your vacation story should have a thread that will 
lead you from the beginning through the color and points 
of interest of your travels, to the climax or to your 
destination, and your return. A written script is not 
actually necessary, but you should have your camera 
ready to record such important points as departure, mode 
of transportation and such everyday interesting experi- 
ences as are at every hand when you go places. 

People are interested in people. They look much more 
natural if they are doing something. The fisherman bait- 
ing his hook, the pretty girl putting on her bathing cap, 
the child hugging a dog or smelling a flower—these tell 
much more of your vacation story than the same subjects 
simply standing there looking into the camera lenses. Use 
transitional slides such as road maps being studied, road 
signs along the way pointing to your destination. They 
lead you onward and make the continuity of your story. 

Making good stereo pictures differs in one major re- 
spect from two-dimensional photography—it’s simpler. 
Let’s take three different types of pictures: normal shots, 
long shots, and close-ups, each calling for the application 


Complete confusion in planar. But in stereo, each flower 
and every rock assumes its own proper plane in depth. 
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of certain simple, fundamental stereographic principles. 

Normal shots: where the subject matter will be within 
a field not closer to the camera than, say, six feet, and 
the background not more than 40 or 50 feet away. As in 
any stereo picture, everything should be in focus from 
the near foreground to infinity. The most common fault 
in a normal view is to attempt to frame the view with 
something nearer than 6 feet—an overhanging branch, 
an archway, or a person or object on one or both sides of 
the picture. Such framing is excellent if properly done, 
but be sure that the nearest framing object to your cam- 
era is at least six feet away from the camera, and in focus 
(top, page 65). Why? Because, when viewed, the separa- 
tion of too-near foreground-framing objects will be too 
great for comfortable viewing and, because of this dis- 
turbance to easy vision, will greatly detract from the 
subject matter. 

Though not possible with a conventional camera, with 
stereo you may boldly document a confusing mass of 
flowers, woods, crowds of people, dense undergrowth or 
a disordered array of assorted objects. In every case. 
the confusion that would result in a planar picture will 
disappear magically in your stereo view as each piece 
of detail assumes its proper plane in depth in the slide 
(left, page 64). 

Long-distance views: Almost everyone has experi- 
enced looking at distant mountains and wondering how 
far away they are, and often (Continued on page 102) 


we 


Porthole framing is too close. For aerial shots, hold camera 
to window. Shoot clouds close to camera for foreground. 
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Time: Early morning. Place: The marble steps of the bank on Main Street in the German village of Hermann, Mo. 


PROBI KV ‘ THIS WAS THE ASSIGNMENT that faced 30 photog- 
f: raphers who descended upon the little Missouri village 
of Hermann last summer. The photographers were 

of all ages and came from Canada as well as from * 


many of the states between New York and California. 
The magnetic force that drew them to Hermann was 


the third annual “Photographic Workshop”—a pro- 
ject sponsored by the School of Journalism of the 
University of Missouri. 


Unique in its field, the Photographic Workshop 

. makes it possible for people interested in photography 
to work on a specific assignment under professional 

guidance. During the 10 days that they concentrate 

: upon the assignment, the photographers can discuss 

their problems with experts before they shoot, while 


they are actually making pictures, and after their 
pictures have been snapped. The goal everyone strives 


4 for is to produce pictures which, by means of camera 
e technique, sequence, and continuity, make a vivid 

photo reportage of a given subject. 
The assignment for ’51 sounded simple: “Make a 


photo reportage of Hermann—the town and _ its 
people.” Hermann is a village (Continued on page 92) 


BY KURT S. SAFRANSKI 
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PHOTO BY DEAN CONCER 
How do young people have fun in a village of 2.700? 
Much like they would anywhere else. The Germanic in- 
fluence of Hermann’s first settlers survives in the archi- 
tecture and language spoken but doesn’t bar—soda pop. 


PHOTO BY HENRY F. LARSON 


Religion often exerts more influence upon the way 
of life in a village than in a city. This natural 
light study was made inside the Catholic Church. 


Much of the recreational life for Hermann’s 
middle-aged set revolves around club activities. 
This is a close-up of one of the quartet sing- 
ers in the Hermann “Gesangverein” (glee club). 


PHOTO BY HENRY F. LARSON 


PHOTO BY GLORIA KYLE 


Photo Workshop members hold informal meeting with 
the Project’s staff advisors in front of the Legion Hall. 





bonepile 
antasies 


HAD RUDYARD KIPLING known photographer George 
Hukar, some of the immortal lines in “A Fool -Fhere 
Was” might read differently today. Instead of de- 
scribing a woman as being composed of a rag. a bone, 
and a hank of hair, Kipling might have likened her to 
a cowbone, a negative, and a hunk of grease pencil. 

George Hukar was hiking across a pasture one 
day when he noticed a pile of cowbones that suggested 
familiar images to him. After lugging the bones to 
his studio, he arranged and lighted them to emphasize 
the various images they seemed to suggest. Then. 
with a china-marking pencil, he drew enough lines 
on each 4 x 5 negative to accentuate these im- 
ages. The slightly enlarged contact prints shown here 
are but two of the dozen or more fantastic photo- 
drawings he came up with. If you have ever photo- 
graphed weather-beaten rocks or grotesque drift- 
wood shapes, you might find it worth while to try 
a little experimentation with a grease pencil. If 
you don’t like the effect, just rub off your marks! Awa 





glving . Gift: kodak 
owe give HAPPY MEMORIES BULLETIN 


Perhaps your daughter will soon graduate from high school... your son is 
bubbling with plans for summer camp...a close friend will soon start his 
honeymoon... your own wedding anniversary, or an important birthday, is near, 
For each, the perfect gift is one that keeps on giving. A gift that stores up 
memories, that treasures today’s happy moments for tomorrow. A Kodak camera, 


FOR THE TEEN-AGER ... the traveler . . . the vacationer . . . for anyone who 
wants good pictures without fuss or arithmetic—choose a Kodak Duaflex Cam- 
era. The f/8 model has a 3-element, color-corrected lens—excellent for Koda- 
color. Exposure is simplified—lens settings are marked “Hazy Sun, Bright Sun, 
Brilliant Sun” as well as “8, 11, 16.” Picture composition is made easy by the 
big, crystal-clear finder. Close-ups are easy—the Duaflex f/8 focuses to 3% 
feet. Loading is easy. Flash is easy—the Duaflex Flasholder clips on, making 
direct electric contact, and the shutter is synchronized. Handling is easy—the 
square reflex body nestles easily into the user’s hands, for a firm, solid grip. 
Operation is thrifty—12 shots 2% x 2% to a 620 roll. A shutter-locking device 
prevents accidental double exposures. It’s a most satisfying camera in every 
detail—and only $22.30. Simple-lens Kodet model, $14.50. Field case, $2.65. 
Flasholder (with complete flash exposure guide on back), $3.00. 


FOR THE BEGINNER . . . for the small boy or girl who needs a small 
camera that takes big pictures . . . choose a Brownie Hawkeye Camera, 
Flash Model. It’s sturdy. Easy to load—the loading instructions are right on 
the camera. Thrifty—12 shots 24% x 2% to a 620 roll. Easy to use—every- 
thing from 5 feet to infinity is in focus, and the big brilliant finder is a 
¢ light to beginners. The shutter is synchronized for both M and F photo- 
flash lamps—so the beginner can use No. 5, 25, SM, or SF lamps without 
setting anything. Flash instructions are right on the Flasholder. What 
combination could give a beginner a more happy start—for only $7.20? 


Flasholder, $3.39. 


FOR COMPACTNESS .. . for the family’s travels . . . for a woman’s per- 
sonal camera—choose a Kodak Tourist II with Kodet Lens. Simple to use as 
a box camera—as smart in appearance as the most expensive folding cam- 
eras, and just as sturdy—carries handily on a neck strap—gets 8 big 2% x 
3% pictures to a 620 roll. Can be used wide open at f/12.5 for most shots 
.+.0r stopped down as far as f/32 when desired . . . and has snapshot, T, 
and B shutter settings. Flash synchronization is built in. Extra-steady shut- 
ter release on camera bed helps beginners get sharp pictures; bed folds 
down to protect lens during the family’s travels. A wonderful anniversary or 
wedding gift—and only $26.25. Kodak Snapsack with hand strap, $4.25; 
De Luxe Field Case of fine leather, $11.25. Standard Kodak Flasholder, 
with complete flash exposure guide on back, $10.55. 


Give the gift that does the most—that GIVES the most 
for the longest time. Give a Kodak camera! 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





In picking a film or filter, 





KODAK PLUS-X FILM offers... 


Fine grain plus high speed plus full, 
well-balanced panchromatic sensitivity 
... high-ratio enlargements from small 
and moderate-sized negatives . . . con- 
venient sensitivity range for both out- 
door and flash work . . . adaptability to 
use with most filters . . 
utility in shooting; and crisp, brilliant 
quality in your prints. In packs, rolls, 
and miniature sizes. 


KODAK SUPER-XX FILM offers... 


Extreme speed plus full panchromatic 
sensitivity plus moderate grain .. . 
extra sensitivity that gets you a well- 
exposed negative where slower films 
fail . . . that lets you shoot fast action 
at higher shutter speeds or small lens 
... that permits extra lamp- 
to-subject range in your flash or flood 
. . that often permits you to 
make snapshot exposures indoors at 
night by ordinary electric light, at the 
larger lens apertures. Works with most 
filters; yields superb enlargements; and 
comes in sheet, pack, roll, and minia- 





only one question counts... 


What will it do for me?” 


To the beginner, film is just film, and filters are a mystery. But experience 
quickly develops discrimination . . . a selective attitude . . . a desire to choose 
the best film for a specific purpose, and team it with the right filter for a 
specific effect. 

That’s why Kodak makes not one, but many films, and many filters—to 
satisfy the needs of those who would produce finer work. Here, at the start of 
a new season, is a brief resurvey of the basic black-and-white films and basic 
filters, and what they offer you. 


KODAK VERICHROME FILM 
offers... 


High speed plus orthochromatic sensi- 
tivity . . . top quality in your flash 
shots of people, where faces sometimes 
“burn out” or “chalk up” on other films 

. superior flesh tones . . . finer at- 
mospheric quality in your landscape 
work, and crisp sparkle in marine and 
snow scenes . . . excellent tonal scale 
and shadow quality in contrasty out- 
door subjects . . . plus the conven- 
ience and satisfaction of development 


. all-around 





ke WHERE speed is of paramount im- 
portance, choose Kodak Super-XX or 
Super Panchro-Press, Type B. 

%& WHERE fine grain is paramount, for 
high-ratio enlargements, choose 
Kodak Plus-X or Panatomic-X. 

% WHERE all-around performance is 
paramount, choose Plus-X or—espe- 
cially for flash—Verichrome. 

%& WHERE orthochromatic quality is par- 
amount, choose Kodak Verichrome Film. 
AND FOR dramatic landscape work, 
choose Kodak Infrared Film. 











Prices: Kodak Filters, Series 
IV, $1.65; Series V, $1.75; 
Series VI, $2.07. Portra Lenses 
from $2.59 each; Pola-Screens 

from $6.75. 





EACH FILTER HAS ITS OWN SPECIAL 


A few carefully selected Kodak Wratten Filters will 
achieve most of the pictorial effects you desire in black- 
and-white work. There are dozens of others—but designed 
for special commercial, industrial, graphic arts, color, and 
research applications. 

From the beginning, Kodak Wratten Filters have been 
the world’s standard. They are made of 
scientifically dyed gelatin sheets, held to 
close color-transmission tolerances, and 
sealed between disks of top-grade B glass. 


BASIC, The K2... 


This yellow filter is the basic filter for nomi 
outdoor work. It screens out excess blue; helps 
reproduce all subjects in their true black-and 
white values. Use it with either panchromalt 
or orthochromatic films—on virtually all outdo 
subjects—when your aim is a natural rendering 


FOR SCENICS, the G... 


This deep-yellow filter helps cut bluish haze 
long-range scenic views; makes skies a litt 
deeper than normal. Use it with “pan” film 
But don’t use it when you want to retain it 
haze of distance for pictorial effect. 


Kodak 


BULLETEN 









by inspection under a red safelight, 
Use with yellow or light-green filters 
but not red filters. Standard rolls only, 


KODAK PANATOMIC-X FILM 
offers... 


Very fine grain plus full panchromatic 
sensitivity plus moderate speed . ., 
extreme-ratio enlargements from smal 
negatives . . . crisp, brilliant scale . ,, 
high resolution of detail which, along 
with the fine grain, fits it well for you 
architectural and record shots, ter 
tural studies, copy work, and all other 
subjects in which fine detail is of pr- 
mary importance. Sheet film only. 


KODAK INFRARED FILM offers... 


Dramatic scenic effects . . . infrared 
sensitivity which, with a Kodak Wrat- 
ten A Filter, gives you intense dark 
skies, brilliant white clouds, and si: 
very deciduous foliage. This film als 
has important applications in scien 
tific, detective, and documentary work 
Sheet and 35mm. only. 


KODAK SUPER PANCHRO-PRESS 
FILM, TYPE B, offers... 


Maximum sensitivity plus brilliant ton- 
al scale plus full panchromatic sens: 
tivity plus moderate grain . . . the e& 
tra speed you need for sure perfom- 
ance under extremely difficult condi- 



























tions . . . snappy, sparkling negative 
especially suited for reproduction 
prints . . . extra exposure latitude ... 






exceptional quality in flash shots. This 
press-type film comes in sheets only. 
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Kodak Ektachrome Film 


TYPE B 


IN NO. 120 AND 620 ROiLS 


Kodak Ektachrome Roll Film 
won its fame in a Daylight Type 
alone. Now this great full-color 
transparency film gains around- 
the-clock facility with an “in- 
door” type—Kodak Ektachrome 
Roll Film, Type B. 

Here is color of professional 
quality . . . color indoors or out, 
day or night...color at its conven- 
ient best, both in processing and 
viewing. Here is the satisfaction 
of larger transparencies—superb 
originals for Dye Transfer and 
Kodachrome Prints, for direct 
viewing, for projection in stand- 
ard lantern-slide projectors. 
Here’s speed in seeing results— 
for scores of commercial process- 
ing laboratories, all over the 
United States, now offer rapid 
Ektachrome service—or you can 
process Ektachrome yourself, im- 
mediately, in your own dark- 


ANY HOUR, ANY LIGHTING 


Kodak Ektachrome Film, Daylight 
Type, is balanced for daylight use. 
If all your shooting is outdoors, this 
is the film to choose. No filters 
needed. Where shadows require 
“fill,” use blue flash lamps to sup- 
plement the daylight. 

If you switch back and forth from 
outdoor to indoor subjects, load 
with the new Kodak Ektachrome, 
Type B. It’s color-balanced for 
3200K studio lamps. Add a Kodak 
81C Filter for clear-lamp photo- 
flash shots . . . or an 81A for photo- 
flood . . . or a Kodak 85B Filter for 
daylight shots . . . and your Type 
B becomes an any-hour, any-situa- 
tion film. These filters simply re- 
adjust the color balance, with very 
slight effect on the film’s effective 
speed. 


FOR CRITICAL WORK 


Kodak Ektachrome Film’s superb 
quality, its beautiful gradation and 
exquisite color rendering, make it 


the natural choice of discriminating 
workers who prefer precision tech- 
niques. Therefore, in addition to 
the standard filters, each Type B 
instruction sheet carries exact filter 
recommendations for l-second and 
flash exposures, individualized for 
each batch of film. The basic fil- 
ters, however, serve for all average 
work. 

Along with all its other qualities, 
Kodak Ektachrome offers you thrifty 
color. A No. 120 or 620 roll, 
either Daylight or Type B, gives 
you eight 24 x 3% or twelve 24% x 
2% transparencies . . . yet is only - 
$1.79, including tax. 

These are films with a future .. . 
a brighter, better future in color for 
you. See your Kodak dealer, and 
get acquainted with them today. 


room. 


WORK TO DO 





FOR DRAMA, the A... 


Use this red filter with “pan” or infrared film for 
intense, dark-sky effects, with brilliant white 
clouds and vigorous contrast in landscape de- 
tails. Use it, with moderate underexposure and 
subsequent deep printing, for moonlight effects 
in daylight shots of landscapes and marine 
scenes. But don’t use it for close-ups of people. 


FOR PEOPLE, the X1... 


This green filter is preferred by many users for 
the natural quality it yields in outdoor portraits 
against the sky, and in pictures of blossoms and 
foliage. Use it with any “pan” film. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices, subject to change without notice, include Federal Tax where applicable. 


The Kodak Cloud Filter produces an effect ap- 
proximating that of the K2, but is so designed 
as to require no increase in exposure when used 
on Brownie and other simple-lens cameras. 


FOR COLOR... 


With color films, the Kodak Skylight Filter 
helps eliminate excess blue in certain outdoor 
situations; yields pleasing warmth. The Kodak 
Pola-Screen helps control the depth of blue in 
the sky; brings out clouds; and is useful, both in 
color and black-and-white work, for controlling 
surface reflections. 


AND AT THE SAME TIME... 


Kodak Portra Lenses aren't filters—they’re close- 
up lenses—but they fit the same Adapter Rings 
your filters use, and they belong in your filter 
kit. These lenses can easily double your enjoy- 
ment of your camera. 
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Brownie Movie Camera, 8mm., 
with fine, fast f/2.7 lens, $43.30 


Cine-Kodak Magazine 8 Camera, with 
£/2.7 lens, $124.15; £/1.9 lens, $150.95 


F 


4 Cine-Kodak Special Il Camera, from $956.20, 
nee upon choice of lens and film chamber 


tees 





Cine-Kodak Reliant Camera, 8mm., with 
£/2.7 lens, $82.30; £/1.9 lens, $102.25 


Cine-Kodak Royal Magazine Camera, 16mm., with 
£/2.8 lens, $162.15; with £/1.9 “Ektar,” $176.25 


*A3~10°956~ 


—each tops in its field 


Want fullest camera and film economy consistent with fine 
movie results? Choose the remarkable 8mm. Brownie Movie 
Camera. Want the same low operating costs, plus slow- 
motion and standard- or telephoto-lens shooting? Choose 
the “Reliant.’’ Or maybe the convenience of magazine load- 
ing, choice of filming speeds, and wide accessory-lens selec- 
tion are your movie-making objectives? Then it’s the ““Maga- 
zine 8’ or “Royal 16.’’ The former uses lower-cost 8mm. 
films . .. the latter makes really big movies, single-frame 
shots, too. And if only the best and most talented of all 
16mm. cameras will do the job—whether for personal movie 
records, travel, educational, entertainment, business, or it- 
dustrial films—the “Special II” is the answer. All are shaped 
for shooting. All make marvelous movies, sure as shooting. 






Prices include Federal Tax and are 
subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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by MABEL SCACHERI 


For most camera clubs, June is con- 


‘sidered to be the last month of the club 


year. The last month before the 
weather gets so hot nobody wants to 
attend meetings and listen to a per- 
spiring judge yap about what’s-wrong- 
with-this-picture. In some parts of the 
country it might even be well to wind 
things up in May. 

At any rate, many clubs hold their 
annual dinner, picnic, or shindig, in 
June, and award those goshawful 
trophy cups to the top bananas among 
the print and color slide makers. I 
guess no words of mine will ever abol- 
ish the trophy cup, that tall, unky, tip- 
over-at-a-touch vawze which Mrs. 
Winner has to keep polished and 
gleaming on top of the bookshelves in 
the living-room. 

Long have I argued that the annual 
prizes handed out by camera clubs 
might better be useful items such as 
a nice electric clock or an infra-red 
grill or a super-duper tripod which 
cranks up and down in the middle. I 
get nowhere with this opinion. The idea 
seems to be that an inscription on the 
side of an electric grill reading 
“Awarded to Elmer W. Sharpfocus by 
the Split Image Camera Club” is going 
to look funny. Winners want some- 
thing which looks like a prize, right at 
first glance, so with trophy cups we 
are stuck. 

Along with the awarding of the 
trophies you get speeches, and these 
may add interest to the dinner, or not, 
according to the wit of the speakers. I 
hope your club has some bright boys 
you can utilize to Emcee your club 
dinner. 

There is no law, however, which 
states conclusively that you must have 
your club dinner in June. In fact, a 
good many clubs in the New York 
area have changed the date, and put 
on their annual dinner in November, 
January or February. During the war 
we went through quite a hard spell of 
June dinners, at a time when air-con- 
ditioning had been nixed by the gov- 
ernment and food and service were the 
way they were during the war. We just 
couldn’t take it. The warm-weather 
club dinner has pretty well died out, 
in these parts. 

I have always thought that an an- 
nual picnic in June would be more fun, 
anyway, although probably more work 
for the committee. It would certainly 
be more informal and folksy, but 
might lack solemnity at the moment of 
presenting those trophies and medals 


and ribbons. For the runners-up, these 
are. You have to have second and third 
prizes, in the various classes, such as 
the advanced and the beginner group, 
and for the color slide workers. Most 
clubs now have one color slide meeting 
per month, in addition to their time- 
honored print contest night. 

Throughout the year the prints and 
slides are judged, often by the “point 
system.” This means that, for instance, 
three judges will each have 10 points 
to bestow. A print which simply slays 
all three of them will get 30 points, and 
one they all dislike may rate 12 or even 
9 points. You add up the points won by 
each club member at the end of the 
season, and the one with the most 
points gets the big vase, in silver or 
gold plate. 

In addition to the trophy-awarding 
and speechifying, some clubs provide 
other entertainment, have a magician 
or accordionist or singer or dancer put 
on a short program. I even know clubs 
with gifted members who display their 
talents at these affairs. A few clubs 
have tried dances, but as a rule the age 
level of a camera club is rather beyond 
the dancing stage. A club dance is fun 
only if most of the members are young. 

Ah yes, print shows. At the annual 
dinner many clubs like to have a dis- 
play of the best work of the year. They 
may ask each member to bring 4 or 6 
of his favorite prints, or they may call 





for all prints which rated 20 or more 
points in the monthly contests. The 
idea is to make a grand display and 
have everybody saying how wonderful 
the club is and how much they have 
learned during the year. 

Now comes the problem, how will 
you hang up the prints? If you drive 
nails or push thumbtacks into the 
walls of the hotel banquet hall, you 
may meet with coldness. Some clubs 
have placed tables in a row along the 
wall and stood the prints up on those. 
Others get folding screens, covered 
with some stuff such as bulletin boards 
are made of, and attach the prints to 
these. It is of course a nuisance to tote 
these screens around, not to mention 
the cost of the original investment. But 
the screens do solve the problem for 
clubs who don’t have permanent quar- 
ters and like to have print shows occa- 
sionally at the club, too. 

I have seen print shows hung on 
strings dangling from the molding high 
on the wall, where picture hooks have 
been hung over the molding. This in- 
volves quite a lot of work for the hook- 
and-ladder brigade. One club hung 
some coarse fishnet in cascades from 
the molding down the wall, and at- 
tached prints to it with those S-shaped 
brass hooks used for hanging draper- 
ies. Get them at the dime store or ina 
curtain department of a department 
store. 

However you manage the display, 
there is always a good bit of work in- 
volved, and the print committee should 
be sizable, to spread out the labor and 
make the job go faster. Print shows not 
only go up but they come down, and 
it’s no fun for a few fellows to be left 
with this task while the others troop 
merrily home. 

Now, if you do have a club dinner, 
I hope it’s a grand wing-ding, and that 
my comments have not unsold you on 
these parties but merely pointed the 
way to more fun.—THE END. 
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“Damn! I forgot the hypo bottle!” 
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: | An Eheet Telephoto Lens gives you all 3 


ever. Hard coating with “Elcote” eliminates 
reflection and glare. Precision manufacture and 


\ Distant action, scenery, famous people brought 
excitingly close—candid close-ups of the 


children taken without their knowing it—flowers 
and insects magnified as if under a microscope. 
An ELGEET telephoto lens on your camera 
gives you all this—movies with an excitement 
and change of pace that make moviemaking 
more fun than ever, the results far more satis- 
fying. 

What's more, the exceptional quality of 


hundreds of tests assure highest definition— 
crisp, sharp shots. Full color correction means 
brilliant pictures, both color and black-and- 
white. Exclusive rare earth optical glass per- 
mits advanced lens design for higher optical 
quality. 

Your dealer will show you the ELGEET lenses 
best suited to your camera and your needs at 





Elgeet lenses makes your movies better than budget prices. See him soon. 


HERE'S A NEW (cet TELEPHOTO LENS 


Check its Quality Features 
38mm f:3.5 


1. Fixed focus for quick, easy shooting—provides 3X magnifi- 
cation for 8MM cameras. 


2. Unique built-in depth-of-focus scale shows you at a glance 
the focus range. 


3. Click stops on diaphragm. 
4. Orienting back. 


5. Built-in filter retaining ring to accommodate standard 
21.5mm filters. 


List price only $25.75 








OPTICAL COMPANY, INC. 
834 SMITH STREET © ROCHESTER, N. Y. 


Ehee 


74 PLEASE SAY YOU SAW IT IN MODERN 











MopeERN PHOTOGRAPHY 








— (/:_ ten 


fTolCOlllC = OD CUD —p_ =, i a ieee 


— 





if 


ates 
and 
n— 
eans 
ond- 
per- 
tical 


nses 
is at 


APHY 





Dr. Cinema Says... 


Organized movie competitions can 


be instructive. educational. fun. 


Movie club film competitions have much in common with 
atomic energy. When handled properly and judiciously they can 
do a great deal of good for club and individuals alike. When they 
get out of hand there’s sure to be an explosion of cataclysmic 
scope. following which the survivors, if any, must set about pick- 
ing up the pieces of their little group and starting anew. 

Let’s take the destructive forces first and see what causes them 
and how they can be tamed. 

From long observation I gather that much controversy arises 
from the existence within a movie club of equally adamant 
devotees of 8mm and 16mm equipment. Typically the two aggre- 
gations will be constituted in somewhat the following manner. 
The 8mm boys will include these types: 

a. The fairly serious workman who chose 8mm mostly on 
account of economy in film. 

b. The “aim-and-shoot” guy who doesn’t care too much about 
technique or gadgets. He just wants to shoot casual footage of 
family, vacations, and company outings, can’t see why anybody 
ever uses anything but magazine loads. Thinks tripods are for 
long-hairs. Never dreams of editing or titling his stuff. 

c. The very competent amateur who prides himself on the ex- 
cellence of his 8mm output and strives (with considerable suc- 
cess) to equal the best his 16mm colleagues can do. He’s apt to 
have a 3-lens turret 8, fitted with custom-built devices such as 
critical or direct focusing, hand crank, and frame counter. Has 
good editing and titling equipment and uses it. 


The big boys 


The 16mm gang will take in these: 

a. The casual shooter who somehow either never heard of 8mm 
when he broke in, or considered it strictly a toy. He’s a sloppy 
workman, but often can be led into better habits. 

b. The 16mm counterpart of Type B in the 8mm group. 

c. The painfully careful semipro. Nobody’ll ever prove to him 
that 8mm is anything but a kid’s plaything. He’s probably got 
a wonderful (and costly) 3-lens turret rig with 3 or 4 lenses, 
numerous filters, and built-in camera features of truly profes- 
sional caliber. His tripod weighs 14 stone; his lighting, editing 
and titling equipment are as complete as money can buy. Has 
a projection booth at home, fitted with quadruple or quintuple 
turntables and such. He’s so wrapped up in technique that he 
gets around to shooting about one film a year. But in all fairness 
it must be granted that his annual opus is a real doozy. 

There are numerous variants of all these types. The possible 
diversity of interests is apparent. It thus might seem miraculous 
that any mixture of these breeds could ever live together hap- 
pily. (But they can and do.) 

Add to all this the probability that Joe likes to film nothing 
except his family; Gus insists on specializing in insect studies; 
Chadwick comes in with yards and yards of footage depicting 
hunting and fishing forays; and Threeply dotes on flower films 
which he might as well have shot with a still camera. 

We've set up the characters. Now comes the action—the night 
of the club’s monthly film competition. 

A pretty fair 8mm opus by Member (Continued on page 90) 
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THIS SUMMER: 


make a dream movie 


IF YOU WANT an interesting movie with unusual effects 
that’s easy to make, you can't go wrong with a dream 
movie. An opening scene of your youngster or another 
member of the family going to sleep after reading a book 
with an Alice in Wonderland cover breaks the ice. From 
there on, anything goes. 

Before we get to the three basic tricks below and on 
the opposite page, let me throw a few hints your way on 
additional dream scenes you can shoot. 

If you hold your camera upside-down while filming 
and resplice this footage into the rest of the film tail- 
first when it comes back from the lab, you'll have action 
in reverse. If you plan an Alice movie, water can pour up 
from the ocean and into Alice’s pail. Everybody can be 
made to walk backwards in a perfectly normal abnormal 
fashion. This trick has plenty of possibilities. 

Have you ever tried the opposite of slow motion? You 
can make people scoot around like mad by running your 
camera at eight frames per second. Suppose you want to 
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show a car racing along at breakneck speeds—90 miles 
per hour. Well, you can have someone drive a car at 30, 
set your camera at 8 frames per second and shoot. When 
the film is projected, it will look as if the car is entered 
in the Indianapolis 500 mile race. 

Don’t neglect slow motion either—you can even com- 
bine slow motion technique with the reverse technique 
we have mentioned and have that water crawl up to 
Alice’s pail like a turtle. To obtain slow motion, set your 
camera speed to 64 frames per second. Don’t take too 
much footage at this speed however. Film runs through 
the camera quickly at 64 frames per second but when it 
is projected at 16 or 24 frames per second, it’s going to 
take a good deal longer. Don’t put your audience to 
sleep with slow motion. 

Now to three tricks to include in your dream movie. 
Vary these with those we have just gone over to add 
new interest to your vacation or weekend films, both 


in color and in black-and-white. —Emil E. Brodbeck 


SUPERIMPOSE TWO SEPARATE SCENES 
You can open your dream movie with a scene 
showing Alice in Wonderland being read, then 
shift to a superimposed shot of the book itself 
and the reader going off in the dream, left 
bottom. To make a superimposed shot, run off 
some footage of the book being read (left, 
top). Then rewind the film by hand crank, or 
if you don’t have one, by taking the film into 
a darkroom, and rewinding it by hand after 
opening the camera. The footage indicator on 
your camera can serve as a guide as to how 
much film should be wound back. Make a note 
of the indicator reading when you start to film 
the first superimposed scene and when you 
stop. Wind back until the indicator reaches the 
first reading. Reshoot the second scene against 
a plain dark background until the indicator 
reaches the spot where you stopped shooting 
the first scene. When the film comes back from 
the processing lab, you will have a superim- 
posed scene as at left, bottom. This device 
can be used for many trick scenes-—imprison- 
ing people in bottles, walking on the clouds, etc. 
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PASSAGE OF TIME SHOWN VIA FILTERS 
Besides producing the usual cloud effects, dark- 
ening foliage or improving skin tones, filters 
can turn day into night to show the passage of 
time. Suppose you want to show “Alice” walk- 
ing in the sands during the day and then, by 
having the scene change to night, convince your 
audience that she has been walking for all that 
time. First start out with a normal scene shot 
with no filters. Later, change to a dark yellow 
or orange filter and underexpose slightly. This 
will heighten contrast and darken the scene, 
as in late afternoon. By changing to a red 
filter and underexposing a bit further, you 
can achieve a next-to-night scene while shoot- 
ing in the middle of the day. This, of course, 
only works for black and white film. When 
shooting color, underexpose more and more 
as the scene progresses. This will cause your 
picture to darken, giving a late afternoon and 
then a night effect. A good job will eliminate 
the necessity of titles to explain time passage. 
Too many titles can just about ruin an other- 
wise creditable amateur motion picture effort. 
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-BLURRED FOCUSING CREATES IMPACT 
Although you should strive for accurate, 
‘razor sharp focus through most of your movie, 
there are occasions when you may find throw- 
ing the subject out of focus useful for an added 
‘effect. Let’s take our “Alice” again and see 
! how we could use this trick with her. Suppose 
: you wish to show her startled at some happen- 
i ing or object. Slip a portrait attachment over 
‘your lens and close to a close-up of Alice 
looking startled. Then suddenly the scene blurs 
and fades. When it sharpens again, the audi- 
ence will see what was so startling to Alice. 
That we leave to your imagination. But to 
achieve the effect, merely rotate the focusing 
mount rapidly and smoothly to infinity while 
you have Alice close. Then stop your camera, 
aim it on the startling object Alice is viewing, 
and proceed to film it also out of focus. Rotate 
the focusing mount again until it comes into 
focus. The trick will enhance the dream quality 
you are trying to achieve in your film if done 
correctly. Don’t use this technique without dra- 
matic necessity. Unnecessary repetition kills it. 
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Now you ov 


Bell «Howell 


brings you great- 
est motion picture 
development since 
“talking pictures... 
a 16mm recording 
projector, the new 


hKilmosound 


~ 202” 


Not since the introduction of sound movies has there been 
a motion picture development of such importance! 

Now Bell & Howell brings the making of sound movies 
within your reach. Here is the new 16mm Filmosound 202— 
not just a sound movie projector—not just a magnetic sound 
recorder—but a combination of both for making and show- 
ing sound movies. To make your own sound film, you will 


Bell & Howell 70-DL camera now comes 
specially adapted for single-perforated film. 
After editing your processed film, take it to 
your Bell & Howell dealer for sounpstRIPE — 
a magnetic track right on your film. When 
vou get it back, you’re ready to record. 
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Recording voice and sound effects, and mix- 
ing voice with musical background, are done 
as picture is projected. All recording errors 
can be easily and quickly corrected. Mag- 
netic recording will last for the life of the 
film, yet can be changed instantly. 


PLEASE SAY YOU SAW IT IN MODERN 


need no expert knowledge, no costly professional equipment. 

With the Filmosound 202, narration and sound effects to 
accompany the film can be recorded just the way you want 
them ... while all details are fresh in your mind. Changes in 
the sound can be made when and as often as you want them. 
Only with magnetic sound movies is this possible at but the 
cost of the film and SoUNDSTRIPE. 


You’re ready to project your movies with 
sound immediately after you record. | 
member, your Filmosound 202 will project 
any 16mm film, silent or sound. Ask your 
Bell & Howell dealer how you can add sound 
to 16mm silent films you already have. 
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DIRECTION 
REVERSE 











Easy as talking on the telephone, you re- 
cord sound onto magnetic track while pro- 
jecting picture with Filmosound 202. Sound 
can be played back immediately and any 
recording errors accurately corrected in an 
instant with a flip of the reverse switch. 


oa 


Add sound to silent 16mm film, then play 

back at silent speed to retain normal action. 

Add new sound to optical sound film without 

es #7 harming original sound track. Change from 

magnetic to optical track without varying 

What you save on your first film will more than pay for the cost of equipment. Tcuttamoedteee sound 
With your Filmosound 202, you can add sound to old 16mm silent films. . . new 

sound to a film with an obsolete sound track ... and project any 16mm film, silent You buy for life when you bu y 


or sound, black-and-white or color. 


Use the coupon for full details on how you can use magnetic sound movies... 
how economical it is to own the Filmosound 202. Or see your Bell & Howell e & owe 
dealer today! Ask for a demonstration! 
(soo Guaranteed for life: During the life 


of the product, any defect-in work- 
manship or material will be reme- 
died free (except transportation). 


Bell & Howell 
7154 McCormick Road, Chicago 45, Ill. 

Please send me, without cost or obligation, 
complete information on the new Filmosound 
202 recording projector. I am interested in its 
use for: 

(1) Home C-) Industry 
(J Church CL) School 
() 70-DL movie camera 
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Interlocking feature prevents accidental “‘Clutch’’ permits stopping film with 
erasure of recordings. This button must be picture on screen for “cue” marking. Opti- 
Pressed to put machine in recording posi- cal and magnetic sound pick-up, record and 
tion, and only then will previous recording erase heads are all positioned together as a 
be erased. Simple controls make the Filmo- unit. Synchronization of sound with picture 
Sound 202 almost foolproof. is easily achieved. 
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} CLEANING YOUR 
MOVIE CAMERA 


by DON LANGER 


1. MATERIALS. During the summer, you will 
probably be using your movie camera more frequently 
than in any other part of the year. Consequently, it 
will be subject to more flying dust, sand, and dirt. To 
clean it, you'll need the items shown: a. Lens-cleaning 
solution (from your dealer). b. Camel’s hair lens brush 
for removing grit and dirt specks from lenses. c. Sev- 
eral folds of old linen for cleaning the film gate. 
d. Small brush for cleaning small surfaces, with oppo- 
site end shaped to a dull, rounded point to be used as 
explained below. e. Cup with lukewarm water for use 
with linen folds. f/. Lens tissue. g. Large brush for 
cleaning camera interior. 


2. PREPARATION. First brush the exposed 
glass surfaces with the camel’s hair brush. Then wrap 
a piece of the lens tissue about the pointed end of the 
brush. Sprinkle a few drops of the prepared lens- 
cleaning solution on the lens surface. 


3. LENS CLEANING. Clean the lens with 
the tissue-covered brush point. Use a gentle circular 
motion starting from the center of the lens and work- 
ing outward. Change the contact point of the lens tissue 
often by rewrapping the tissue about the pointed end 
of the brush. If you have an interchangeable lens on 
your movie camera, this treatment should be repeated 
on the rear element of the removed lens. Be careful at 
all times to apply the least pressure possible. Some 
glasses are softer than others and can be scratched 
easily by pressure. 


4. THE FILM GATE. To clean the film 
gate, wrap a fold of linen around brush’s pointed end, 
gently pry apart the film gate (don’t try to force it!) 
and brush the gate, working in one direction only. If 
emulsion, film bits and dirt have hardened to the point 
where they resist this action, dip linen in lukewarm 
water, squeeze it until it’s just damp. Then rewrap 
linen around brush end and clean film gate. When gate 
is completely clean, dry thoroughly with dry linen. 
Don’t close camera for at least an hour after cleaning. 
This will allow all moisture to evaporate. Then clean 
inside of your camera with a large brush. Brush away 
from film gate and front of camera.—THE END 
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20mm to 60mm 
focal length lens 


for 16mm cameras 


[Ps 


Focal length variable from 20 to 60mm, 
engraved in steps of 5mm 

Focusing range: 5 feet to infinity 

Maximum aperture: f/2.8 

Diaphragm stops down to f/22 

Lens coupled with a variable field finder having a 
parallax correction from 5 feet to infinity 
Length in wide angle position: 3%” 

Length in telephoto position: 4%” 

Equipped with detachable sunshade 1%” long 
Weight including viewfinder: 2 Ibs. 

Standard C mount 

All lens elements are coated 


variable 








AT LAST the amateur cameraman can follow action . . 


hold action . . . create action — and a virtually unlimited 
variety of special effects — from one camera position! Yes, 
Pan-Cinor actually provides the equivalent of a 9-lens turret 
. .. without lens changes! 

Scaled in size and price to the amateur budget . . . incredibly 
versatile yet easy to use as an ordinary lens, Pan-Cinor’s big 
f/2.8 aperture is ideal for color work or black and white 
coverage of fast indoor sports. 

Imagine . . . z-z-zooming from wide angle to telephoto in 
one “take”! Or dollying in and out of scrimmages without a 
lost play from one vantage point! 

With its coupled view-finder and standard “C” mount, 
Pan-Cinor fits practically any 16mm camera. 

Because the necessarily critical tolerances observed in 
manufacture and assembly will limit initial quantities, watch 
for them to appear exclusively at Bolex Franchised Dealers. 





Paillard Products, Inc. 
265 Madison Avenue, New York 16, N. Y, 


brings the best to 16mm Movie Making! 


Junz, 1952 PLEASE SAY YOU SAW IT IN MODERN 81 





. 
a 
om 


To look at Arthur Nakamichi, top, no one 
would imagine he was carrying a camera. 
Yet in a matter of seconds, he can grab 
his camera, middle, take off the lenscap, 
focus and bring it into action, bottom. 


CARRY YOUR 
CAMERA 


WITH YOU... 


Fast work enabled Nakamichi to use Contax at f/8, 1/125, Super-XX. 





OW many pictures have you missed because you 
weren't carrying your camera, or took so long 
to dig it out of its case that the subject was no 
longer there when you were ready for it? 

It need never happen if you follow the system used 
by Arthur Nakamichi. It takes him about 5 seconds to 
make a shot after he spots the subject. 

First, learn to carry your camera with you at all times, 
whether you are going for a walk in the park or to work. 
Next, take the camera out of the case and attach the 
neck strap to the camera itself. Most cameras have spe- 
cial provisions for doing just this. If you don’t have a 
lenscap to protect your lens, buy one. 

Pick out a single-breasted or zippered sport jacket 
from your closet. (Women who can’t use a single-breasted 
suit can probably use a single-breasted light spring coat 
instead.) Now slip the camera’s neck strap over one 
shoulder so the camera rests against your hip, covered 
lens pointing out. Put on your jacket. 

With the average size miniature camera, the small 
bulge made by the camera under your jacket will hardly 
be noticeable. Put in a bit of practice on opening the 
jacket, taking the lenscap off the camera, and raising 
the camera to your eye. For the fans with cameras too 
large for this treatment, you'll have to settle for carrying 


the camera slung around your neck atop your clothing. 

Once you get out of the house, take a look at the 
weather and set your camera at 1/50 or 1/100 and the 
smallest lens opening allowable with the light conditions 
in order to achieve the greatest depth of field. 

If your name is Nakamichi, you are likely to come 
across a pigeon on the sidewalk. It’s just an ordinary 
pigeon but you notice that it is walking across a crude 
drawing of a pigeon made by some child. The coincidence 
seems amusing to you. You whip out the camera, un- 
cover the lens, focus and shoot. 

Children are notoriously camera conscious. At least, 
they stop whatever they’re doing and stand around look- 
ing at you, the photographer. Nakamichi, visiting a 
children’s playground, seemed to be just watching the 
kids at play. Suddenly he saw a pose he liked, uncovered 
the camera and shot. The result is below. 

If you own a reflex camera, you can employ a different 
ruse. Stand at right angles to the subject you intend to 
photograph. Look at your ground glass but point the 
camera at right angles to the direction you are standing. 
You can shoot at will with little trouble since everyone 
imagines you are shooting in a different direction. 

So now let’s put on that single-breasted or zippered 
jacket, grab the camera and get to work.—THE END. 


Children playing are apt to stop when they see a camera pointed in their direction. Data: Contax, f/8, 1/125, Super-XX. 











“RAPTAR TELEPHOTO 
« « « Sharpest lens 
we've ever seen.” 
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| | . Floating Dream, setting new track Sonne Columbus, Ohio 





-. “Our Wolleasak: 15-inch tele- 
photo is a top periormer, the sharpest 
telephoto lens we’ve ever seen. To 
make race pictures like ‘Trotters, 
you” ve got to cut through track dust 
to get peak action. A dependable lens 
nag ceo like the Wollensak Raptar, coupled 
The Cole with a Rapax shutter, gives us out- 
standing photo coverage,” says George Smallsreed, Jr., of the 
Columbus Dispatch. 

You, too, can get sharp, clear salable prints. You too, can 
increase your ability, enhance your reputation by using the 
lens and shutter leading press photographers rely on... Raptar 
lens in Rapax shutter. 
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WOLLENSAK OPTICAL COMPANY 
733 HUDSON AVE., ROCHESTER 21, N. Y. 
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WHY USE A FILTER? 
(Continued from page 47) 


For portraits on pan film of people out- 
doors, where you want to have good sky, 
clouds and strong skin tones, the light 
green filter is best. However, it should be 
used only with pan film. If you use a 
medium yellow filter youll probably find 
the results won’t be bad either, though 
the tanned skin tones may not be quite 
as pleasing as you thought they were 
going to be. 

The trees and forests: Nearby foliage 
generally comes up rather dark and 
lifeless in the final print. A green filter 
will hold back some of the red and 
blue light but pass all of the green 
light reflected from the foliage, which 
will then register brightly on the film 
and be a much lighter shade in the 
print than it would have been without a 
filter. So, if you’re near the forest and 
want details in the greenery, try a light 
green filter. 

For buildings and boats: We're on a 
visit to Washington, D.C., or some other 
city full of white marble halls. How do 
we get the best pictures of those build- 
ings gleaming against a blue sky and 
clouds? Glance at the statuary on page 
46, part of the New York City monument 
to the crew of the battleship Maine. In 
photo 4, taken without a filter, the cream- 
colored stone almost blends into the sky, 
which was quite blue. Then a deep yellow 
G filter was added with the result shown 
in photo 5. In addition to darkening the 
sky, the G filter gives better texture in 
the stone work, which may not be notice- 
able in the printed page. Small shadows 
which make up the texture are filled 
with bluish light picked up from a blue 
sky. If no filter is used, these little 
patches of blue light register brightly 
on the film, diminishing the shadows. A 
filter that cuts blue light strongly em- 
phasizes these little shadows. 

At the beach or on a rushing river we 
see foam on the blue water, try to picture 
it. Without a filter, the blue water reg- 
isters too brightly, contrast is lost be- 
tween blue water and white foam, boats 
or people. The G filter is excellent for 
marine scenes. The bluer the water looks, 


(Continued on page 86) 
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7389 Beverly Bivd., Los Angeles 36, Calif. _illustrated folder. 
16mm SOUND-ON-FILM EQUIPMENT SINCE 133 
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True colors go hand-in-hand with precise exposure control. That’s 
why the Master II is so widely preferred for critical color work. It 
provides complete control of color exposure, in quick, simple form. 
Glance at the A and C positions on the exclusive WESTON exposure 
dial. Within these positions you have the safe working range of 
color film. Thus by simply keeping the colors you want within this 
safe range, you can be sure of truthful color reproduction, every time. 
And for monochrome, too, this exclusive dial gives you the same 
exacting exposure control for every shot. With the color season right 
ahead, why not visit your dealer and ask to see the Weston 
MASTER II, today. WESTON Electrical Instrument Corporation, 
617 Frelinghuysen Avenue, Newark 5, New Jersey. 


WE STON cxresens 2200 


The Meters Most Photographers Use 
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Americas Gauorite 
COLOR PRINT 


_CFINACOLOR 


FINISHED LIKE FINE PORCELAIN 
Poth cha Bll wll 
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DELUXE MOUNTINGS 
3X4---- 65 | 4X5 -- --.90 
§ 3%X4%--.75 | 5X7 -- $1.75 
CLASSIC 8X10 -- $3.00 
UNMOUNTED 
B24X3%~ 25 4X5 --.75 



















my ANSCO COLOR FILM DEVELOPED 
35MM(slide mtd.)120-620 - $100 












DUPLICATE 
COLOR SLIDES 


FROM 
35 MM ORIGINALS IN(0) :1.0 0:0 CI BY: ME) 21-015 (01 2 
25¢ MINIMUM ORDER $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CH (NACOLOR LABORATORIES 


Dept. 26 B, Sex, “4203—-Washington 12, D. C. 
eee 

















FRANK BARBEAU WILL SELL! 
AGFA KAROMAT . . . New—with F.2 


Schneider coated, and Eveready case... 
value $189.50, our price $135.00 
CONTAX JIA with Tessar 3.5, 50mm and 
Eveready case . . . $396.00, with F.2... 
$500.00, with Sonnar FI.5 . . . $550.00 
EASTMAN KODAK REFLEX [tA—with 
case... $99. 
BARBEAU PHOTO SUPPLIES 

OSWEGO 6 NEW YORK 














Get More PROFIT and PLEASURE 


~~ 


IMPROVE YOUR SKILL 


Study AT HOME 








LAY FOUNDATION 
FOR A CAREER! 







you wish to 
make a career of 
photography or want 
to gain additional skill as 
an amateur, the American 
Gane School of Photography offers 
practical basic training which re- 
quires only spare time study at home. 






With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 
inspiring ‘‘learn-by-doing’’ method, step- 
by-step, under the supervision of a 
qualified instructor. 





GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,’”’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Pkwy., Dept. 194A, Chicago 14, Ill. 


AMERICAN SCHOOL yd PHOTOORAT NY 

835 Diversey Pkwy., Dept. 194A, Chicago 14, Ill. 

Please send me Without obligation your free booklet, 
‘Opportunities in Modern Photography,’’ and full par- 
ticulars. No salesman will call. 








WHY USE A FILTER? 
(Continued from page 84) 


the more the G will darken it, in addition 
to the effects on sky, clouds, and surface 
objects already explained. The G is a 
contrast filter; the results with it are 
slightly more exaggerated than they 
would be with a medium yellow filter, but 
fall far short of the black skies, stormy 
clouds and blanched skins achieved with 
the red filter. 

Many a happy traveler is going to get 
up in some scenic spot this summer, un- 
limber his camera, photograph the grand 
view, and then be disappointed at the 
results. That row of hills across the val- 
ley. the beautiful shoreline or skyline a 
mile or so across the water—they looked 
so sharp and clear when he shot them 
and now they don’t show much detail at 
all! It can probably be blamed on the 
effect of atmospheric haze. 





Atmospheric haze isn’t mist or 
smoke— it’s bluish, and occurs when sun- 
light hits very fine dust or water vapor 
and is scattered. It’s full of ultraviolet 
light to which films are very sensitive. 
When a film without a filter is used to 
photograph a distant scene, not only does 
it get a picture of the scene, it gets a 
picture of the ultraviolet light in the 
haze. To penetrate this haze and show 
distant detail, the deep yellow filter is 
the first choice. The red filter will cut 
into haze even more effectively, but other 
effects, such as almost black skies and 
exaggerated clouds, may make it un- 
desirable to use. 

Some people like the haze that hangs 
over the horizon and try to include it in 
scenic pictures. Even on a clear day it’s 
a simple matter to add enough haze to 
veil the horizon and distant objects. For 
this a blue filter will do the trick. The 
one to use is the Kodak C5, or its equiv- 





8. Deep yellow filter cuts through ultraviolet haze, gives clearer landscapes. 





9. Blue C5 filter exaggerates ultraviolet haze, produces this foggy effect. 
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alent. When used for landscapes it does 
exactly the opposite of the job done by 
the yellow and red filters. Where they cut 
down on the blue and ultraviolet reach- 
ing the film, the blue C5 cuts down on 
all the colors except blue. The result is 
the addition of a fine ultraviolet haze 
effect on the film. Look at the two pic- 
tures on page 86; photo 8 was taken 
through a deep yellow filter; for photo 9 
a blue C5 filter was used. 


The effect on exposure 


The benefits that filters give have their 
price too, though it’s a small one. Since 
every filter we have mentioned cuts out 
some part of the light, extra exposure is 
required when a filter is used. However, 
don’t be alarmed. Filters are to be used 
outdoors, mostly, on blue-sky days, and 
there is generally so much light available 
that the increased exposure is no prob- 
lem—it is just a matter of opening up 
the lens diaphragm one or two stops. 
The exposure increase required is gen- 
erally expressed in a number called the 
filter factor. The filter factor varies ac- 
cording to the type of film and the density 
of the filter. If a given filter and film 
combination has a filter factor of 2, then 
exposure must be doubled. One stop 
wider diaphragm opening will do it fine. 
If the filter factor is 4, then you must 
give 4 times the exposure. If the filter 
factor is some tricky number like 2.5, 
figure it on the basis of the nearest round 
number—2 or 3. The latitude of the film 
will take care of the slight difference. 
Below is a list of the filter factors for 
popular filter and film combinations 
when used with daylight. 


FILTER TYPE FILM TYPE 
Verichrome Plus-X, Super-XX 
Plenachrome Supreme 

Superpan Press 

light yellow 2 1.5 

medium yellow 2.5 2 

deep yellow 5 3 

light green do not use 4 

red do not use 8 

blue 3 5 


Nobody should become a slave to 
the gadgets of photography, and this 
applies to filters as well as to the rest 
of the equipment. There’s no need to 
load yourself down with all the filters 
made, but you should have at least a 
couple. Decide what you are trying to do 
in photography outdoors, get the filter or 
filters that will help you to achieve your 
aim. Then work with them, get to know 
them well. Those bits of colored glass 
can be worth their weight in gold in 
terms of picture results.—THE END 
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muustrareD: 4" x 5” Super Technika }Y 








| For Peak Performance! 


All models feature the MULTI- 

FOCUS Rangefinder (Couples 

many lenses), REVOLVING 

BACK, ALL Camera MOVE- ” 

MENTS (tilts and swings), 

TRIPLE-EXTENSION Tracks and 

Bellows, RAPID Lens Inter- 

changeability, PRECISION SUPER TECHNIKA CAMERAS 


WORKMANSHIP, BEAUTIFUL 2 
DESIGN, and many OTHER EX- Hs Wl stb Ao) s1o Mt @odai) ole to), eee 


no other camera. 





Model 21/,” x 31/,” —Embodying all the versatility of a professional 
view, yet retaining all the advantages of a miniature, Outstanding, 
are the TRI-CAM Disc coupling the MULTI-FOCUS Rangefinder 
with all three lenses, the SINGLE EYEPIECE VARI-VIEW 
OPTICAL FINDER, the AUTOMATICE DISTANCE SCALE, the 
Roll Film Adaptability, and a host of other innovations designed 
for better picture-taking. 

Model 4” x 5” — The tried and tested all-around professional camera . . .a 
favorite with top-ranking photographers the world over. Inter- 
changeable Coupling Cams permit rangefinder coupling with any 
number of lenses. Interchangeable Back and All Camera Movements 
provide facilities of unlimited versatility. 





Model 5” x 7” — Identical in features and performance to the 4” x 5”. The 
only 5” x 7” Rangefinder Camera. The only 5” x 7” Hand Camera. 







No Better or More Versatile 
Cameras Have Ever Been Offered! 















All Linhof Cameras take standard American holders. 
AT BETTER DEALERS © WRITE FOR FREE LITERATURE 


KLING LAL Supipily Cop. 


SOLE U. S. AGENTS « 235 FOURTH AVENUE +«+ NEW YORK 3,N. Y. 





PLEASE SAY YOU SAW IT IN MopERN 








_ Get complete VERSATILITY 
St f 11 with —Hetbande 
Ie STROBONARS | 


STROBONAR IV 















STROBONAR Photo of BARBARA OSTERMAN by PETER GOWLAND, 
illustrating use of Strobonar as fill-in light. 








Peter GOWLAND finds a Heiland STROBONAR 
the perfect answer to his need for convenient, 
versatile lighting, indoors or out. Whatever your 
primary photographic interest—fast action, 
portraiture, commercial, news, or things in general 
— you'll find no other speedlight that matches a 
STROBONAR’S combination of brilliant light output, 
C ; portability, and complete safety. Ask your dealer 
particularly about the new STROBONARS Ill and IV. 





WRITE FOR FREE CATALOG 


“te hand 


THE FINEST NAME IN FLASH 
130 E. Fifth Ave., Denver, Colorado é 
New York, Chicago, Los Angeles, Kansas City, Atlanta. 
In Canada: Arrow Films, Ltd., Toronto. 
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i . the minute 
th P. S.A. 


WHY LEAVE the wife and kids at home 
when you attend the Photographic So. 
Bron of America’s vacation time con. 
clave at the Hotel New Yorker? Bring 
em along for the week of August 12th 
through the 16th. A “family” registration 
fee of $7.50 (to members and non-mem. 
bers alike) will admit your brood to the 
main exhibitions and pow-wows. If your 
wife doesn’t share your passion for pho. 
tography, there are special plans for 
keeping her entertained. And if you 
want to leave Junior with a baby-sitter 
now and then, that’s arranged for, too, 
In short, this is a chance to combine 
the serious side of photography with 
vacation-time fun in the big city. 

Speaking of fun, here’s the latest dope 
on two of the major field trips now 
scheduled. The first is a chartered 
steamship tour of New York Harbor, 
the lower stretches of the Hudson, and 
East River. The streamlined State o/ 
Pennsylvania’s entire course has been 
planned specifically for picture-making. 
In the harbor there will be shots of 
ocean liners, the Statue of Liberty, and 
the fabulous skyline of Lower Manhat. 
tan; up the Hudson is the serrated sky- 
line of mid-Manhattan, the Palisades, 
Ft. Washington, and the Cloisters. On 
the East River are the suspension 
bridges, the new United Nations build. 
ing, and more broadside views of the 
city. Experts will point out interesting 
picture possibilities over a loud speaker 
system, but if you have lens myopia, 
don’t worry about it. Conover models 
will supply foreground interest. 

The second field trip is to America’s 
most famous amusement park—Coney 
Island. Here the carnival spirit will 
take over with human interest shots 
along the ocean front providing the sub 
ject matter. To make sure of the photo 
genic quality, as well as the quantity of 
subject matter, Conover models will 
again be on hand. 

If you are a non-member and want to 
complete your convention-vacation plans 
early, it will be a good idea to obtain 
registration blanks. These are available 
byt writing: Registration Committee, Pre 
Convention Headquarters, c/o Metro 
politan C.C. Council, 310 Riverside 
Drive, New York, N. Y. A. AdAlers. 
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— SCHNEIDER AND ZEISS LENSES 
—COMPUR RAPID SHUTTERS 
— FLASH SYNCHRONIZATION 


Western States, 
Alaska and Hawaii: 
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--- IN THE FINE CAMERA FIELD! 


Which camera should you own? The choice is easy to make. If you need 

or desire a fast-action camera, choose Rolleiflex. Its exclusive 

automatic film loading, film transport, and shutter cocking make it the most 
convenient . . . the fastest camera available. For average use, 

however, the Rolleicord provides all the other exclusive Rollei advantages, 
and at modest cost. Either choice will make you the proud owner of the camera 
which shares dual leadership in the fine camera field. See both Rolleis 

at your local dealer’s today. You'll find him a Rollei enthusiast, too. 


ROLLEI OWNERS — cet perfect springtime close-ups with genuine Rolleinar 
and Rolleipar supplementary lenses. Order through your dealer now. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER ¢ BEST, ING. 814 North Cole Avenue, Hollywood 38, California 
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NOW FEATURED 
at dealers everywhere 
famous baja 


New Versafile 


SLIDE FILE CASES 











© Individual and group filing within the same 
drawer °¢ Finger-flip slide identification with- 
out removing slides from drawer ¢ Inter- 
changeable all-bakelite drawers * Easy to 
remove and to replace slides © Available 
for 2” x 2": reflex and stereo slides ¢ New. 
exclusive two-toned exterior design. 


As versatile as its name, the BAJA VER- 
SAFILE line of slide file cases is the product 
of many years of research and development, 


and offers the utmost in efficient, simple stor- ; oy 

ing and selection of slides of any type. Stop Baja Versafile portable cases, library cabinets 
in at your favorite dealers’ today and ask to and slide projector cases are available for 
see the new BAJA VERSAFILE line. 2” x 2°. reflex and stereo slides. 











ARE FRIENDS BORED 
WITH YOUR HOME MOVIES? 


Win Applause! Transform 
present films into fascinating 
picture-story features 
—learn how easy it is. 


Write today for your copy of “Tips and 
Tricks on Movie Editing.” 


Address Dept. C-6 
Craig, Inc., Division of Kalart 


MNTERSTATE PHOTO SUPPLY CORP. Plainville, Conn. 









Finest precision coated lenses. 
**D'' mount fits most 8mm movie cameras. 
TELEPHOTO: Focusing Mount, !'/2” 
#:3.2 $17.95—I'/” £:2.55 $26.95— 
1/2" £:1.9 $38.95—I'!/.” £:1.5 (click 
stops) $42.50—Fixed Focus, 
be :3.2 ys + ag :3.5 $9.95 


6mm :1.9 
$39. oe 


ASK FOR ELITAR 
At Better Dealers Everywhere 
Write for free literature M 


















28 West 22nd Street, New York, N. Y. 




















DYE-TRANSFER 
> o> COLOR PRINTS 

usic Professional quality Dy@Transfer print en- 
Back d largements of your favorite color films. 
nes sen Pl } tog Se vmod — dl Print, from any make film, only $2.50. 
Duplicates of same 5x7 print, only $1.25 each. 

THOMAS J. VALENTINO, Inc. Write for complete price list or send film. 

Dept. MP R 

150 West 46th St., New York 19, N. Y. Box 16 ~permethen —_ew Bn ag ¥. 




















RAT LEP LE ABLEDATA OO 
BAIN M cela = EXPOSURE METER 
SALE (All as New) 


A M E u A S Weston Master II 


(List, $27.63)...$21.95 


GE PR 
(List, 








“TRADIN’-EST” $29.25) ved 21.95 


Dealer on the Coast 













bargain trade-ins 

free book discounts 

dept. m3 M-T-A PLAN new equipment 

Free national oY 
-ed. Day-e 


=. service 
om senntons. Write for 





USED CAMERAS 


7916 Beverly 








Beeatiies FREE booklet WN. while attending 
3.5 etd. schoo 
Tessar ... $49.50 (around corner GunmAin senoot, OF Enver Azizi 
Zeiss Contessa from Farmer's Mkt.) > New a Y. 

2.8 etd. ‘4 it 








139.50 PRP Cree cee 
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RE SLIDE 


ee 
Vie PROJECTORS 


Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee!’ Write for illustrated 


brochure! 
VIEWLEX, Inc.,-35-01 Queens Bivd., L.I.C., N.Y. 














We very much regret that the 
members of our staff who pre- 
pared for our February issue the 
article entitled “Strobe’s The 
Thing,” were unaware of the 
fact that the word “Strob”’ is the 
registered trade mark for the 
electronic flash equipment of a 
particular manufacturer. We 
have been advised by the Strobo 
Research corporation that a 
number of leading manufactur- 
ers of electronic flash equipment 
have recognized the trade mark 
“Strob” as the property of Strobo 
Research, one of the pioneer 
manufacturers of electronic flash 
equipment, and they have agreed 
not to use this word or any 
similar word in reference to any 
goods other than those produced 
by the owner of the mark. 











DR. CINEMA SAYS 
(Continued from page 75) 


X is screened first. Member Y says that 
it’s not bad at all, if you like 8mm. 
Next comes Member A’s new 16mm fam- 
ily picnic picture. Member B feels that 
maybe he’s seen enough of A’s kids for 
a while. Then when C’s film showing 
the love life of the praying mantis has 
been run off, somebody says that it’s a 
nice piece of work, but that to him the 
appeal seems limited. Why couldn’t they 
omit the qualifying phrase and simply 
judge the thing on its basic merits? 

Where club competitions are con- 
cerned, a sane and impartial method of 
judging the films is paramount in keep- 
ing things on an even keel. A notable 
example is offered by the motion pic- 
ture division of the Boston Camera Club. 
As I describe their procedure, note well 
that they put first things first. Then go 
thou and do likewise. 


Try constructive criticism 


This outfit has each competing film 
judged by three of the members who are 
older and have played longer. (The av- 
dience participates in the judging, too, 
rendering a separate verdict.) A film is 
evaluated for merit in such things as 
story interest, coherence, ex posure, 
lighting, and titling. A maximum of 10 
points for each factor can be won, and 
an aggregate score above a certain total 
wins the entrant a color leader bearing 
the legend, “Award of Merit, Boston 
Camera Club.” 

This setup has several things to com 
mend it. First, of course, it affords the rest 
of the gang an idea as to what sort of stuff 
an entrant is shooting currently. Second, 
it lets the entrant know how his work 
rates, and gives him a start toward cor 
recting his ways as needed. Third. the lad 
whose work'is good envugh is rewarded 
with a leader which is at once tangible, 
nice to have, and not expensive. Finally, 
the color leader itself does a good publie 
relations job for the club each time the 
film is run, since presumably it is fast 
ened only to those films which are @ 
least of pretty fair quality —THE END. 
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NO MOTOR... the weight of water alone does the rocking in 


CALUMET’S AUTOMATIC 
Rocker WAS 


a 


@ Washes prints, stats, photo- 
copies up to 20 x 22 inches in size. 


@ There’s no motor or mechanism 
to get out of order on this rocker 
washer. Water alone, using the force 
of gravity, creates the automatic 
rocking action. 

@ While one side of sink is down, 
discharging hypo laden water—and 
becoming lighter, fresh water is 
being sprayed into other side— 
making it heavier. As soon as its 
weight becomes greater it then 


rocks down into lower position 
where, in turn, its hypo laden water 
is discharged. : 


@ Speed of this rocking action is 
controlled by the amount. of water 
flowing into the washer. High water 
pressure not required. 


@ Double sink section of stainless 
steel. All welded steel stand. Rub- 
ber bumpers under rocker sink pre- 
vent jarring. Standard fittings for 
hose and drain connections. 


Model No. 500—Ecach section of double sink 
21%” x 26%” x 6 inches, inside dimensions. Dimen- 
sions over all 26 x 59 inches. Height 39 inches. Un- 
der test conditions (permanganate hypo elimination 
test), each section will wash forty 8 x 10 prints free 
from hypo in 20 to 30 minutes. Price $195.00, 
F.0.B. Factory, Chicago. 





Calumet Lighting 
Equipment 


, 
Wl 
\l 


Calumet Stainless 
Steel Bucket 


Calumet 
Copy 
Stand 











Send for illustrated catalog showing the complete line of CALUMET equipment 


jalumet Manufacturing Company 


2326 SOUTH MICHIGAN AVENUE ® 
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LEICA CAMERAS AND ACCESSORIES e LEITZ MICROSCOPES 
BINOCULARS . 


92 


makes better pictures easier 


Set your sights on any kind of scene or subject . . . shoot 
it any way you want to... with a famous-for-precision 
Leica camera. 


Running the gamut of picture-making possibilities, its 
eight great interchangeable lenses cover angles of view 
from 12° (200 mm.) to 68° (35 mm.) ... at maximum 
apertures from f/4.5 to f/1.5. 


The faster Leica lenses in the line plus the exceptional 
light-gathering qualities found in any Leica lens make 
possible remarkable results with “available” or natural 
lighting . . . indoors or out. 


The longer focal length objectives of 85 to 200 mm. 
“reach out” for striking close-ups of distant objects. 
Wide-angle views, portraiture, high speed action, bril- 
liant color . . . Leica lenses get them all with sharpness, 


_clarity and detail you’ve never had before. 


Ask your photo-expert Leica 

Dealer for full information 
_ on the lens best suited to 
\ your special needs. 


*a trademark of E. LEITZ, Inc. 
304 Hudson St., New York 13, N. Y. 


SCIENTIFIC INSTRUMENTS 
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PHOTOGRAPH A TOWN 
(Continued from page 66) 


of 2700 pop. that invites photo report. 
age. Located high on bluffs overlooking 
the Missouri River, it is the fulfillment 
of the dreams of a group of Germans 
who, over a century ago, left Philadel. 
phia in search of a spot where they could 
preserve a German way of life. The ar. 
chitecture, streets, and even the scenery, 
bears a strong similarity to certain parts 
of the Rhine country of Germany, and 
the Germanic influence has survived in 
everything from the herringbone pattern 
of the sidewalks to the language spoken 
on the streets. 

Everyone in Hermann had been well 
briefed by the two local newspapers 
long before the photographers arrived. 
Thus, instead of resenting the intrusion, 
the inhabitants outdid themselves to co- 
operate in every respect. Hermann be- 
came, photographically speaking, an 
“open town” with a portion of the Town 
Hall serving as the photographers’ As. 
sembly Room. After dinner had been 
served in the Assembly Room each eve- 
ning by volunteer women’s groups, pho- 
tographic discussions and “shop talk” 
continued late into the night. 


Purpose of the Workshop 


Since the purpose of the Workshop 
was to help photographers see and think 
clearly in terms of the photographic in- 
terpretation of a subject, the overall 
assignment “Hermann” was divided 
into smaller individual assignments 
such as: Education; Religion; Main 
Street; Law and Order; Architecture; 
Industry; Recreation; Home Life; ete. 
Each participant had his choice of a 
special assignment as well as the right 
to photograph whatever else intrigued 
him. Some of the photographers worked 
as lone wolves; others teamed up with 
fellow workers to cover the assignment. 

There were no formal academic lec- 
tures connected with the Project. The 
staff of advisors, consisting of Bob Gar- 
land (Technical Director of the Photo 
Journalism Department of Graflex, 
Inc.), Russell and Jean Lee (free-lance 
photographers), Arthur Siegel (for 
merly of the School of Design, Chi- 
cago), and the writer of this article, 
were available to smaller groups of stu- 
dents as personal advisors. Consultation 
took place whenever and wherever it was 
needed—between individuals, in small 
groups, over a cup of coffee, or in the 
long evening sessions already mentioned. 
There was no criticism for criticism’s 
sake; each discussion was based upon 4 
picture that had been shot in Hermann 
and was actually on hand either in con 
tact form or for projection upon a large 
screen visible to all. 

More than 5,500 pictures were made 

(Continued on page 94) 
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SALON QUALITY 


pictures demand the finest 


Darkroom rtccessoues 


And here's why. Like any craftsman, a photog- anteed to perform as promised. Each and every one 
rapher's skill can be helped or hampered by his is guaranteed to give the most value for the least 
equipment. That's why FR has designed each and cost. Each and every one carries the FR money-back 
every one of its darkroom accessories to meet the guarantee—the assurance that you must be satisfied. 


most exacting demands. Each and every one is guar- Write for your free folder on FR Developing Tanks. 


THE FR CORPORATION © 951 BROOK AVENUE © NEW YORK 56, N. Y 


FR Cut-Film-Pack Tank. 
Adjustable for all cut film or 
film packs up to 4”x 5” or 
10 x 12.5 cm. Patented load- 
ing guide facilitates easy 
loading in total darkness. 
Resistant to all chemical re- 
action. $9.00. 


FR Interval Timer $7.50 
FR Automatic Exposure 
Timer $9.50. Either may be 
“pre-set” once for repeating 
same interval. For develop- 
ing—the FR Interval Timer, 
For printing and enlarging— 
the FR Automatic Exposure 
Timer. 


FR Thermometer. Fits into 
any tank — or clips onto 
tray. Expanded range from 
FU° to 90°. Easier to read 
divisions of 1°. Has stainless 
steel protective sheath. Ex- 
tremely accurate. $1.65 
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special “get acquainted’ offer! 
3 quart size (8 oz. bottle) 


Edwal at only 10c 


during on 


Amateur (General Purpose) 
Assortment 

Edwal Liquid Thermofine and new Edwal 

Liquid Thermofine Replenisher, the com- 

bination for reliable fine grain develop- 

ment at any temperature from 65° to 

- ft. 

Edwal Hi-Speed Liquid Fix, fixes twice 

as much as ordinary hypo, faster and 

cheaper. 

Edwal Anti-Scratch Hardner, produces 

negatives you can’t scratch with your 

thumbnail. 

Edwal Velvet highly concentrated paper 

developer (16 oz. makes 1% gals.). 

Edwal Signal Shortstop, the photographic 

acid with the warning signal. 


for 10c* 


Edwal “Expert’’ Assortment 

®@ Edwal Super 12, for strobe and speed 
photography. Plenty of contrast with no 
overdevelopment. High effective film speed 
with fine grain. 

@ Edwal Super 20, the finest possible grain 
consistent with good negative quality. 

@ Edwal Minicol, for flash and texture pho- 
tography. 

@ Edwal Ill, the “platinum tone” developer 
for silvery (not cold) blacks, especially on 
Varigam. 


EDWAL VELVET 


EDWAL VELVET IS THE FINEST DEVELOPER 
YOU CAN BUY AT THE LOWEST PRICE! 


Since we introduced Edwal Velvet a year 
ago, thousands of photographers have 
reported long life (up to 100 8x10” 
prints from 8 oz.), beautiful tones on 
all papers, rich blacks, fast action, clean 
sparkling prints. They have cheered the 
low price made possible by its high con- 
centration, reduced packing and shipping 
costs. Now in response to requests for a 
smaller size, Edwal offers the 3 qt. size 





(an 8-oz. bottle of concentrate to make 
3 quarts of developer) for only 

65c... yours for just 10c during this 
sale! During May, June, and July your 
Edwal dealer will sell you the 3-qt. size 
8-o0z. bottle of Velvet* for 10c with any 
purchase of $1.00 or more of any chem- 
icals in the Edwal “Amateur” or “Ex- 
pert” Assortments. 


*May be purchased separately if desired for 65¢ 


EDWAL 


NEW LOW PRICE - 


‘‘IDEAL’' 


EXPOSURE METER. 


Accurate photo-electric : 
light meter, for perfect 
exposed pictures. Read 
directly in “f” stops,— 
no calculating. Simple, : 
quick, easiest to use. : 
For all movie : 


Leather ©' 2S, 


regula 
Case Or color film 


SCIENTIFIC PRODUCTS CORPORATION 


Ringwood, Illinois 


FOR TOP- 
VALUE! 


‘‘IDEAL"’ 
RANGEFINDER 


Precision optical instru- 
ment shows exact dis- 
tance for perfect focus- ¢ 
ing and clear, needle- 
sharp pictures. Just look 
through finder and turn 
knob until dou- 

ble images 95 
come together. ¢ 

Specify metric © 

or Set scale. 


AT YOUR DEALER OR SEND CHECK OR MONEY-ORDER DIRECT. WE PAY POSTAGE. 


14-02 BROADWAY 


FEDERAL INSTRUMENT CORP. Dept.MXLZ@M ions istano city 6. NY. 
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PHOTOGRAPH A TOWN 
(Continued from page 92) 


during the Workshop period. To bring 
this mass of photographs down to a 
more workable bulk, each member se. 
lected the 25 pictures which best por. 
trayed the portion of the assignment he 
had handled. Of these 500 pictures that 
remained after repeated eliminations 
had been carried out, only 100 could be 
used in the 40 page layout that will be 
exhibited at the University of Missouri 
(and which will later be sent to other 
parts of the country). 


The final choice 


The job of selecting and editing the 
pictures for these 40 pages was the high- 
light of the Workshop for many partici- 
pants who had never seen picture edi- 
tors at work before. The frantic search 
for those few pictures which express the 
essence of an idea in its best visual form 
is hard to imagine if you have never 
tried to build a coherent sequence story 
from single pictures. 

The final editing, by necessity, was 
done on the last night of the session. 
Beginning around 8 o'clock, it contin. 
ued until the early morning hours with 
many of the participants crowding 
around the editor’s tables for the entire 
time. As the editors gradually assembled 
a series of pictures that visually de- 
scribed “Hermann—the town and its 
people”, many of the photographers be- 
gan to see how they could instill better 
continuity into their future picture-story 
assignments. They discovered the neces- 
sity of developing a basic idea pictori- 


| ally, and began to realize that simply 


because a picture may have been 
snapped on Main Street, it does not 
necessarily convey what Main Street is 
and stands for. 

Since the scope of the Third Photo 
Workshop made it difficult to develop 
a complete picture story even in the 40 
pages allotted by the University publica- 
tion, the few illustrations shown here 
merely represent random examples of 
the work performed. To create picture 
stories in the camera is an art that re 
quires special training, and the success 
of the Third Photo Workshop seems to 
indicate that the University of Mis- 
souri’s plan for providing that training 
takes a long stride in the right direction. 

At the present time, plans for the 
Fourth Photo Workshop are now in their 
final stages. Jefferson City, Missouri, will 
be the site of the Workshop from May 11 
through May 19, with the opening ses 
sion to be held in Columbia, Missouri, 
on the night of May 11. Anyone inter 
ested in further details about the Work- 
shop should write to: Professor Clifton 
C. Edom, Director of Photojournalism, 
School of Journalism, University of 
Missouri, Columbia, Missouri. THE END. 
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oa ' - be? << S . é Enjoy all the thrills of color photography 
a ; at a fraction of the usual cost. 
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ntin , with black and white film. Then add ‘color 
with to make your good shots perfect. 
ding tbs It's so easy, so satisfying to create 

ntire yj! Lea; {Ls life-like photographs in true color 
“— / when you use Marshall’s Photo-Oil Colors. 
e- aeF 
1 its pei t's) You do not need any artistic skill 

s be- fitters or experience to enjoy working with color. 
“7 iliy Don’t wait another day to join the thousands 
ae who know how much fun there is in 

esi this truly creative pastime. 

mply 

been NEW! AIR FORCE BLUE 

not for coloring photographs of members 
“| of the Air Forces of the UNITED STATES, 
hoto and other countries. Also, 

cles MARSHALL'S KHAKI 

e 40 and NAVY BLUE. 

lica- 

here 

s « MARSHALL, MASTER SET 

7 a Complete show-how 

t re- * instructions in every set. 

cess 

is to 

Mis- 

ning 

tion. 

the 

their 

will 

y ll 1 ; 

ses: Send 15¢ for the 32- |! the most popular color process Of all! | son c. marsHALL MFG. Co., INC. Dept. C6 
puri, page illustrated book | 4 167 North 9th Street, Brooklyn 11, N. Y. 

| owes MARSHALL'S (i -- 
ork- ee aes 
yan ful Color Prints...” Ask How to Make Beautiful Color Prints. 

| 

ism, for the new, Free, Mar- & # °o T = ) Lal f° ] ¥ L ¢ 6 L  « ) R Ss Name 

s shall Rainbow Color | John G. Marshall Mfg. Co., Inc: Dept. C6 167 N. 9th St., Brooklyn 11, N. ¥. aaeress 

END. 

Chart at your dealer. | Can. Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 
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CARRYING BAGS: 
TWO TERRIFIC STYLES — 
TOPS EVERYWHERE FOR 
VALUE AND QUALITY 


Precious camera equipment deserves the 
best protection — and there’s nothing finer 
than a DIAMOND! Strong, sturdy, superbly 
crafted, Diamond photographic carrying bags 
are as smart as they are practical ... an 
that means plenty smart! 


GADG-IT BAG — C906 


For Polaroid, Reflex, or Small Press cam- 


era, in glossy top-grain leather, rich Kord-O- | 


Van color. Compact, yet room for everything: 
camera, flashgun, film, filters, sunshade, 
meter, bulbs, in adjustable leather compart- 
ments. Big outside pocket. Size 84%” x 
10% ” 
sizes, $10.50 to $49.75. 


PAK-ALL BAG 


C502 For Polaroid, Large Folding, or 
Small Press camera. Finest top-grain leather, 
suntan or oak finish. Double rivets at strain 


points. Removable suede-finish pockets for | 
Filter pocket, adjustable | 
SCREEN, by Andrew Buchanan. The Mac- 


camera, meter. 
center, metal lined loops. 84%” x 11” x 6” 
coe .00. 4 other sizes from $17.50 
to $42.50. 


o— 


SENSATIONAL VALUE! 
GADG-IT BAGS in 


KORD-O-TEX 


Amazing new material: looks and wears like 
leather — handsome and durable — yet much less 
costly! Typically fine Di d craft full 
welt construction for permanent shape, double- 
stitched seams, velveteen lined filter pocket, life- 
time zippers, polished brass hardware. 8 sizes 
from $4.95 to $17.95. 

















For descriptive material 
and where to buy it write: 


DIAMOND CASE 
DIVISION 


LOUIS LEFKOWITZ & BRO., INC. 
NEW BRUNSWICK, NEW JERSEY 











| is its comprehensive Formulary and 


| Book Review section, and the Photo 


x 4”, $27.50. Available in 12 other | 








New photo books 


1952 UNIVERSAL PHOTO ALMANAC, | 
edited by Ralph Samuels, 260 pages, Falk | 
Publishing Co. Price $1.75* 


The plan of this annual, now in its | 





| 16th year of publication, remains much | 
| the same from year to year. Fourteen | 


contributed articles 
ranging from “Bounce Light” and 
“Figure Photography” to “Space- 
Light Drawings” and ‘Telephoto Ef- 
fects.’”” Some of the pictures are old 
enough to have beards and some of the 
authors could stand enough “ghost- 
ing” to bring their prose up to a par | 
with their pictures—but in general 
there seems to be enough fresh mate- 
rial to make the article and salon sec- | 
tions readable and informative. The 
strong point of the annual, of course, 


authors have 


Data section, its Bibliography and 
Market section. These sections alone 
have always been reason enough for 
many regular purchasers to feel they 
received their money’s worth.—A.W.A. 





PRINT FAULTS AND HOW TO CORRECT 
THEM, by Frank Harris, A.R.P.S., 384 | 
pages, illustrated. The Fountain Press. 
Price .50. 
NEGATIVE FAULTS AND HOW TO COR. | 
RECT THEM, by Frank Harris, A.R.P.S., 
336 pages, illustrated. The Fountain | 
Press. Price .50 

In these two paper-bound books, 
British photographers will find much 
useful information. However the 
American audience may find that 


| many of the chemical solutions which 


the Britisher finds it necessary to mix, 
are already available on the American 
market, in packaged form. 

The language barrier also presents | 
a difficulty. The text is dry and humor- | 
less.—H. K. 


FILM MAKING FROM SCRIPT TO 


millan Co. $1.75. 

This book, rewritten and enlarged 
from an original version published in 
1937, deals primarily with British pro- 
fessional (35mm) film _ production, 
starting with script and scenario prep- 
aration, and following through to the 
final, edited film. Although none of the 
text is slanted specifically for amateur 
movie makers, advanced workers seek- 
ing to approximate professional stand- 
ards will find helpful pointers scattered 
throughout every chapter.—A.W.A. 





PICTURE EDITING, by Stanley E. Kalish 
and Clifton C. Edom, 207 pages, many 
illustrations. Rinehart & Co. Price $6.* 


An ably written and well illustrated 


| manual for newspaper picture editors. 


Should be a big help to all photog- 
raphers who want to sell to news- 
papers.—H. K. 


* Can be purchased from MopeERN PHo- 
TOGRAPHY Book Dept.; see page 114. 
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$17.95 with f£/4.5 lens 


Now on sale at lowest price ever! 
Precision-made by fine West German 
craftsmen. Imported and sold by 
Wards exclusively —in big quantities 
that make this low price possible. 
Fast £/4.5 coated Schneider anastig- 
mat lens focuses from 3% ft. Vario 
flash synchronized shutter has 3 
speeds to 1/200, plus bulb. Cable 
release socket, body release, and 
tripod sockets for blur-free shooting. 
‘Pwo accurate viewfinders for conven- 
ient framing from any angle. Makes 
eight 24 by 3% or twelve 2% by 
2%-in. shots to roll of 120 film. Sale 
ends August 15. Add 25¢ for Postage. 
67 CK 164 L— Sale Price... . $17.95 


FREE..wards 1952 


Photographic Catalog 





The Rolfix Jr. is only 
one of the 1800 
items in Wards 1952 
Photographic Cata- 
log. More than 100 
pages of still and 
movie needs plus a 
wealth of hints for 
better pictures. If 
you don’t have this 
fine book already, 
fill out the coupon 








and mail it today. 


Mpeg Wiad 


Chicago e Albany e Baltimore e Denver 
Ft. Worth e Kansas City © Oakland 
Portland, Ore. ¢ St. Paul 





MONTGOMERY WARD, Dept. HMP6-2 
Please rush me your 1952 Photographic Catalog. 


eee : Se ae 
(PRINT piainiy) 


Street Address 
or Route and Box No. 








ee Caisse ee 


Mopern PHorTocRAPHY 
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What's Ahead? 





by LLOYD E. VARDEN 


Du Pont’s new film base 


The new film base recently an- 
nounced by Du Pont, if it lives up to ex- 
pectations, will represent a major ad- 
vance in photography, and may bring 
about some very significant improve- 
ments. Ever since the photographic 
industry adopted a flexible film support 
for coating emulsions, cellulose deriva- 
tives of one sort or another have been 
used. Cellulose nitrate, the first to be 
employed, had many desirable features 
for film base, but it was exceedingly 
inflammable and unstable. Cellulose 
acetate overcame the safety hazard 
and proved to be fairly stable, but it 
had relatively poor properties in other 
directions, e.g., dimensional instability. 
The mixed ester bases came next, such 
as cellulose acetopropionate, which re- 
tained the safety feature of cellulose 
acetate and brought some improve- 
ment in dimensional stability. How- 
ever, they still lacked the desirable 
physical properties and wearing quali- 
ties of nitrate base. In the past few 
years the industry has swung heavily 
to a so-called cellulose triacetate base, 
especially for professional motion pic- 
ture film. This new base has improved 
strength, stiffness, flexibility, wear life, 
moisture resistance and dimensional 
stability, but is not equal to nitrate 
base in all these respects. The search 
still goes on for a safety base to equal 
nitrate base in these respects. 


New base gives a fresh approach 


Considering the tremendous amount 
of research that has been expended on 
film supports produced from cellulose 
derivatives, it would seem that the 
manufacturers have just about come to 
the end as far as further improving 
such bases to any appreciable extent. 
Perhaps it is high time for a new ap- 
proach to be taken, as represented by 
the new Du Pont base. 

Cellulose does not enter the picture 
with this new base. Instead, ethylene 
glycol (the common anti-freeze liquid 
for automobiles) is reacted with tere- 
phthalic acid (derived by oxidation of 
one of the xylenes) to form a poly- 
merization product that can be cast 
into a continuous band of film base: 
(See, for example, U.S.P. 2,578,660, 
“Polymerizing Ethylene Glycol Tere- 
phthalate,” assigned to Du Pont.) 
According to preliminary tests this 
new base has greater strength and bet- 
ter dimensional stability than any of 
the previous cellulose derivatives. It 
has such remarkable physical proper- 
ties that much thinner film bases can 
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be used without sacrificing good 
strength and wear characteristics. In 
addition, the new base is at least as 
safe as the acetate bases. 


Advantage of a thinner film base 


Present motion picture film base is 
about 140 microns thick. (Since a 
micron is .001 mm, the base thickness 
is .14 mm. A millimeter is .03937 inch, 
which makes the base thickness five 
and a half thousandths of an inch.) 
It is this thickness which governs 
chiefly the number of feet of film that 
can be wound on a given size spool. By 
reducing the base thickness to 90 
microns—the thickness of present 
amateur roll film base—there would 
be a gain of about 60 per cent in the 
amount of film that would go on a 
given spool size. Or, a correspondingly 
smaller spool could be used for a given 
length of film. Obviously this could 
lead to the design of much more com- 
pact motion picture cameras and less 
bulky projection reels. 

The base also offers advantages for 
bipack color separation films, such as 
used by Technicolor, Cinecolor, etc. In 
bipacks the emulsions are placed face 
to face and exposure made through the 
base of one film. A thinner base would 
improve sharpness, and the improved 
dimensional stability would hold image 
registration better. 





HOW TO DO IT 


The light trap in the cover of a metal 
daylight developing tank of the type 
shown here (Nikor) will gradually col- 
lect a deposit of dirt that is*not re- 
moved by ordinary washing methods. 


To clean the light trap thoroughly, and 
avoid possible contamination of devel- 
oper solutions, fold a pipe cleaner, 
dampen, and insert in the cover open- 
ing, as shown. —John Rea 
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Taken by Thomas Petroff with GOERZ DAGOR LENS 


,, L ly 


A photographer's skill, esthetic 
sense and experience has en- 
abled him to captivate the soft, 
appealing, warm and sensuous 
charm of a truly beautiful wom- 
an for all to see and admire. 


Such artistic ability flourishes, 
soars and is enthusiastically 
acclaimed when high incentive 
and fine quality photographic 
equipment are at hand. 


Remember... your lens is the 
heart of your camera. Choose it 
wisely and treasure it always. 
For over half a century, GOERZ 
high-quality precision photo 
lenses have given immeasurable 
pleasure and satisfaction to 
photo enthusiasts all over the 
world. GOERZ lenses are made 
by skilled craftsmen who have 
had years of experience in the 
optical field. 


For information on your own 
specific requirements, write 


Dept. MP.-2. 


C. P. GOERZ AMERICAN 
OPTICAL COMPANY 


~~ Office 
317 EAST 34th STREET 
NEW YORK 16,N. Y 


and Factory 








A USTOP OE, 


DEVELOPING « PRINTING 


at “ordinary-finishing” prices! 





FINE GRAIN 
35mm DEVELOPING 


Prompt service for the photographer 
who isn’t satisfied with © ‘ordinary 
finishing. Try National today! 





35mm reloads i 
reloads, numbere 
aerety fl m, fresh—all film 


00’ origi- 
reloaded from ay Kodi K 





“ developed & enlarged 


116, 120, 
127—16 
exp. each 
3U4x4l/n 


Any 8 exp. 
i" BS¢ 
314x412 


gbece 


- 
are 
css $115 
34 
y prices aed 
glossy only 


Money back 


and film custom quality 
value) of your own choice, at no extro cost 


replaced 
if not oe ot ns 


wisfed | 35mm ANSCO COLOR RELOADS 
Ret diet Factory fresh safety film sd oat AS.A. 12 of Tung- 
amples. ; sten. Unconditionally quoronteed “oa. 
semis 120 exp.—$1.50, 5 for 
RAPID SERVICE 
Dealer 
Inquires 
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PHOTO LABORATORIES 
NEW_HYDE PARK 46. N.Y. 


Unusual Color Titles 


; Put ZIP into your shows. Delight 

} your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


_ 6253 Hollywood Bivd., Suite 1028 
= Dept. M6, Hollywood 28, Calif. 


THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 


BARGAINS ||| 


16 MM. SOUND. ‘PROJECTORS 
Trades Accepted 
Large Sound Film Rental Library 
SEND FOR FREE CATALOG 
NATIONAL CINEMA SERVICE 
71 DEY ST. WO 2-6049 NWN. Y.7, N. Y 











NEW PRODUCTS 
(Continued from page 30) 


than the regular aprons*To use simply 
wind the exposed but undeveloped film 
in the plastic apron, then place the 
aprons in the tank. The aprons are 
capable of accommodating either 36 
exposure, 20 exposure, or 828 film. 
Price $2.53 (aprons separately, 55 
cents each). For further information 
write: 

EASTMAN KODAK CO. 

ROCHESTER 4, N.Y. 


Calumet Home Portrait 
Lighting Outfit 


This outfit consists of two modeling 


| lights; one for the main light and one 
| for fill-in, plus a highlight unit. Two 
| diffusers are also furnished to attach 


to the modeling lights, and a parti- 


| tioned, light weight fiber case. The case 

| will hold all the equipment, and has 
| Space for the extension cords, bulbs 
| and incidentals. 

The reflectors are made from heavy | 
| gauge aluminum and are interchange- 

| able on the various stands. 
| $49.50. Literature available on request. 


CALUMET MANUFACTURING CO. 


| 2326 SO. MICHIGAN AVE., CHICAGO, ILL. 


Siemens Splicer and Editing Board | 


The German-made Siemens splicer 
and editing board is now on the Amer- 
ican market. 

It is all aluminum in construction 
and said to be light in weight. The 


splicing unit 
scraper, self sharpening knife edges, 
precision gearing, adjustable braking 
device on each reel support, and re- 


cessed holders for cement bottles. Sold 
in combination the entire unit is priced 
at $38.75. For further information 
write: 

ERCONA CAMERA CORP. 

527 FIFTH AVE., NEW YORK 17, N. Y. 


Kodak Photo Light Bar 


This new Kodak light bar is suit- 
able for use with either 375 watt me- 
dium beam reflector flood lamps or 
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There’s always a good 


Buy at PENN 


BRAND NEW 


GRAPHIC 
OUTFIT! 


aes, COMPLETE 
PACEMAKER $1895 
4 x 5 CROWN GRAPHIC 


e SCHNEIDER XENAR 135mm 
Coated f4.7 Lens 
e FULL SYNCHRO (MX) Compur 
Rapid Shutter 
e GRAFLOK Back with EKTALITE 
e Kalart Coupled RANGEFINDER 
e King Life Graphic FLASH UNIT 
e Graphic CUT-FILM HOLDER 


Camera alone (less lens and 
rangefinder) regularly priced at $1 26.40 


4 x 5 SPEED GRAPHIC OUTFIT 


Equipped as Above 
Complete SALE Price $214.95 
$170.45 


Camera alone (less lens and 
rangefinder) regularly priced at 
NOTE: All Items Furnished in this Outfit 
ere Absolutely BRAND NEW. 
15- a Money-Back ee 
ree Service Guaran 


‘ASAE CAMERA. 


126 W. 32nd St. 
New York 1, N. Y 


FAIRNESS 





Price: | 


includes a new type | 








DOUBLE DUTY 
PRINT DRYER” 
FEATURES 
@ For GLOSSY and MATT. PRINTS 
@ GREAT FOR FINE DETAIL 
@ THERMOSTATIC CONTROL 
| © 750—214x31%4 PRINTS Per Hr. 
@ TAKES 2-18x24 IN. PLATES 
* @ THOUSANDS SATISFIED USERS 
j @ GUARANTEED PERFORMANCE 


bhi 
Ask tor Catalog of Dryers and Laboratory Equipment 


$47.11 


Each 


Fine Photographic Equipment for over $4 yeors 


BURKE & JAMES, 


321 So. WABASH AVE CHICAGO 4, ILL., 


Inc. 
U.S.A, 


THE LARGEST SELECTION OF FILMS IN THE WORLD 


FREE BARGAIN BULLETIN 


SPECIFY BMM.16MM 
SILENT, SOUND 


PEERLESS Sion: 


415 LEXINGTON AVE. NEW YORK 17.4.1 
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500-watt reflector flood or spot lamp. 
It can be used with any movie or still 
camera using a standard tripod socket. 
It features two sloping uprights 
which are riveted to the main bar un- 
der spring pressure, and can be 
swiveled outward to superimpose the 
beams from the two lamps on the sub- 
ject, or swung inward for storage. 
Each lamp socket has an indepen- 
dent push-through, on-off switch. A 
ten-foot cord extends from the right 
hand socket. The sockets are inter- 
connecting. Price: $8.75. For further 
information write: 
EASTMAN KODAK CO. 
ROCHESTER 4, N. Y¥. 





salon calendar 





*5TH ILLINOIS STATE FAIR ANNUAL EX- 
HIBITION OF PHOTOGRAPHY 
Closes July 28. Exhibit, August 
8-17. Fee, $1 for 4 prints, color 
or monochrome. Write Evelyn M. 
Robbins, 2417 S. 11th St., Spring- 
field, Illinois. 


*CHICAGO INTERNATIONAL EXHIBITION 

OF PHOTOGRAPHY 
Closes September 27. Exhibit, 
October 18-November 16, Mu- 
seum of Science and Industry. 
Fee, $2 for 4 prints. Write Mabel 
Young, Sec’y, 231 S. LaSalle St., 
Room 1385, Chicago 4, Illinois. 


IST MEXICAN INTERNATIONAL SALON 
OF PHOTOGRAPHIC ART, MEXICO CITY 
Closes October 15. Exhibit, No- 
vember 15-December 15. Write 
Club Fotografico de Mexico, San 
Juan de Letran, 80, Mexico 1, 
D.F., Mex., or Ray Miess, 1800 


N. Farwell, Milwaukee 2, Wis..- 


*STH MAGIC EMPIRE COLOR SLIDE EX- 
HIBIT, PHILBROOK ART CENTER, TULSA, 
OKLAHOMA 
Closes September 30. Exhibit, 
October 13-14. Fee $1 for 4 slides. 
Write Ruth Canaday, 1779 S. 
Victor, Tulsa, Oklahoma. 


*Follows P.S.A. practices. 
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THE FASTEST NEW 


ssmm canara cons NIKKOR E/ 


Until now, photographers could only dream about a lens com- 
bining all these qualities: Unrivalled speed... sharpness at 
every aperture from f/1.4 to f/16 over the entire picture area 
... accuracy resulting from a completely new kind of optical 
glass which gives true color rendition of the whole spectrum 
without objectional overcasts of blues or pinks. Small wonder 
leading authorities acclaim the Nikkor f/1.4 for the highest 
degree of optical perfection yet achieved in 35mm photography. 


Nikkor lenses: f/2 
50mm, f/1.4 50mm, 
£/3.5 35mm (wide 
angle), f/2 8Smm and 
£/3.5 135mm (tele- 
photo) to fit either 
Nikon and Contax or 
Leica cameras. 


The Nikon, newest 
35mm camera, em- 
bodies all the best 
features of the most 
expensive miniatures. 
Send for literature 
and the name of your 
nearest dealer. 


NIKON CAMERA COMPANY, INC., 25 California Street, San Francisco 11, Calif. 








ask yotrjdealer 
Pa FOR FREE 
zinute demonstratiou; 


THE HARTLEY Co. 


1087 MANZANITA AVE. + PASADENA 3, CALIFORNIA 


PLEASE SAY YOU SAW IT IN MopERN 


Confidential Loan Service 

Need money? No matter whesezes live... 

you can borrow BY MAIL, $50.00 to $600.00 

this easy, quick, confidential way. No en- 

dorsers needed. Employed men and women 
qible. lve your omney 
in complete privacy wit 

|. Employer, relatives and 

friends will not know you re applying for a loan. 

sh coupon— 
Blank sent 


ivi ion — A 
FREE in plain cavdiene. There’s no obligation. 


STATE FINANCE CO., 323 Securities B 
Dept.L-190, OMAHA 2, NEBRAS 


o character el 
problems quickly and 
a 























STATE FINANCE CO., Dept. |-190, 
323 Securities .-, Omaha 2, Nebraska 

Please rush FREE Application Blank. 
NAME 





ADDRESS 





CITY 





Occupati 





Amount you want to borrow $ 





























with the 


MASTER REFLEX 


2M x 2%, 


With 8.5 cm. coated Meyer Primotar F/3.5 lens 


Write for descriptive booklet, accessory list and 
name of nearest dealer to Dept. M-11. 


x 


PHOTOGRAPHY UNLIMITED 
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The camera that says take 
what you want, when you 
want to take it! A full range 
of interchangeable lenses, 
extension tubes and adap- <= 
tors extend your picture- 
taking horizons from photo- 
micrography to long-range 
telephoto work. The strobe 
and flash-synchronized 1 to 
1/1oooth second focal plane 
shutter covers any action 
from still life to super-speed 
sports photography. Auto- 
matic !—a single lever winds 
the film and cocks the shut- 


the world-famous fully col- 
or-corrected lenses yield 
razor-sharp blow-ups or 
breathtaking transparencies. 
Freedom from parallax ... 
double exposure preventive 

. built-in self-timer. In 
value and performance, no 
camera can match it. See it 


Fed. Tax Incl. 
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ERCONA CAMERA CORP. 527 Fifth Ave. » New York 17, N. Y. 


i. 


ter in one swift thrust. And ¢. 


at your dealer now! 4 


$185 Fair Traded Ne 











The World’s Most Versatile 


ASCOR SPEEDLIGHTS 


"Speedlights For Every Job" 





MIDGET 80 


The Midget 80 is an outstanding light weight 
portable speedlight designed specifically for 
applications where small weight and size are of 


extreme importance. 


1. Operates on either AC or self-contained battery. 
12 oz. without battery; 6% Ibs. 


2. Weight 4 Ibs. 
with battery. 


3. Built-in charger. 


4. Condenser reforming circuit. Reforms the electro- 
lytic condensers at same time battery is charging. 


5. Only 12 oz. added to weight of camera. Light unit 


is small and compact. 
6. Wide angle even coverage reflector. 


of Speedlights 


ASCOR SUNLIGHT 
MODEL 3200-SLS 


Line 


The “Sunlight” now combines for many 
top flight photographers the ease of speed- 
light photography with adequate light for 
most color assignments. 


One basic arrangement, Model 3200-SLS 
consists of a Sunlight Standard Power Sup- 
ply and four 800C. Condenser Units which 
deliver 3200 watt/seconds of energy. This 
amount of power on one light permits full 
exposure of ASA 12 color materials at a 
guide of 160. When a light is connected to 
each Condenser Unit, each light has a color 
guide number of 80. Flexible design permits 
many variations in total power, number of 
lights and intensity ratio. ’ 

Send for Complete 
Literature 


AMERICAN SPEEDLIGHT CORP. 


480 Lexington Avenue 


e New York 17, N.Y 
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BRAVE CALIF. CAMERAMAN 
CAPTURES VICIOUS THUG 


Sirs: 

In reading the column “Coffee Break 
With the Editors” in the March issue 
Mopbern PuotocrapHy, I came across 
the following item: “We are trying to 
trace down the reviewer of the Broad. 
way stage play | am a Camera who 
commented: ‘No Leica.’ ” 

I Kine-Exacta understand what made 
me do it, but being an old Texas Range. 
finder, I decided to enter the Contessa 
to bring this Praktica joker to justice 
if the search took me to a Polaroid Land, 
or to Infinity. I went to work, Prontor, 

Accustomed to chasing cattle rustlers, 
this was my Wirgin attempt at solving 
a case of this sort. After some thought, 
the Transparency of the situation struck 
me and I went into Delayed Action, | 
called up my Super Dollina, LaBelle 
Golde Manumatic, who sometimes Lens 
me a few bucks, and told her I would 
Meter on the corner. I had not Xenar 
for a quite a while. She was the Angen 
ieux in the play 1 Am A Camera. | 
Revere her and thought she might throw 
Incident Light on the subject. 

As I walked down to the Korelle to 
saddle Brownie, my Bayonet Mount, a 
idea struck me with a Flash. I knew who 
was the culprit. It was Prints Solenoid 

Golde was waiting on the corner. She 
was an Ampro Stylist and looked vey 
Perkeo. She was quite alarmed. Appar 
ently I had Filter with misgivings. Wher 
I told her who my suspect was, she sug 
gested that I take Movies of his Still and 
try to make a Double Exposure. 

I had to figure this thing out. Being 
an Eastman, who would probably ke 
hiding somewhere in the Weston states 
most likely disguised as a Kodak Tour 
ist and he would no doubt have some 
Accessories. He was probably the head 
of an Adapter Ring. 

Back at my room I packed my Ekta 
shirt, put my Sunshade over my eyt 
and jumped into my Mercury II, bit 
being in a hurry, I changed my mini 
and decided to drive my Anniversalj 
Speed Graphic. I headed for California 

Arriving at my destination I wetl 
directly to police station to look up # 
mar Tripod, my old Cinemaster ail 
Norwood Director. He might be abl 
to help me, although I was Positive bt 
would give me a Negative answer. le 
was delighted to see me and as ¥ 
smoked a Flexarette we discussed tt 
Wide-angles of the case. I asked him i 
he knew Prints Solenoid. 

“We caught him last Summar mk 
ing ten dollar bills out of one dollar bil 
and booked him as a Federal Enlarge 
but his attorney obtained a writ of Mier 
Ibso and the judge signed a Body Relea 
and we had to let him go. I should lif 
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to help you send that rascal to Prism 
and erase the Anastigmat from my rec- 
ord, but you will have to be Vigilant. 
This man is a Parallax. Sometimes he is 
a Hard-coated criminal and at other 
times has the mind of a child, and likes 
to run up on someone’s porch, ring the 
Bell & Howell with laughter as he runs 
away. Come over and Skan these pic- 
tures. Can you Telephoto of him if you 
Compur it with others?” 

I quickly found the picture of my 
Bantam suspect, handed it to my friend, 
telling him to be careful not to Turret. 

“I don’t want you to think,” said he, 
“that I am trying to be Technika or 
that I am trying to Argus with you be- 
cause I am really a Pacemaker at heart, 
but you had better let me go with you.” 
| insisted on going alone. Leaving head- 
quarters I dropped into the Focomat 
for a cup of coffee. I had been afraid 
Elmar would Vito my plan. Finishing 
my coffee, I jumped in my car and 
headed into the country. “If Imarect 
when this is over”, I thought, “I will 
be very lucky.” 

When I arrived at his hide-out I 
waited at the edge of his private landing 
field until I saw a Focal-plane come in 
and land. It was the Prints with his two 
aunts. I saw the Ansco in the house 
closely followed by my quarry, who was 
dressed in a uniform covered with med- 
als. He was a Medalist. There was a 
strange Signet ring on his finger. 

He went in the house and I climbed 
a tree so I could watch his Super-im- 
posed Image on the window. He had 
not closed the Shutter. I saw him go 
to his Zeiss box and take out a package. 
Then I saw him take a Hypo and a 
strange look Developed on his face. His 
skin was a pasty Dufay-Color and there 
was a Black and White film on his teeth. 
I wondered if there had been Ground 
Glass in his Hypo. 

He pulled down his Drop-bed (with 
tilting lens board) and climbed in. I 
walked to the window holding my Flash- 
gun which had more than one Nikon 
the handle and yelled, “Come out with 
your hands up, Prints, before I count 
to F:16.” A 35mm Kodachrome cartridge 
whistled past my head and I fired as I 
jumped out of the Busch. I must have 


hit the switch because the Leitz went | 


out. The Prints was cowering like a 
Retina corner, crying in his dialect, 
“Alpa, Alpa, I am Blind. Ikonta C.” I 
climbed in the window, tied him up with 
a Rolleicord that was in my pocket, 
threw a Wollensak over his head and 
dragged him outside. He said, “My law- 
yer will Clarus of this rap.” I stuffed 
a rag in his mouth to stop his Bellows. 

I still have him locked up in a closet. 

If you care to publish this report, let 
me know and I will Cable Release. 

C. T. Davipson, 

Lone Beacn, Cauir. 
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YOUR FILMS FOREVER!! 


Be sure that your film receives the new PORIUM 
TREATMENT. All films developed (at PANO- 
RAM LABS) receive the PORIUM TREAT- 
MENT automatically to insure indefinite life and 
freedom from damage against scratches and 
finger marks, due to handling, packaging and 
projection. PORIUM TREATMENT is the 
result of a series of tests (of trial and error) 
over a period of ten years and is now brought to 
you at no extra cost—exclusively at PANORAM. 


NO OTHER LAB CAN MAKE THIS OFFER!! 


EXCLUSIVE COLOR PRINTS 
AND PROCESSING!!! 
20 Exp. 35mm Roll Ansco processed and mounted 
-- + 1.00 ea., 2 for «.60, 3 or more .70 ea. 


120 size Ansco or Ektachrome processed 
. 1.00 ea., 2 for 1.60, 3 or more .70 ea. 


PROMPT SPEEDY SERVICE 
RETURNED FIRST CLASS MAIL 


6 for 1.00 
35mm FAITHFUL COLOR DUPLICATES \20 for $2.00 


OUT OF THIS WORLD OFFER 


uprereegs  * 


Note: Inquiries on large quantity duplication 
solicited. On all orders of 15.00 an additional 
discount of 5% may be deducted. 

On all orders of 25.00 or over a discount of 
10% may be deducted. 























the villain “high prices” GTEREo -TACH 
of 3-dimensional photo fun , 
CONVERT YOUR CAMERA FOR LESS THAN $20.00 


You can take 3-dimensional pictures with your present camera and 
Stereo-Tach. Stereo-Tach instantly converts your camera into a 3-dimen- 
sional camera capable of taking highest quality stereo-photos in color 
or black and white. The Stereo-Tach outfit has everything you need for 
the complete enjoyment of 3-dimensional photography. Order a Stereo- 
Tach outfit today from your dealer or write ADI. It's guaranteed. 


To make slides To make prints To illuminate 
with 35 MM cam- with 35 MM or  Stereo-Tachslides 
era order Outfit larger camera or- order the ‘Tach- 
#101. Complete der Outfit #100. Lite. #303 fits 
with slide For prints with standard Stereo- 
viewer Polaroid camera Tach slide viewer. 

.. 4.95. 'Tach-Lite 

#606 lactades 


print viewer 16.25 viewer.......9 


ADVERTISING DISPLAYS, INC. 419-A Pike Street, Covington, Ky. 
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FOR DAD... 







Give a BOLSEY 
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e For new Exposure Guide add {5e stamps for handling. Dept. MP6 





FREE Pocket Catalog 


FOR GRAD... 


Make the Present timeless... 





















CAMERA 






REFLEX 
CAMERA 


7 OR 


35MM 
CANDID 


hele - Rock- Rigid 


QUICK-SET Tripod 
To FIT THEM ALL! 


Make your next GOOD picture BETTER — with, 
the BEST Tripod made — a QUICK-SET! oa 


Choice of the professional, yet easily within the means of 
the amateur, a QUICK-SET Tripod gives unequalled smooth- 
ness and flexibility of performance plus rigid support .. . 
with virtually every type of camera! 

And there’s more good news for you — now QUICK-SET 
Tripods COST YOU LESS! So see your nearest photo dealer 
today for a demonstration of a new QUICK-SET Tripod .. . 
the most important accessory you can buy for your camera! 


TRIPODS 
are now priced 
as low as 


QUICK-SET, INC. Dept. M.P. 6 
1312 N. Elston Ave., Chicago 22, Illinois 


Please rush me a FREE copy of your new catalog all 
about famous QUICK-SET Tripods. 


Name 
Address 
City. 
Zone____ State. 
My Photo Dealer is 
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VACATION STEREO 
(Continued from page 64) 


finding it difficult to know which peak 
is the more distant. They all look flat— 
like a painted backdrop. Such scenes in 
planar and at times in stereo are in- 
evitably a great disappointment. Why? 
The eyes, separated as they are by about 
2% inches, operate exactly as a range- 
finder. There must be a definite angle of 
vision in order for the mind to perceive 
depth. Beyond 500 or 600 yards this 
angle is so slight that it becomes impos- 
sible to see depth. That’s why the two 
eyes of a military rangefinder are widely 
separated, sometimes by many feet. This 
separation exaggerates the angle of 
vision and greatly extends our range of 
perception of depth. While we cannot 
separate our eyes to increase this angle 
and must resort to an instrument like the 
rangefinder to measure depth at great 
distances, we can easily separate the 
lenses of our stereo cameras. It is done 
this way: 

Cap your left lens and expose through 
the right lens; then, moving your camera 
on a horizontal plane a distance to the 
left. reset, covering the right lens, and 
expose through the left lens, without 
transporting the film. You now have 
made two pictures from two widely sepa- 
rated points of view. This is called hyper- 
stereography. How far to move the 
camera? For a general rule, since we 
aren't making maps for the Army, but 
purely to enjoy stereo, any convenient 
distance, say 10 or 15 feet, will do for 
scenes not more than a mile distant. For 
scenes up to three or four miles away, if 
it is possible, you may use a variable base 
as great as 100 or 200 feet. 


Variable base stereo 


A simple way to accomplish a variable- 
base shot is to sight through your view- 
finder at the subject view, making sure 
your camera is level. Locate the highest 
peak or some other reference point on 
the top or bottom edge of your view- 
finder. Then move the camera on level 
ground to either side in the direction of 
the unexposed lens to the selected point. 
Relocate the peak or other reference 
point in your viewfinder making sure the 
camera is level, and expose through the 
other lens. A slight variation in ground 
level will not be noticeable. On closer 
separation shots, a convenient wall or 
railing will serve admirably for keeping 
your camera on the same level for the 
two exposures. Give this a try—you'll 
find that you can make some very excit- 
ing slides this way. Most important of 
all, exclude all foreground and near 
middle ground objects in the variable- 
base shots, as these will appear to be in 
grossly exaggerated perspective and be- 
cause of their too-great separation will 
be uncomfortable to view. 
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For long-distance shots made without 
varying the base separation, it is good 
to include some object in the middle 
ground—not too close to the camera and 
not near the edges of the slide. This will 
place something in front of the “painted” 
background (page 64, right). 


Close-ups: Now for that close-up of | 


the baby. infant. or grownup (page 65, 
middle). You may have been told “Come 
no closer with your stereo camera than 
five to six feet.” Well, let’s try it. The 
Busch Verascope. the Iloca. Realist and 
Videon will take a clear, crisp image as 
close as about two feet. (Remember ex- 
treme close-up slides must be mounted 
in “close-up” mounts.) Make sure that 
there is nothing on the extreme edges of 
the picture closer than the subject. All 
detail in such close-ups should be near 
the subject and definitely behind it. At 
such extremely close ranges the depth of 
field of lenses common to stereo cameras, 
even when stopped down to f/16, will be 
but little more than a foot. Therefore, 
any background at greater distance will 
tend to be soft. As long as it is definitely 
behind the subject. it will not be tov 
disturbing and the great force of such 
a stereo slide will be so compelling that 
the slightly soft background will not be 
objectionable. 


Pictures up and down 


Be bold—some of the most thrilling 
slides are of ordinary subject matter 
taken in stereo when the camera is ele- 
vated to record a towering tree or a cliff, 
or pointed straight down from a balcony 
or the edge of a waterfall. When you 
point your camera up the subject will 
not appear to be falling over backward 
as it does in planar (page 65, bottom 
left). It will look exactly as it does to 
your two eyes when you see it. You can, 
of course, also shoot down. These sensa- 
tions can only be reproduced with a 
stereo camera. 

You have probably noticed that 
throughout this article the necessity of 
having everything ina stereo shot in focus 
has been emphasized. This is quite nec- 
essary. Although two-dimensional pic- 


tures can often be enhanced by throwing | 
either the foreground or background out | 


of focus, such a technique completely 


destroys the illusion of stereo. Therefore | 


you must make certain that depth of field 
is great enough to include the nearest 
object in your stereo picture as well as 
the furthest. This means that you will 
seldom get a chance to open your lens 
diaphragm further than about £/6.3. 


Reason: the smaller the opening, the | 


greater the depth of field. 

Now we come to a term which is quite 
necessary to understand if you are to 
solve your depth of field stereo problems 
—hyperfocal distance. Stated simply, it 
is the distance at which your camera’s 

(Continued on page 104) 


June, 1952 








WITHOUT Hig 


35mm projector.) 


No viewers or aids.) 


ment to camera only. Our New book 


How to take. How to project. How 
to print. How, to view. Sample pic- 
tures and a loop of 16mm Cine film 
(Kodachrome Colour) (See objects 
come out from the screen into the 
room) is included with each book. 
Additional colour loops (16mm 
only) $1.50. The book contains a 
comprehensive description of the 
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STEREOSCOPIC CINE FILM (use with standard projec- 


tor and screen. No extra gadgets or glasses.) 


STEREOSCOPIC FILM STRIP. (From your own 22 or 


STEREOSCOPIC PHOTOGRAPHS. (Any size, any type. 


NEW surer-sterEOSCOPIC PICTURES 
Users say: Incredibly Simple, Amazing, ASTOUNDING, MARVELLOUS 


MAKE YOUR OWN, using your ordinary camera, stereo camera or Cine 


Camera. No extras needed except in the case of cine which required special attach- 


“STEREOSCOPIC REPRESENTATIONS 
OF THREE DIMENSIONAL SCENES” 
tells ALL ABOUT IT... PRICE $3.00 


Available only from: 


H. W. ENGLISH. Rayleigh Rd, Hutton. Brentwood, Essex. ENGLAND 





‘i 


pins GADGETS. 


principles of Stereoscopy from a 
description of the human eyes 
right through to the final considera- 
tions concerning the lens spacing 
according to whether the pictures 
are taken with telephoto lenses or 
used in connection with macro- or 
micro-photography. 





USE ROLL FILM IN YOUR PRESS CAMERA 


WITHOUT MAKING ANY CHANGES! 





@ One unit makes both 2%, x 2% or 
24 x3V_ exposures on 620 roll film. 


@ The only Adapter permitting ground glass focusing. 
@ Fits any press camera with standard spring back. 


@ Used just like cut film holder. 
@ Visual and audible exposure counter. 
@ Precision made — all metal — leather trim. 


My Camera is 


Adapt-A-Roll 620 “**"**™ 









x4Y%, or 4x5 


47935 


for a> size, 






Amana 
Your dealer — a 











MAR-BAR, Inc. [ree 
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Beverly Hills Address 


l 4x 5 Model 





California City 


Illustrated 
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THE NEW ‘‘MIRACLE’’ GADGET BAG 


* 
X-PANDO' ~~ 


The Gadget Bag 
That G-R-O-W-S 
As Your 

Equipment 
G-R-O-W-S 


Here's the gadget bag 
that has every foto 
fan buzzing . . . X- 
Pando... the gadget 
bag that grows. No 
more worries about 
having too much equip- 
ment to carry .. . 
because once X-Pando 
has reached its normal 
capacity you just open 
the special X-Pando 
zippers on the main 
section... or on the 
outside pocket... 
and add all that extra 
equipment. Yes, once 
you have an X-Pando 
+ + « you need never 
buy another gadget 


bag. 

Made of sturdy Tex- 
hyde, X-Pando is scuff- 
proof, waterproof and 
stainproof. Has an all- 
around top zipper and 
lock .. . all solid brass 
hardware... and ad- 
justable carrying 
straps. 


At your local photo or dept. store or write to 
2 ARE 







2 sizes: 


#710X 14x10!/ox5 ......§$19.95 
al $15.95 


#705X 9x10x3 


SLIGHTLY HIGHER IN SOME AREAS 


RUKO COMPANY 


3 WEST 18th ST NEW YORK 11 


4 10 P Oj 
g 
jt Few cameras have won so many ad- 


mirers in so short a time! 

In Contessa 35, Zeiss Ikon designers 
have anticipated your every need. Its 
built-in meter has two measuring 
speeds—one for bright light and one 
for poorer light. Exposure time can 
be read directly without conversion— 
no chance of making errors. 

Its superimposed-image range-find- 
er automatically focuses the lens to 
pin-point sharpness. Measured dis- 
tance is indicated on distance scale; 
you can select the right lens opening 
for desired depth of field. 

The fast, highly-corrected Zeiss 
Opton Tessar f/2.8 lens has short 
focal length—affords great depth of 
field. Film wind is coupled to shutter 
release, preventing accidental double 
exposures and blanks—no chance of 
losing a fine shot. 

These are but a few of the many ad- 
vanced features Contessa 35 offers. 
See it at your dealer’s. 












ZEISS IKON 


CONTESSA 35 
























Write for literature 


CARL ZEISS, INC. 
485 Fifth Ave., New York 17, N. Y. 
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VACATION STEREO 
(Continued from page 103) 


focusing adjustment must be set in ordei 
to include everything in focus from th 
nearest object to infinity at a given aper- 
ture. The distance also varies with th« 
lens opening. 

In other words, if you set your camera 
at the hyperfocal distance, everything 
is bound to be in focus provided you set 
the lens opening accordingly. 

If you had to figure the hyperfocal dis- 
tance out by slide rule, things would be 
pretty black. Luckily, the Stereo-Realist 
camera and Busch Verascope carrying 
case have hyperfocal distance tables 
mounted on them. All you need do is to 
estimate the camera’s distance from the 
nearest object and double it to get the 
hyperfocal distance figure. Then. with 
this hyperfocal distance figure, look up 
the correct aperture on your camera’s 
hyperfocal distance chart. 

Exposure time is determined from the 
corresponding f/stop on your light 
meter. Obviously, longer exposures are 
called for in stereo photography than in 
planar photography and this justifies the 
frequent use of tripod and cable release. 


W hat equipment? 

The first step in planning a vacation 
with stereo is to be sure you have all the 
things you are likely to need to make the 
pictures you will want to make. 

Have plenty of film, daylight type and 
perhaps some tungsten. For hot, damp 
climates, place a little bag of silica gel in 
your gadget bag to absorb the moisture 
which can easily ruin your equipment. 
It’s light in weight and can be dried out 
in the sun or in an oven and used repeat- 
edly. 

Check your filters. You can buy sets 
of the most commonly used filters, spe- 
cially matched for stereo cameras, at 
your dealer’s. You'll need conversion 
filters if you intend to shoot daylight 
color indoors without blue flashbulbs or 
if you intend to use tungsten type color 
films outdoors. Skylight and haze filters 
are also helpful. You can buy matched, 
combination sunshade-filterholders for 
them. 

Frequently a tripod is a must. It 
should be with you wherever you take 
your stereo camera. Very few people can 
hand-hold a camera steady enough for 
good stereo pictures at speeds of 1/25 
sec. and slower. 

Every shot in stereo must have a level 
horizon. whether it’s outdoors or indoors. 
This restriction is important, but so long 
as the horizon line in the two images is 
level you can point your camera upwards 
or downwards at will. To make sure the 
horizon is level, you can purchase 4 
Stanley Model No. 183 bubble level 
(made by the Stanley Tool Division of 
the Stanley Works of New Britain, 
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Conn.) at most hardware stores for about 
The small inch-long level can be 
cemented atop your camera. 

For consistently good results you 
should have a light meter. There is a 
wide selection of dependable meters 
on the market to choose from. The im- 
portant thing is to have one and to know 
how to use it. 

How often have you wanted to be in- 
cluded in a picture when no one was 
around to help out? The Videon is the 
only modern stereo camera that has a 
built-in selftimer. With other cameras 
you can use one of the many available 
types of selftimers which attach to your 
cable release or cable release socket. 


About flash 


That portrait of the girl friend with 
her hair beautifully backlit by a low sun 
will still be a disappointment unless fill- 
in flash or a reflector is used. You'll need 
a flash gun for indoor shots anyway, and 
while it may seem to be just another gad- 
get to carry along, it’s worth its weight 
in gold when you need it. With your flash 
equipment it’s very handy to have a 6- 
foot extension cord. The Busch Vera- 
scope Flashing Unit distributed by the 
Busch Camera Corp. of Chicago is the 


only one available for stereo cameras | 


which can be removed from the camera, 
a very important feature for better 
modeling with flash. It also has provision 
for extensions for multiple flash. With 
other stereo cameras you'll need a spe- 
cial fitting for this. 

You should also take along a small 
soft lens brush and a clean piece of cloth 
for wiping your equipment, especially 
at the seashore. 

All the items mentioned will readily 
pack into a medium-sized gadget bag 
and you'll have room for a sleeve or two 
of bulbs. 

Vacation with stereo is worth doing 
well. One good slide sequence will cause 
enthusiastic and interested comment be- 
cause of the living realism of any story 
that has a theme, however simple. That 
is far more powerful than spot shots 
made here and there when it was con- 
venient. One picture will seldom tell the 
story. You will constantly improve your 
technique if you observe your errors. 
Always try to make that picture you see, 
even though it seems impossible. You 
can make excellent pictures in the rain, 
after sundown and, in fact, in practically 
every situation you find yourself—but 
only if you make the attempt.—THE END 


Editor’s Note: Next, Bart Brooks takes 
up the problem of making stereo movies 
and still pictures with the equipment you 
already have. How good are the stereo 
attachments that convert your camera in- 
to a stereo camera? Read July MovERN. 
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BY FAR THE BEST IN EVERY TEST... 


a 
Xx 


ALL METAL 


ALKON 


CUT FILM HOLDERS 


For Strength and Durability . . . for Focal 
Plane Accuracy . . . for Long Life and 
overall Economy . .. NO Holder — WOOD 
or PLASTIC — can ever Compare. 





Made entirely of Strong, Lightweight Magnesium and Aluminum 
alloys ... and are absolutely Warp-Free. 


Completely light-tight over the entire Spectrum from I.R. to U.V., 
and feature the patented Pinion-Hinge . . . no fabric, no cloth, 
no plastic to tear, fray, or crack. 


Thinner than any other . . . conserve storage space and are easy 
to insert into the camera back. 


Furnished with removable Identification Strips, suitable for pen or 
pencil notations. 


Accommodate Negative Identification Masks, furnished FREE with 
every purchase of three or more holders. 


Entirely unaffected by temperature and humidity changes . . . and 
resist fungus growth. 


For These and Other Exclusive Features .. . 
Ask For ALL METAL ALKON 
CUT FILM HOLDERS 


Made in sizes 21/4 x 31/4, 31/4 x 41/4, 4 x 5, and 
5 x 7 to fit your Press or View Camera 








At Your Dealer or Write for Descriptive Literature 


ALKON PRODUCTS CORPORATION 


698 EAST 142ND STREET <AlKONS NEW YORK 54, N. Y. 

















DON’T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS) 


play it safe with 





We have Binoculars, Magnifiers, Tele- 8 ee 
scopes, Photographic Gadgets. Literaliy Send $1. 00 Ss bf ATTE R Ss H I E L D 
millions of War Surplus Lenses and . 5 

Prisms for sale at Bargain Prices: | {°° Stock 2M Shatter Shield snaps directly onto 
Achromatic Lenses, Condensing Lenses, jens Kit oli 5, 6, 25, SM, SF flash bulbs 


Tank Prisms, Bubble Sextants, Polariz- 
ing Attachments, Periscopes, Filters, 
etc. Catalog ‘‘M,’’ FREE on request. 


EDMUND SCIENTIFIC CORP. 


Big Instruction 
klet. 














BARRINGTON, N. J. 


DON'T SHOOT A NUDE BULB! 


(they are temperamental and might go to pieces) 


If your dealer is sold out send $1.49 to 


aoPMATHKIN PRODUCTS CO. 


Newport, Ky. 
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in 8mm & 16mm 


Heritage of the Desert 
Knights of the Range 
Drift Fence © Forlorn River 








vow’, WESTERN THRILLERS 
BUSCH prov , 


Best for Picture Taking 
PRESS CAMERAS -STEREO 
ACCESSORIES 


= BUSCH CAMERA CORP. 
% 500 S. Clinton St., Chicago 


Hell Town © To the Last Man 


8mm: 50’ 1.75, 200° 4.25 























PLEASE SAY YOU SAW IT IN MODERN 


16mm: 100° 2.75, 400’ 8.75, sd 17.50 
6060 Sunset Biva 


HOLLYWOOD FILM ENTERPRISES etiywood 28, Calif 
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HEADQUARTERS FOR 


THE WORLD FAMOUS 
NIKKOR 


These lenses—including the 
famous Nikkor F/1.4—are 
known and used by Leica own- 
ers throughout the world. 
They're really a terrific buy— 
perfect in workmanship and 
offered at an amazingly low 
price. We carry a complete 
line. Write today for details. 
NIKON CAMERAS 
The 35-mm camera that made 
LIFE headlines. Used by ex- 
perts and found equal to the 
finest. Write today for our 
prices. You'll save $$. 


G. |. overseas orders get 24-hr. attention 
ALFRED we buy—sell & trade cameras. 








585 MARKET ST- SAN FRANCISCO 











THT 


COMMERCIAL e PORTRAIT e COLOR 
Finest professional instruction and equipment. Co- 
secured. 
Aug. 4. 


educational. Living accommodations 
Individual advancement. Entrances July 7, 


WRITE OFFICE OF 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 





750 North Michigan Ave., Chicago 11 


REGISTRAR, ROOM 346. 















NOW!A& 


Professional 


MONTAGES 
this QUICK 
EASY 
METHOD 


At Last . . . the MONTAGE-O-GRAPH 
allows you to achieve a Smooth Blending of 
five negatives into one picture in minutes, 
Without showing separation lines. The first 
and only manu-mechanical device of its kind 
on the market. Comes with clear step by 
step instructions. Save money. Order your 
MONTAGE-O-GRAPH direct. Only $7.95 
postage prepaid. Send Check or Money 
Order to: 


TERRY TIM STUDIOS <ept. A: 820 £. 7th ST. 


Ff. 

















Vrilling Work COLORING PHOTOS 






Fz ascinating hobby | and vocation 
learned at home by average man 
who is artistically inclined. Work full « Aes spare 

time. Modern method brings out en life-like 
colors. Many have earned while lea . 
FREE BOOKLET tells how to get waiied doing this 
delightful home work for photog- 


" } ae4eme raphers, stores, individuals, and 
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by JACOB DESCHIN 


On picture credits 

The Chinese had nothing on Sam 
Falk, veteran New York press photog- 
rapher, who has proved that if a pic- 
ture is worth a thousand words, it can 
also say enough to be worth $38,000. In 
addition, the incident inspired an edi- 
torial in his paper, The New York 
Times, in which Sam was belatedly 
given credit for taking the picture (re- 
produced on this page) and the ques- 
tion of credit generally was discussed. 

In a nutshell, the story is that ‘an 
anonymous man of wealth’ was so 
touched by Sam’s photograph of “two 
handsome old gaffers concentrated on 
the ding-dong chess game on the 
comparative discomfort of a park 
bench” that “he drew his check for 
$38,000 for the erection of a chess-and- 
checkers shelter in Central Park... 
It was a fine photograph, such as 
would obviously inspire a man of hu- 
mane sentiment. It was unsigned.” 

The editorial then took up, though 
it made little attempt to resolve the 
“long-moot question of journalistic 
practice—the question of ‘credits’. 
When is a work of art, reproduced in 
a paper, credited to the artist, when 
not? There seems to be no fixed rule. 
Deviations are most likely fortuitous, 
sometimes because of lack of space, or 
lack of time, or simply because the 
name is lost or not accessible. Even a 
Michelangelo may go unheralded for 
such a reason. Happily in this case the 
missing credit is easily supplied. The 
photograph was made by our own Sam 
Falk, a man of many honors in his 





craft.’ The last two reasons seem more 
valid than the first two; certainly 
neither time nor space can be factors, 
since a name is quickly scribbled and 
set in type and the occasion rare when 
an agate line could not be spared. 

But Sam took the picture about five 
years ago (though the gift incident 
occurred only last December), since 
which time his paper as well as other 
newspapers have been more liberal in 
running picture credits. Certainly, the 
dailies are doing better by their 
photographers than the picture and 
general magazines, who in the main 
continue the exasperating practice of 
lumping the credits in a small box 
somewhere in the front or the back of 
the magazine where, so far as the 
general public is concerned, they are 
literally buried. Only occasionally, 
as a kind of reward for a job well 
done or because of the importance 
of the story, rather than as his right, 
which it is, does the photographer's 
name appear along with the picture 
spread. As a result, however much the 
public may admire a given picture or 
picture series, few persons bother to 
find out or remember the photog- 
rapher’s name—unless they want a 
copy of the print. 

In brief: If a photograph is worth 
reproducing, the name of the maker 
is worth recording—not as a reluctant 
sop in an obscure corner of the pub- 
lication, but right along with the pic- 
ture, where it belongs. A picture credit 
is no less important than an author’s 
signature, and often more deserving. 


PHOTO BY SAM FALK, THE NEW YORK TIMES 


If a picture is worth $38,000 it should be worth a credit line. 
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EDWARD WESTON 
(Continued from page 42) 


problems was he to have photographers 
of his own kind as companions. He 
jearned to treasure his aloneness, rising 
pefore dawn, brewing coffee, and writing 
down in his daybook what there was none 
to hear—the volcanic emotions under his 
quiet appearance, and always, endlessly. 
his search for the then unknown and 
unsaid answers to the question: “For 
what end is the camera best used?” 

After trying various livelihoods, he 
decided that by becoming a portrait pho- 
tographer he would at least own the tools 
he needed. In between sittings and print- 
ing orders, he could photograph for him- 
self. “I do a thing because I want to, I 
feel it.” he wrote in his daybook, years 
later. “I don’t have to please the public, 
for thank the gods, my portraits earn my 
salt!” But henceforth he was, with a few 
brief interludes, tied to a studio and to 
the human ego. What he photographed 
for himself had to be close by—the old 
trite studio standbys: still life, portraits, 
the landscape outside, and nudes. 


The Nude as a theme 


The Nude as a theme runs through 
nearly forty years of his work. Always 
he was working with a concept, never 
with subject matter—How little subject 
matter counts!” he wrote. The Nude 
served him as a touchstone. Again and 
again, when groping, he turned to it, and 
discovered his way. 

He began, as most of us do, with the 
Nude as Sentiment, which at that is a 
notch or two above the pin-up. Mist and 
light veiled everything: his young wife 
Flora in a misty meadow, his baby sons 
wandering in misty gardens, friends sit- 
ting in misty spotlights in his studio. He 
was grasping only shimmer, never sub- 
stance. He refers to this as his “Untouch- 
able Period.” But he began to want to see 
sharp, to touch. He was thirty; he had 
a home, a family, a prosperous business, 
honors from professional and pictorial 
societies. Most men at this stage settle 
down. Edward had just begun to grow. 
He became impatient with haze and su- 
perficiality. He scraped the prize-win- 
ning emulsions off his old negatives and 

sed the glass to make a window. 

He began to see Form. On the way to 
the Abstract, he fell into the usual traps 
—the fragments, angles and tricks whose 
newness, even in 1922, wore off so soon. 
In one nude, he photographed the wheel- 
like shadow from a Japanese lantern fall- 
ing on a breast. This print was highly 
praised, but to Edward it looked more 
and more sleazy. “Tricky—I destroyed 
the negative.” : 

He began to see the dynamics of his 
‘me—the thrust of smoke stacks, lift 
of skyscrapers, leap of bridges. He began 

(Continued on page 108) 
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EDWARD WESTON 


(Continued from page 107) 


to look at Actuality. He saw the Nude 
sharp, in sunlight, a woman lying on a 


| beach. And at this stage, he departed to 


| saw that the picturesque awaited him like | 


live and work in Mexico, where he fore- 


a booby-trap. 

Of two churches he complains: “Both 
places were quite too beautiful. The eie- 
ment of possible discovery was lacking, 
that thrill which comes from finding 
beauty in the commonplace.” In the real 
Mexico, the land and the people helped 
him to lose layer after layer of blindness. 





| 


| 


| He learned to see beauty in the humble | 








and the abhorred, and not to fear “fear- 


| ful heights” and “beauty in alien guise.” 


From abstract to real 


The painters in Mexico helped him | 


too. They were more aware than he was 
of what he was achieving—a passage 


through the blind alley of the Abstract | 


into the Real. 

Diego Rivera, “looking at the sand in 
one of my beach nudes . . . said, “This 
is what some of us “moderns” were try- 
ing to do when we sprinkled real sand on 
our paintings, or stuck on bits of lace or 
paper or other bits of realism.’ ” 

Photographing clouds from the roof- 
top, Weston looked down and for the first 
time saw the Nude unposed outdoors. 
“My cloud ‘sitting’ ended, my camera 
turned down on.a more earthly theme.” 
For such happenings, he could thank his 
own drive toward the simple and vital. 
“But I want to simplify life!—my life!” 
Just as he eliminated tricks, artificial 
light and enlarging from his technique, 
so he believed in fruits and vegetables, 
in air, cold water, fasting and sunlight 
rather than doctors. 

Of one such series, “Some criticized 
my latest nudes . . . because of ‘incorrect 
drawing,’ but Charlot did not mind it. 
He tells me Picasso got his inspiration to 
use false perspective from amateur pho- 
tographs. Diego had another interesting 
note on Picasso—that he was never in- 
fluenced by, nor went for inspiration to, 


Nature—always to other schools of art.” | 


Edward was going to Nature. But he 
found in himself two apparently diver- 


gent directions he was at a loss to co- | 


ordinate. “For what end is the camera 








best used? .. . The answer comes always | 


more clearly after seeing great work of a 
sculptor or painter . . . that the camera 
should be used for a recording of life, 
for rendering the very substance and 
quintessence of the thing itself, whether 
polished steel or palpitating flesh. 

“I see in my recent negatives .. . 
pleasant and beautiful abstractions, in- 
tellectual juggleries which presented no 
profound problem. But in the several new 
heads . . . I have caught fractions of 
seconds of emotional intensity which a 
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worker in no other medium could have 
done as well . . . I feel definite in my 
belief that the approach to photography 
—and its most difficult approach—is 
through realism.” 

But the abstract continued to happen 
to him. “Yesterday I ‘created’ the finest 
set of nudes I have ever done, and in no 
exalted state of mind. I was shaving 
when A. came, hardly expecting her on 
such a gloomy, drizzling day. I made ex- 
cuses, having no desire—no ‘inspiration’ 
to work. I dragged out my shaving, hint- 
ing that the light was poor, that she 
would shiver in the unheated room. But 
she took no hints, undressing while I 
reluctantly prepared my camera. 

“And then they came to me, the most 
exquisite lines. forms, volumes!—I ac- 
cepted, working easily, rapidly, surely.” 

“A.’s body was in no conventional 
sense lovely ( Editor’s note: nor is that of 
the nude, top page 43), but Edward 
could now see through conventions; he 
could see what was actually in front of 
his camera. And he saw elemental forms, 
the forms from which all life evolves, 
whether leaf, fin or hand. He ceased to 
worry much about categories such as 
Real or Abstract anymore. “I am not 
prepared to argue these issues. Enough 
if | work, produce, and let the moment 
direct my activities.” 

Returning to California again, he 
found that industry now seldom excited 
him. “Form follows function—” yes, but 
the forms now rising to obsess his mind 
were those expressing the huge functions 
of life and death. He found them in 
shells, peppers, a leaf of cabbage, half 
an artichoke—and in rocks eroded, trees 
bent by wind, the wing of a dead pelican, 
kelp twisted by the fury of the sea. 

Then, one day, he felt the horizon 
again, and was swept by the desire to 
work with the great spaces and rhythms 
of his earliest love, landscape. To leave 
his livelihood was not easy; it was to 
take him four years and a Guggenheim 
Fellowship to get free to travel. As usual, 
in transition, he turned to the Nude. 


How he worked 


The cinematic series of small nudes 
you see on pages 40 and 41 were made 
in 1933 and 1934, in a studio north light, 
with a 4x5 Graflex on a tripod and a lens 
uncapped for usually a fifth of a second, 
“without any instructions to the models 
(I never use professionals, just my 
friends) as to what they should do. I 
would say, ‘Move around all you wish to, 
the more the better.’ Then when some- 
thing happened, I would say, ‘Hold it.’ 
And things did happen all the time. I 
would often use a magazine of 18 in an 
hour or less.” There are no devices or ac- 
Cessories; if you look hard you can see 
an old velvet sofa serving as model stand 
in some of them. It wasn’t necessary. The 

(Continued on page 110) 
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EDWARD WESTON 
(Continued from page 109) 


big nudes (page 42) made with an 8x10 
outdoors, show Weston’s expanded feel- 
ing for sky and space, blazing with sun- 
light, or holding the subtle luminosities 
of a grey day, just as the little nudes 
summarize his closeups of dynamic 
forms and prevision the long lines of the 
hills he would photograph next. 

All the negatives were developed in 
open tank or tray, by inspection, with 
A BC Pyro; he reduces the carbonate 
because he believes in a full exposure 
and a weak energy developer that “gives 
the shadows a chance to build up to full 
possibilities after blocking the whites.” 
The prints were all made on a glossy 
chloride paper by contact under an over- 
head bulb that allows any necessary 
dodging, and developed in Amidol. This, 
the oldest and simplest technique still in 
use, is all Weston needs. His eye and his 
experience do the rest. 

These nudes are bare and classic, with- 
out evasion or rationalization. Instead of 
avoiding accidents such as the glimmer 
of a nail, a change in skin texture, or the 
strange shapes actuality assumes in pass- 
ing, Weston takes them as his themes. 
He uses light like a chisel. The light he 
loves best is almost axial with his lens— 
the same light-angle at which a news 
photographer’s flash bulb flattens faces 
and collapses space with its fake shad- 
ows. Here the luminous flesh rounds out 
of shadow; the shadow itself, from subtle 
recession to deep void, is as active and 
potent as the light. In the torso of his 
little son Neil (page 43). where he indi- 
cates how that long-neglected theme. the 
Male Nude, might be approached, sinu- 







ous shadows give life to delicate whitg 

In these, as often in Weston’s wor 
the beholder sometimes recognizes, wi 
a tingle down his spine. the origing 
from which artists in various centurig 
launched whole schools of thought. He 
is a torso with the pure calm flow 
Greeks took as ideal. The photograph 
not Greek; it does not need to be. Th 
reality it reveals existed before the Py 
thenon; it is continuous with man. He 
is a body, tense, sinewy, wrapped j 
shadows, with the brooding power ay 
hidden conflict Michelangelo felt | 
human destiny; here. from the same fy 


ure, crouched and kneeling. is a terrib 
image — Grunewald sensed the sap 


agony and fatality in mortal flesh. He 
are, enclosed living skin, the form 
Brancusi sought. 

An English critic once attributed y 
Weston, to Weston’s great amusemen 
“a gigantic Picasso eye.” But as Edwar 
who is another little man with a boxer; 
torso and a red-hot eye, wrote recent) 
“The painters have no copyright on mod 
ern art!” And to the editor of The Pr 
fessional Photographer, Charles Aly 
who was writing an article on him, \y 
wrote: “I read, in an article by yu 
‘I would be the last to place photography 
on a par with painting or sculptures 
an art.’ Well. I would be the first. Ix 
lieve in, and make no apologies for, ph 
tography; it is the most importa 
graphic medium of our day. It doesn 
have to be, indeed cannot be, compard 
to painting—it has different means aij 
ends.” The article, titled Edward Ve 
ton, Artist, was sent to him in galley 


He circled the word Artist, adding: “Cu 
or change to ‘Photographer. 
title I am very proud.”—THE END 


of whic 
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Finest Quality Ansco 


COLOR PRINTS 


xraph Cup 
be. Th Mek Wess ass so. 50 $0.40 
3 4 J 0.75 
the Py 5 x 7 Mtd.. 1.75 

8 x10 Mtd 3.00 
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EKTACHROME ~~ ANSCO 


COLOR PROCESSING 










wer al EKTACHROME A. SCO COLOR 
felt 5MM 20 Exp. Mtd. 1.00 
: 120 & 620 Rolls... 1.10 120 & 620 Rolls.......... 1.00 
ame fi 3% x 45 45 . 35 
ae 4x5 -50 40 
terrib) 5x7 85 75 
8x 10 ~~" 
e Same include return postage on all orders. 
he Hes CUSTOMCRAFT 
: SROPESSIONAL ot > ee Seaviees 
e form Dept. MP 0. Box 6618 WA x 
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Here is Robert Louis Stevenson's 
story told in a series of 103 full 
color single-frame 2”x2” slides, in- 
terpreted by a leading artist, each 
slide with a type caption ot the 
bottom giving the text of the story. 
Regularly $15.00 a set, you save 
more than 80% at Blackhawk’s 
bargain price. 





‘st. Ib 

for, phe BLACKHAWK FILMS INC. DAVENPORT, IOWA 
n portal 

does m OUR NEW 


ym pares 


$50,000 


ans abi 
“def COLOR LABORATORIES NOW 
o: “Ci OPEN—WRITE FOR GRAND 
< whit «=O PENING SPECIAL MONEY- 
, SAVING COUPONS 
West Coast Specialists for 
Ansco Color and Ektachrome 





California Color 


971 Howard St.—Dept. M 
San Francisco 3, California 
West Coast Oldest Color Finishers 














DARKROOM NECESSITY! 


RICHARD PRINT WASHER 
$19.95 


(No Excise Tax) 


e White Plastic 
on Spun 
Aluminum 

eTriple Jet 
Action Con- 
stant Motion 

e Continuous 
Drain from 
Bottom 

el! 0-Day 





Washes 60 DW 8 x 10's thor- 
2192", in 25 min. Also handies 
11 14's. Thousands in use. M B 
See ieeer Camera Store or Write for oney- Back 
Free Folde Guarantee 


RICHARD MANUFACTURING co. 


502 E. Colorado Glendale, Calif. 








150. 











For FREE illustrated folder on Synctron 


Flash see your dealer or write: 











Used 
by 


More 
Professionals. 
Than any 
Other 






ELECTRIC & MFG. CO., Inc 
5 Hedley Street Cambridge 40, Mass. 
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DARKROOM VENTILATORS 


SINGLE UNIT $14.95 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UDIIT .acceccccsscssencccsesensescsseee $21.50 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 
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TITLE WAE You sHooT 


SELF-STICKING PLIABLE LETTERS 

157 large one-inch plastic 
letters, numerals, figures. 
Stick on contact with all 
mon porous surfaces. Title 
on location—thru automo- 
bile window with subject as 
background, on mirror for 
three dimensional title, and 
many other professional 


—y 









TéttinG | | 


"MADE ” 
tty 
Y 







effects. At leading dealers 
obligation! Send name and address on 


SEE FOR YOURSELF . .. tear he $9 28\ 
postcardto ... 
CLINGTITE PRODUCTS 


actual free samples and idea list! No 
4844-P South Ashland Chicago 9, II!. 









PROCESSING 












20 Exp. 35mm Se 25¢ 
Mounted, Roll . . $1.00} 34%4x4¥%2 ....--- by «3 
Ansco, Ektachrome ae are are ** 200 


8 
120 620, Roll . $1.00 Minimum Order $1.50 
Slide Duplicating 25¢ ea. No C.O.D. 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 








FILM BARGAIN! 







































8MM and 16MM 
Weston 32 Speed Panchromatic 
FREE Lots Lots 
' Each 6f6 of 12 
Processing — 
24 HR. 25 Ft. 8-8 | $1.59] $1.49] $1.39 
° 16mm 
Service 50 Ft. Mag.| 2.90| 2.65| 2.40 
TOP QUALITY | 16mm 
GUARANTEED 100 Ft. Roll 3.45 3.25 
\ Please add postage. 





Finest automatic lab. machine pro- 
cessing. Order several rolls today! 


RADIANT CINE LABS « Box 720-E, Chicago 90, Illinois 


SEE MORE ON ALL YOUR TRIPS... 
WITH HIGH POWER BINOCULARS! 








World’s Greatest 
BINOCULAR VALUES! 
WRITE FOR 


NEW FREE 
CATALOG! 






Guaranteed to give you more 
and save you money on every 
Popular model. Don't overpay! 
Compore BUSHNELL'S before you 
buy. Send for FREE CATALOG and 




















LEARN TO MAKE VIVID SPARKLING 
UTDOOR _OUTDOOR PORTRAITS 
[ORTRATTUNS WM. MORTENSEN 


Shows you exactly how to 
avoid every pitfall; how 
to obtain the very best 
lighting under every 
condition; how to pose 
the model to fit the 
lighting; how to find 
the ideal outdoor studio. 
220 beautiful illustra- 
“tions, All new. Just Out. 


$5.75 Send for FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, Galifornia 






























Fire FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station - Los Angeles 25) California 















SENSATIONAL 





For the Advanced Amateur & Professional 
e Dries Glossy as well as Matte Bs gen 
e Dries Prints up to i! x 14 Size e 
Dries a Full Load of 50 8x10 or 400 
3x5 in One Hour with no Steady Attendant e Sate to 
Operate e Two Dryers in One e No Furled Edges—No 
Blisters e¢ Takes only 14” x 20” of space. 

Send for brochure 


MIDG-O CO. 


DETROIT 9, MICH. 


8862 AVIS 
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PHOTO MART... 





Complete 8mm 
% SENIOR MOVIE EDITOR 


WITH THESE 
EXCLUSIVE 
FEATURES 

e Focusing de- 
vice adjustable 
to sight of in- 
dividual 

e Rewinds have 















e Equipped with 
Automatie 





U.L.A. Automati 
Splicer Approved ? Spitcor - 
e All metal construction in beautiful blue and gold finish 
SHIPPED PREPAID WITH YOUR CHECK OR MONEY ORDER 
ON C.0.D. SEND $1.00 IN ADVANCE. 

KENNETH AVE. 


VIRLO ASSOC. ?"cti 


CHICAGO 41, ILL. 








5 x 7 221 BSc 














Color Prints from any ROLL F 

size transparency PROCESSING 
ee ale cen 35mm 20 EXP. 
3" See $1°06 $1.00 row 
8 10.. $2.00 . 
Color Slide 
Duplicating ........ 








20 EXPOSURE 


RELOADED 
CARTRIDGES 














SUPER XX PLUS X DUPONT #2 


20 EXP 25¢ Ea. 36 EXP 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 

20 EXP. (Tungsten only) (A.S.A. 12) 
$1.25 Ea. 
Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
‘‘bargain priced’’ outdated stock. Quality Guaran- 
teed. Minimum order $1.00. Please include {0c extra 
per order to cover postage and packing. 
EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 














By dipping your ona 
bulbs in Jen-Dip /3/,, 
Label. you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 
Write for booklet MD 


JEN PRODUCTS SALES CO. 






If you own one 
of these cameras...... 


Argus C2 or C3 
Argus 21, Leica 
Contax or 

similar camera 






You can take pictures 
like THIS! 













Simple, quick, accurate, Speed-O-Copy adds positive, criti 
groundglass focusing to your 35mm camera. 
See your dealer or write for illustrated folder to Dept, MP6 








8x10-*1: 
From Any Size Transparency 


COLOR 





PRINTS COLOR FILM 
24x34 . 25c ea. PROCESSING 
3'/4x4'/2 . 50¢ ea. + eon (mounted) $4 OO 
4x5 ....75¢ ea. 
5x7... $1.000a. Emtechemen 











419 W. 42 St., N.Y. 18,N.Y. 




























All Orders Returned 1st Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


2U4x3Y4....30¢ 9, <5 5x7......$1.25 
3°°x ‘Biligo0e 3%4¥2-.-.50e 4x5....75¢ 8815 '""'§3'00 


ACME COLOR PHOTO L 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 















MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Glossy originals. 
10—8x10 $3. 
Sample 1. 
18—4x6 $3.00; 10 $2.00 
Three samples $1.00 
Ill, catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 


- 3; 5 


















Frame Numbered—in E. K. Metal Cartridges—not War Surplus 
20-exp. pupont $ Sugeriar: #2......7 for | $2.00 
cartridges Oa see Theseeed $ fo ‘ ; $2.50 
36-exp. cartridges on above film 
(add 25% to above prices) 
20-exp. Ansco 35 mm Color Cartridges—3 for $4.95 
LY WOOs NEGATIVE SERVICE 


Box 7 Hollywood 28. Calif 









Minimum Order $2.00, No C.0.9. 


P&J COLOR PRINTS 





PO BOX 8575 © COLE BRANCH @ LOS-AN 














“arTTER PICTURES” 


Ince 193: 
SSING arta Vap 
LM PROCE Ong, 


mail, Order PHOTO Finy 


35mm ---51.80 


35mm ROLLS 80. 30 ext vaporated, individ =! enlarged— 
wheats Miaedte O exposure rolls— $1.10. Extra enlarge- 
ments e 





















16 Be to Bv4xd1s 9@—85c. No. 127 an 


8 exp. rolls enlarged to rAd ee ic. No. 120 or 620, 12 
le 





exp. rolls enlarged to 3 —75c. No. 120 or 620, 16 
exp. rolls enlarged to 314x5—85c. Extra enlargements—6c 
each. Postage prepaid in “U.S.A. Se will bring you mailer 
and complete Price ist. 


We fine-grain all film and individually en/arge each 
frame. Scag work—prompt service. Send roll 
and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 








on your vacation 
take inexpensive 21% x 2% 


COLOR SLIDES 


with your Press Camera 
Suydam 
ROLL FILM 
ADAPTERS 


are made for all popular 
size GRAPHIC GRA- 
FLEX, 6.5x9 & 9x12 
Cm. Press Cameras. Uses 
120 Film. Price $12.75. 
(4 x 5, $13.30.) 

Do you know that 2! 
2% color slides on roll film cost less than 25? 

WRITE FOR LITERATURE 


E. SUYDAM & CO. 2080 LINCOLN AVE. 


PASADENA 3, CALIF. 














, America’s Original 35MM Viewer 


At better camera stores 














For 35MM, $ 
16MM, 8MM Color 350 
Slides and | strip film 
Planeist Order by mail 
7 spiral focus if not available 
eater < 4 
in your city. We 





fp. - pay postage. 
Comat 0 Se 426 S. Spring St., Los Angeles 13, Calif. 













TWO FULL- og A 
DEEP TANKS FOR 
DEVELOPING 33MM 
TO 620 ROLL FILM. 


N STORE DEVELOPER & FIX- 
ER on FOLD UP WHEN EMPTY. 
Send only $6.95 for complete set of two 
tanks with wall brackets, film clip and 
light-tight caps. 






















x 905 















35mm 


siipg TITLES 


in COLOR! 


set of $1. 50 


FOUR 
TB1. Here We Go! 
TB2. Wait’ll see next one. 
TB3. Short airmesion. 
TB4. This is the 










CUSTOM FINISHING 
That Perfectionists Praise 


ea ime me amateur puososraphers send their — 
to be sure t he negatives hav 
ion wad tone, rast, and fine grain that 
n- 


enlargements. 

vaporating of every i 

each picture. Edwards ts are equally superior—each 

care’ vine hand made. Eawards service is unequalled and 

reasonably priced. Write today for free Price List! 
Eow wong eee _— LABORATORY, INC. 

30 £. Adams Suite 600 Chicago 3, Ill. 











“Tex & Belle”? Series FREE LIST! i 
See your dealer or write direct. Sorry, no C O D’s 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 








’ New Low Prices 


COLOR 20/ 


PRINTS 





2'/4x3!/4. ...25¢ (any ten 20¢ ea.) 
square 120-620 film will be 
made 2an2ila 

Ml - ntacecweesesied We = Sx7.. ..cceceeeee $1.2 

TD | ccdustedoeatad a eer $2.8 

24 hr. Film Developing $1.00 
Ansco or Coempeme | Sizes 35mm «in Slide Mounts) 
B2 or 120, PB20 or 620 

DUPLICATING 

35 mm Color Slide Duplicating at 20c per slide 

Write our technical department concerning Yy@ 


problems on any reduction or enlargement from or 
to a transparent ng — 
Minimum Order $1 Include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. ©. 



























Guaranteed 
Fresh 


Reload your Own! 


Not War Surplus 35mm FIL 



















ANSCO COLOR 
# 235—Safety—A.S. re 2 
>} RELOADS - 
ie REET BULK. 


00" Ft. 


BLACK & WHITE 
EASTMAN or DUPONT 
36 Exp. RELOADS, 3for$1 

% Ft. BULK 1 
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RELOAD ORDERS ON! 
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WOW TO PRODUCE THEM 





16 mm movies for TELEVISION 
with new Sound Supplement. 
Fast-selling manual. 


$1.00 per copy. 


CARMEL PRODUCTIONS 


Box 2557 Carmel-by-the-Sea, Cal. 














COLOR PRINTS 


From Your Transparencies 









Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|5x7 


50c| $1 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 90c roll 
COLORFAX LABORATORIES 
Dept. M-62, Box 3521, Georgetown Sta. Wash. 7, D. C. 























Hollywood STAINLESS STEEL Splicers 





STANDARD only $6.95 


AUTOMAT only $8.95 





and the HOT SPLICE only $14.95 


(Free descriptive literature on request) 
10 day money back guarantee order at your local camera store or 


SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 





‘ig DEVELOPING: Fine Grain, 
¢ ENLARGING: 


COPY WORK: 

The Laboratory For Professionals 
And Advanced Amateurs 

Demanding Quality Workmanship 


by Inspection 


Individual Atte 






Biack & White and Color 









Price List 


Jept. P, 11 W. 42nd St 


Literature and Mailing 


of % 


Bags 


LA 4-2317 





COLOR PRINTS 


3V%4x4¥y 50c, 5x7 90c 


4x5 75¢, 8x10 $2.00 2Y4x3 Va 
To insure faster service, all orders shipped 
First Class Mail 
Color Processing Color Slide 


35mm 20 Exp. teati 

Mounted, Roll $1.00 Duplicating, ea. 25¢ 
Ansco, Ektachrome 
120-620, Roll $1.00 


WALLET SIZE 





No C.O.D. 





Cole Branch « Los Angeles 


O. Box 8626 
46, California 


Min. Order $1.00 # | 














BIKINI SUITS 


She'll | 
cially for 
models Perfect { 
Glamorous Leopard Skin 
Bikins Suit Bra tres on back, elastic holds 
briefs snug Choice of pre shrunk cotton 
[wht- ruffle trem) on following prints 





Terry Cloth 


. xd White Checked Chambray 

* Rec White Candystripe 

© White Polka Dot on Blue 

© Breath taking Leopard Skin Terry Cloth 
(without ruffling) 


$7-85 each 


Send check, MO or COD Specity small, 
medium or large size and print devign State 
second choice APO orders welcome No 
foreign orders 


Gt MOUR LIFE 


m 5, Alabama 











for 4x5 Press Camera Photos. designed exclusively for us 
; : In Genuine Leather 
gold tooled. Colors: For- 
est green. maroon, beige, 
S parchment brown. 

4x5 for 96 pictures $12.95 
4x5 for 192 pictures 17.35 
In ‘‘Florentex’’ with 
gold tooling. Colors: Red, 
green, brown, and blue. 
4x5 for 96 pictures $ 7.95 
4x5 for 192 pictures 13.45 
same prices as above) 
116 





size, 


(Also available in 426 A+ 
and for popular size prints 620/120 24%x3%4%—616 






2%x4%—Posteard 3%x5. 

Sonne Leather Cover—for 96 prints $8.50 
Genuine Leather Cover—for 192 prints 11.30 
Florentex Covers—for 72 prints.... 3.95 
Florentex Covers—for 144 prints 6.05 


Name Gold-Stamped—$1.00 





COLUMBUS PHOTO SUPPLY CORP. 
1949 BROADWAY NEW YORK 23, N. Y. 





PRESERVE YOUR PHOTOS IN A PRACTICAL ALBUM 














GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35 mm Ansco Color Reloads Daylight he 235 
20 exp. roll -15 5 rolls 5.35 
35 mm — Color Reload Tungsten Type 234 
20 exp. roll 1.28 5§ volis...:. $5.75 
ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 






























TRAVELS*WESTERN* ATOM BOMB 
WAR THRILLS @HISTORICAL SITES *NOVELTIES 


Big 105 Subject Catalog... ... $¢ in stamps 


Kodachrome * WAIKIKI” sample $1" (Spec size) 
*NO C OD's « NO FOREIGN SHIPMENTS « 


WORLD IN COLOR PRODUCTIONS - ELMIRA,N.Y. 






















Learn NEGATIVE RETOUCHING 


Now for the first time in the history of oo 

tography you can get_a comprise book on 

tive Retouc bing-0ee STR ATED 70 
bo IT: 


pages describing in 
. Modeling e i Blending e Collect- 
@ Proof Retouching ee — ng @e Commer- 
cial & Theatrical Retouchin 
a full set of pape per negatives. 5 

A fall re fund if returned in wand con- 
dition in 5 days. Send for yours today. 

DE GORE PHOTO PLAQUE CO. 
Dept. XL, 3723 Fullerton Ave., Chicago 47, Ill. 











Photographic Studies 


for the student of drawing 

Series 1V vol. 8 Male Torso 
six 8x10 studies $4.50 
Send 25c for illustrated 

brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N. Y. 14, N.Y. 








t 
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Ustomt cam Developing & Enlarging 
PERSONALIZED 
SERVICES 
And ROLL FILM 
STUDIO and SALON ENLARGEMENTS 


t Ki yection } 'rint SRviC 


SERVICE 
97 UNIVERSAL 


LIFORNIA 





THE ULTIMATE IN FINE 
PHOTOFINISHING 


WRITE FOR FREE 
DESCRIPTIVE FOLDER 





MAKERS OF FINE 
ENLARGEMENTS 
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De HYPO waste 


Efficiency Plus for 
Sink or Bathtub 


Nothing to Rust or Break 


Professional Results $ 2 
ONLY 


(TAX INCLUDED) 
At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 














Model Release Forms 


PROTECTS YOU FROM LEGAL TROUBLE 25¢ 
for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 251 4th Ave., N. Y., N.Y. 














FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 

Standard model with diffuser, 
BLUE FILTER to fit standard mode for color 

50c. JUNIOR FLASHIELD, $1.50. 


your dealer. Send penny postcard for titerature 


on your flash reflector 


$2.25. 


work, Buy from 


BROOKS MANUFACTURING COMPANY 


15144 Groesbeck Cincinnats 24 








Y 
’ MIOGET 
COLOR 
= PRINTS 
= 20c Ea. 
COLOR LAB = [xzxsvi 
Transparency 
COLOR PRINTS COLOR SLIDE 
DUPLICATING 


35mm only 25c¢ ea. 
3 from one Original 20c ea. 
Minimum Order $1.50 





No C.0.D. 
COLOR PROCESSING 
35mm-20 exp. Mounted 


120-620 Ansco-Ektachrome $10 ROLL 
VALLEY COLOR LAB 


P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif 















NOT DOLLAR MASS PRODUCTION DEVELOPING 

g Attorition / 
MM films fine grain dev. vaporated to prevent 
scratches—enlarged to 314 x 412. Beautiful quality 
rints guaranteed. Single Wt. glossy paper. 
1. wt. pay paper $2.25. 
—1 day service. pee et 

Oc. exp. FRE E MAILERS —4x6 ENL ARGH 
ME. NTS fom ry E XP. ROLL....50¢. oF 8 PRINTS....30c¢ 

MINICAM PHOTO LABS. LaCrosse 20, Wisconsin 


36 exp. 
20 exp. 
36 exp 











































s 60. 

4.80 42.00 
4.80 42.00 
5.00 45.00 
..8.40 78.00 
2.00 114.00 





llus atalog featuring 
albums, mounts, frames. 
INTERNATIONAL SALES CO. 
414 E. BALTIMORE ST BALTIMORE. MD. 
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PHOTO MART... 


‘PIN-UPS' 


By BERNARD of HOLLYWOOD 


BREATHTAKING BEAUTIES 


POPULAR oop 


68 large 


GIANT DE LUXE EDITION 


32 pages with plastic b 


Send 25¢ for Sample 
and Illustrated Literature 


BERNARD OF HOLLYWOOD 
Box 16961 MP, West Branch 
Los Angeles 46, California 


FRESH 35MM ANSCO COLOR FILM 
— Type 2+234—Safety Base 
r $6.75 100’ rolls $21.50 
Fresh Plus X film Black & White 
100’ rolls $3.50 
IMMEDIATE DELIVERY POSTPAID NO COD's 


PHOTO MAIL ORDER ‘SPECIALISTS 


Box 4 28. Califorma 








$1.00 





DINU AA 


ony FINISHING 


Our nation-wide s ice, nygger core 
in custom qualit 7mm. fin ishing 
(since 1939) guarantees you 


Fine Work Done by Ex perts—Quality 


Materials-—Individual Film Process- 
KODA a Prompt Service. 

3 ROLLS Hne-grain | aerenen 
ALBUM and enlarged to 34/4” x 41/ 


KODAK ALBUM PRINTS IN NEAT FOLDER 
PRINTS 36 


36 EXP. ROLL 
Mailing "Bag and — List, or send 


$450 
roll and money toda: 
CAPITOL PHOTO log oF 


BOX 973, DEPT. ACBECLEARWATER, FLA 


JULIO 





Custom 
















SUR ° 
REPRINTS—Sc EACH 
Beige Te printing and enlarging of 
xposure —_— and other 
we: at equally low pric 
* FAST SERVIC All work ‘completed 
and = turned Via’ First Class Mail 
within 24 hours. Write for FREE 

















FORMERLY 


MINIPIX LABS 





Mm met 
ul TULL HUAN UY UUUIUUOUILUUUAIL 


COLOR 
PRINTS 


COLOR SLIDE 
DUPLICATING ea 
35mm Kodachrome 20 
G Ansco Color mounted. c 
Dealer Inquiries Invited 


Ph ree 
. We ea 


PROCESSING 
COLOR FILM AND 
PRINTON 
New Ansco Approved 
Type Vane Agitation 
Equipment 
ROLL FILM ROLL 

120 & 620 1.10 
35mm (20 exp.) 
mounted 
YOrk 0658 


STEDCO PHOTO ... ‘enscies 46 cai 











FOR SAFER FLASH PICTURES 
ASK YOUR DEALER FOR A 


MODEL 
53P 


QUICK - DETACHABLE 
FLASH SHIELD 














p-ON : 


5” Par. shield & diffuser $1. os; 

with blue shield added $2 ==, 630 Ninth Avenue, Film Center Building 

oe TAF propucTs COMPANY, = New York 36, N. Y. Tel. Cl 5-5814 
Huron leveland 15, Oo. = 


MOVIE FILM 


FOR CAMERA USE PAN-WESTON 40 
16 mm.—100 ft. roll on. eceeseeeseee $2.50 
8 mm.— 25 ft. dbl. roll ..........$1.00 
8 mm.— 25 ft. dbl. mag. ........$1.75 

48 hour service. Price includes processing. 


REB FILMS, Dept. M-3 











Modern PHOTOGRAPHY ’S Book Store 


After a careful selection of current photographic books, 
we recommend the following to our readers. More books next month. 


ANNUALS 
] Universal Photo Almanac 1952 Edi- 


tion 
See review, 


page 96. $1.75 


COLOR PHOTOGRAPHY 


Color Photography In Practice by 
124 Spencer $8.50 


The Art and Technique of Color 
4 Photography 


A treasury of photographs by the staff photog- 
raphers of Vogue, etc. 195 Full color prints 
by 17 famous photographers. $10.00 


ENLARGING 


Complete Book of Enlarging by V. 
24 Gurrie 


A modern guide to all darkroom techniques 
and fine print making. $3.95 


FLASH PHOTOGRAPHY 
4 Photoflash in Practice by G. Gilbert 


Tells exactly what to do and how. $3.50 


GENERAL PHOTOGRAPHY 


38 Feininger on Photography by An- 
dreas Feininger 


The last word on how to make, 
take superior photographs, by the 
guished ‘‘Life’’ photographer. 


rather than 
distin- 
$15.00 


MOTION PICTURE PHOTOGRAPHY 


49 Amateur Movies and How to Make 
Them by A. Strassen 


Indispensable for the amateur. 
phase of taking movies. 


Covers every 
$1.00 


PICTURE BOOKS 
134 The Book of Kittens 


Edited by Brant House. Over 100 fine photo- 
graphs of superb kittens, doing everything. 
$2.00 

LIGHTING 


Pictorial 
Lighting 


by Wm. Mortensen 


121 


Ideal for amateur 
because it re- 
quires a mini- 
mum of equip- 
ment. $5.00 





“Strobe” — : 3 
The Lively Light Ay/ Wit’- 


by H. Luran 


43 


How it works. How to 
use it. If you are buy- 
ing strobe equipment, 
this is the book for 
you! Gives practical 
applications of this 
amazing new light 
source. 





RETOUCHING 
122 The Art of Retouching and Improv- 


ing Prints by Arthur Hammond 
14th edition of a basic book. $2.50 


MINIATURE CAMERA PHOTOGRAPHY 
79 35mm Photo Technique by H. S. 
Newcombe 
Answers every question you're likely to have. 
$4.00 
76 The Bolsey Guide by Chas. Abel and 
Dr. Kenneth S. Tydings 


A mine of well illustrated and clearly written 
information about these cameras. $1.95 


Photography 
with a Leica 





user on all 
aspects. 


$3.25 





If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., 


ee eee wcrc case ee ee er ee 


SPECIAL OFFER 


On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


80 Glamour Guide by Eugene Hanson 
How to make pretty girl shots that really 
come off, pitfalls to avoid. $5.00 


18 From Eye to Camera by Ray Bethers 
$3.95 
82 Nudes by Martin Munkacsi 


This book of 75 figure studies by the man 
LIFE magazine considers the ‘‘world’s great- 
est photographer of women”’ is highly recom- 


mended. $3.95 
90 Photographic Optics by Allen R. 
Greenleaj 


History of lenses, theory of lens stops, aber- 


rations, perspective, etc. Recommended for 

every serious amateur. $5.00 
85 Three Dimensional Photography by 

Herb C. McKay 

The best known authority on Stereo tells all. 


$5. io 


88 Fritz Henle’s Rollei 
All Rollei owners will prize this fine book by 
the master user. $3.75 


135 Picture Editing by Kalish and Edom 


See review, page 96. $6.00 


77 Stereo-Realist Camera Guide 


by J Usual methods of single lens photography do 
pie not apply. Study this book and you can’t help 
Allan Cash get results. 1.95 
A ‘cal 81 100 Studies of the Figure by John 
practica Rawlings $5.50 
book by a 
world fa- 125 Advanced Photography: Methods 
Lei and Conclusions 
vontediemager by Andreas Feininger $7.50 


According to subject, author and 


134 INDEX 
title, all articles published in Modern Pho- 


tography October, 1950 through 


December, 
1951 issues. 25 
New York 10, N. Y. 


meee ae ee eee 











| Modern PHOTOGRAPHY Book Store 
| 251 4th Avenue New York 10, N. Y. Amt. Encl. $ 
I Please send me postpaid the books whose numbers | have circled. | 
| J enclose the amount shown above in (1 Cash [) Money Order 7 Check. | 
1 124 14 24 4! 38 49 134 121 43 122 79 | 
| 76 78 80 18 82 90 85 88 135 77 81 125 134 | 
| SUB | 
|} Name | 
Address 
| City State | 
j 6-52 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.s. add 3% sales tax with orders for N.Y. City delivery | 

id 25¢ per title for deliveries outside U.S.A., except APO’s. — 
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Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35c a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the Ist of each month. 








cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
super-fine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY REED, CHROMOPTICS, 1012 Rush near 
Oak, Chicago 11, Illinois. 

SPECIALISTS IN BUYING—and selling 
top German cameras in top condition, unusual 
lenses and accessories; ask the man who knows: 
JAY REED, CHROMOPTICS, 1012 Rush, 
Chicago 11, Illinois. 

SPECIALISTS IN ROLLEIFLEXES— 
MX’Ss galore! Rolleikin Il adapters, other _ac- 
cessories. For best trade write: JAY REED, 
1012 Rush, Chicago 11, Illinois. 

SPECIALISTS IN SUPER-SERVICE—not 
too big for our britches, small enough to give 
you real personal service in selecting the camera 
for your needs. JAY REED, 1012 Rush, Chi- 
cago 11, Illinois. 














NEW 2% x 3% Linhof Technika, 3 lenses, 
complete, $575.00—Trades invited. 34% x 4% 
Super D Graflex, £4.5 lumenized Ektar, cutfilm 
septum, $160.00. 2% x 3% Graphics, Busch, from 
$96.00. 4 x 5 Press outfits from $125.00. Super 
Ikonta B, synchronized, $129.50. New Kine 
Exacta VX from $224.00. Kine Exacta lenses! 
Contax IIA, f2 Sonnar, $289.00. Contax IIA, 
f1.5 Sonnar, $315.00. 180mm f2.8 coated Sonnar 
with flectoscope, $345.00. Contax-Leica_ Lenses! 
Leica IIIa, f2 Summar, $129.50. Leica III, £3.5 
$109.50. Leica IIIb, £2 Summar, $146.50. Leica 
IIIc, £2 Summitar, from $189.50. Leica IIIc, £3.5 
Elmar, from $144.00. Leica IIIf, £3.5 Elmar, 
spotless, $219.50. Leica IIIf, £2 Summitar, immac- 
ulate, from $273.00. Leica IIIf, £1.5 58mm Son- 
nar, $320.00. Leica IIIf, £1.5 Summarit, ex- 
cellent, $378.00. Retina IIa’s, Contessa’s, bar- 
gains "galore! Kodak Reflex II, latest, $96.50. 
Used Automatic Rolleiflexes from $129.50. 1951 
Rolleiflex, £2.8 Tessar, $255.00. New 1952 Rollei- 
flex, case, $265.00—immediate delivery! Ikoflex 
Ill, f2.8 Tessar, $179.50. All fully guaranteed! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

DON’T BUY THAT NEW EQUIPMENT till 
you get our price. Send for quotation or list. Im- 
perial Enterprise, Inc. 34 Park Row, New York 
38, N. Y. 





Kine-Exacta cameras urgently needed, cash 
saad Altman’s, 64 E. Monroe, Chicago Be 
Illinois. 

BONUS for: Leicas, Exactas, Foton, Rolleiflex, 
Rolleicord, Stereo, Graphics, Bolex, Bell & Howell! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. ; 

HIGHEST cash: All types fine cameras, lenses, 
equipment! Prompt, courteous service! American 
a Exchange, 210 W. 7th St., Los Angeles 14, 

alif. 











let’s trade 





We have no trades this month, but should by 
the next issue or two. Do you have any piece of 
equipment you would like to trade? Chances are 
you can get an excellent exchange with another 
reader. Send us your copy, together with check 
or money order paying 35 cents for each and every 
word. If it is received by the end of the month, 
it will appear in the issue of the second following 
month. 





camera repairs 





SPECIALISTS IN MINT CONDITION— 
MEDALIST I, coated Ektar f3.5 $99.50; SIG- 
NET demonstrator $82.50; REVERE B.- 63 dem- 
onstrator $115; Keystone. K-45 mint condition 
$89.50; POL AROID demonstrator $75; BABY 
LINHOF TECHNICA prewar f4.5 Primotar 
135mm flash Compur complete $125; ANSCO 
REFLEXES $125; AUTOMATIC ROLLEI- 
FLEXES f3.5 coated Tessar mint $125 up; 
LATEST VITESSA f2 $119. 50; EKTRA f1.9 
coated $165; RELIANT $69.50; PACEMAKER 
304 full synchronized Optar 135mm brand new 
$220; BUSCH 203 att prctooniaed Optar 
Kalart $115; ALL T JAPANESE CAM- 
ERAS URGENTLY BW ANTED ‘FOR CASH. 
JAY REED, 1012 Rush, Chicago 11, Illinois. 

SPECIALIST IN TRADING, buying and 
selling top German cameras in top condition; 
unusual lenses and accessories; ask the man who 
knows: JAY REED, 1012 Rush, Chicago 11, 
Illinois. 

ASK THE MAN WHO KNOWS: JAY 
REED, CHROMOPTICS, 1012 Rush, Chicago 
11, Illinois. 

Medalist II, coated £3.5 Ektar, spotless, 
$175.00. Altman’s, 64 E. Monroe, Chicago 3. 
Illinois. 

Contaflex, F2, Sonnar, like new, $185.00. Alt- 
man’s, 64 E. Monroe, Chicago 3, Illinois. 

Kalart “‘Camera of Tomorrow,” accessories, 
spotless, $150.00. Altman’s, 64 E. Monroe, Chi- 
cago 3, Illinois. 

















Cine—Special Chambers 100 foot Government 
Surplus A-1 condition $89.00 ea. Dan Oxman 
Photo Supplies, 424 W. Olney Ave., Phila. 20, Pa. 

Telephoto Camera Easily Made. Ss cost. 
Telescopic Company, Manorville 3, N. Y. 

WILCOX-GAY Tape Recorder, still i in factory 
packing, $99.90. A $50.00 saving. Free catalog, 
1001 bargains. DEALER’S MART, Dept. MP6, 
11 Willard Ave., Mt. Vernon, N. Y. 

HIGHEST PRICES paid for Rollei, Leica, 
Contax, Exakta, other cameras, equipment. Write 
for quote. Camera Place, 1295 M. Sixth Ave., 
New York 19, N. Y 

Leica IIIF Summitar f/2 like new $259. 
Chrome 90mm Elmar $69.50. Summaron WA 
Hg 50. Other bargains write, Fame Foto, 35 W. 

, New York, N. Y. 

















camera registration 





STOP THIEF! STOP TRAFFIC IN 
STOLEN CAMERAS! Protect yours with life- 
time registration for only one dollar. 

Request registration forms now, stating how 
many cameras and lenses you own. NATIONAL 
CAMERA REGISTRY, 67 E. Oak, Chicago 11. 


SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


LENS MAKING and REPAIRING OUR 
SPECIALTY. Lenses cleaned, repolished, re- 
cemented, duplicated, hard coated. Binoculars 
also repaired. Prompt service. Workmanship ab- 
solutely guaranteed. Send lenses or write for 
estimate. Gould Lens Service, 26M6, Franklin 
Avenue, Binghamton, N. 


Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss, Photo-Technical Service, 
930 “F” Street, N. W., Washington, D. C 

Insured and guaranteed repairs at trade prices. 
Camera Repair Corporation of America, Box 635, 
Church St. Station, New York 7. 

COMPUR, Wollensak, Graflex, Supermatic, 
Ilex, Leica, ’Prontor, Aras and Robot Shutter 
Repair Service a § alty AS aye 24 Hour 
Service). CENTR are STATES CAMERA RE- 
PAIRS, 3116 E. Douglas, WwW i Shita 8, Kansas. 

















photo supplies 


photo finishing 





Contessa, T-coated F.28 Tessar, in feet, spot- 
less, $100.00. Altman’s, 64 E. Monroe, Chicago 
3, Illinois. 

Vidax “dream outfit,” 3 lenses, all coupled, all 
syne. rollfilm, Vine new condition, $295.0 
Altman’s, 64 E. Monroe, Chicago 3, Illinois. 





WEDDING, Baby Albums for 12 prints 8x10 
$2.85 postpaid. Personalized (Gold) 40c. Whole- 
sale Catalog free. Photofitco, 131-18 West 42nd, 
New York 36. 





Foton camera, T2.2 lens; 10cm F2.5 Tele- 
photo, auxiliary viewfinder, case, spotless, 
$650.00. Altman's, 64 E. Monroe, Chicago 3, 
Illinois, 

Nikon, F1.4 coated Nikkor, case, spotless, 
. Altman's, 64 Monroe, Chicago 3, 

inois. 





wanted to buy 





IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, \Chromopties, 1012 Rush 
near Oak, Chicago 11, 





_ Nikon F2 coated Nikkor, case, spotless, 
$175.00. Altman’s, 64 E. Monroe, Chicago 3, 
Illinois. 

Bantam Special, F2 Ektar, flash synchronized, 
like new, $115.00. Altman's, 64 E. Monroe, Chi- 
cago 3, Illinois. 

TDC Stereo —. = +4 $120.00. Free 
catalog. 1001 bargains, EAL ER’ S MART, 
a MP6A, 11 W illard. "i. » Mt. Vernon, 











GUARANTEED SPECIALS—Kodak 35 RF, 
coated £3.5, synchro, case—$59.50; Contax la, 
{2 Sonnar—$95.00; Automatic Retina IIa, f2 
coated Xenon, M-X Synchro—$124.50; 2U4x3% 
Crown Graphic, coated £4.5 Ektar, Rangefinder— 
$159.00; Century Graphic, coated £4.5—$79.50; 
FREE BARGAIN BULLETIN. Camera Place, 
1295 M Sixth Ave., New York 19, N. Y. 


FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 

ompany, Dept. 5F, 230 S. Wabash Ave., Chi- 


Tees)” Ill. (Photographic Headquarters Since 





* Contax, Contaflex, 





HIGHEST prices in Acoaie for Leica, Rollei- 
flex, Retina, Kine-Exakta, Polaroid, Bantam 
Special, etc. Will airmail cash immediately. Items 
held 10 days for approval. Reitman Camera Ex- 
change, 1900 E. 9th St., Cleveland 14, Ohio. 

LENSES, AERIAL CAMERAS. MOTION 
PICTURE CAMERAS. CASH AIRMAILED 
IMMEDIATELY FOR THESE AND AERIAL 
LENSES, INCLUDING 7” AEROEKTARS, 
20” and 40” BAUSCH AND LOMB, ETC. SHIP 
INSURED OR WRIT Gordon’ Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. 

CASH IMMEDIATELY for fine cameras: 
Ektra, Foton, Leica, Medal- 
ist Il, Nikon, Speed Graphics, Kine-Execta, Ko- 
relle II, Retinas, Rolleiflex, send in, or write for 
offer, immediate reply, where you can depend 
upon fair dealing. Altman’s, 64 E. Monroe, Chi- 
cago 3, Illinois. 

SHIP at our expense! Leicas, Lenses, Accesso- 
ries. Cash _ air-mailed _immediately—American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Retina’s, Ektra, Contessa, Bantam 
Special, Contax, Contaflex, Hasselblad! American 
re ee 210 W. 7th St., Los Angeles 
14, Calif. 














ENLARGEMENTS, Ss MADE, IM- 
MEDIATE SERVIC B&W or warmtone. 
DOUBLE-WEIGHT e.. Semi-matte. Silk, 
Matte. Tapestry, 5x7, 25c; 8x10, 40c, isis 80c; 
16x20, $1.75. New Negatives, 50c. COMPLETE 
SERVICE, including Retouching, Hand On Col- 
oring, Print Toning. PHOTO ENLARGING 
ane ISTS, 1476 Seabury Place, New York 





NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint, Stereorealist, Polaroid. Curio- 


Photo, 1187 Jerome Ave., New York 52. 

PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 

EKTACHROME AND ANSCO color film 
processing. 24 hour service. 120 & 620, $1.00; 
35mm. 20 exposure mounted, $1.25. Cut film 6 
sheets, $2.00. Please include return postage. 
AXEL BAHNSEN COLOR LABORATORY, 
17 Glen Street, Yellow Springs, Ohio. 

Special Offer. Faded and cracked photos 
copied and restored. Send them in for free es- 
timate. PHOTO ENLARGING SrerAL ISTS, 
1476 Seabury Place, New York 60, N. Y. 

Retouching, Dyeing, Etching. QO. W. Piper, 2103 
Lawrence Ave., Chicago 25, IIl. 




















We will print from your negative (Contact) 
Glossy photographic postcard—100 for $3—500 





5 
$13—1000 $24 (Add 50c if from photo). Photo 
Park, Canton, N. Y. 

PHOTOMURALS A SPECIALTY, 20x24, 
$2.50; 20x30, $3.00; 30x40, $3.75; 40x60, $7.50. 
Send negatives, prints, or transparencies. New 
wens .~ and up. Estimates and PRICE 
LI for larger sizes upon request. Marvel 
PHOTOMURALS, 1544 Seabury Place, New 
York 60, N. Y. 
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DOUBLEWEIGHT — enlargements _ expertly 
finished. 5x7, 25c; 8x10, 40c. Satisfaction guar- 
anteed. Minimum’ order $1.60 include postage 
PICTURECRAFT LABS, Box 929, G.P.O. 
| ef & 


» IN. 










KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; colorslides— 
views 10—$1.00, art glamour 3—$1.00, lists, 
sample 35c. Galloway Films, Box 6953E, Wash- 
ington 20, i 





“MAJESTIC MANHATTAN” — New York 
Skyline at night from Governors Island will be 
your most amazing slide. Copyrighted. Fifty 
cents each. Major Raymond Body eee 
1609th St., N. W., Washington 9, D. 








Our prices are higher —pay for and get the 
best! Don’t pinch pennies! Cropping, dodging in- 
cluded. Doubleweight 5x7, 35c; 8x10, 60c; 11x14, 
$1.30. Frank Studios, Box 9767, Dallas, Texas. 







SAVE 50c on Double 8mm or 16mm _roll 
movie film, with 24-hour processing service. Free 
Circulars. Fromaders, Box 637-G, Davenport, 
Iowa. 








At last a service for the discriminating photog- 
rapher. The best prints available from your film. 
All prints approximately 3x4 on heavy paper 
cropped to best advantage. Mounted in special 
album unlike any finishers use. Roll developed 
50c. Prints 25c¢ each. We will charge, statement 
with finishing. JERRYS, Box 1231, Lansing, 
Michigan. 



















movie titles 











KODACHROME 8mm, 16mm Titles, samples, 
price list, 10c Hollywood Color Titles, Dept. 
“M”, Box 16335, Hollywood 38, Calif. 















movies, movie film 













FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. i CINE, 126 Lexington, 
New York 16, N. 













HUNDREDS =F Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters o L! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill 
















GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

8mm bargains—Blackhawk’s new 8mm catalog 
really has them! Films, supplies—everything at a 
saving! Good used 1-reel 8mm, films frequently 
available at $1.98. Blackhawk Films, Inc., 1610 
Putnam Building, Davenport, Iowa. 




































HAVE YOU SOMETHING YOU'D 
LIKE TO SELL, BUY, OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 






You'll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 

Ads received by the end of the month 
will appear in the issue out the second 
following month. Remittance, at 35c for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N.Y. 































BARGAINS 16mm sound films. Also for ex- 
change. Bedner, 5300 So. Talman, Chicago 32, III. 





color slides 


This new set of natural color slides ait ‘carry 
you back to old Virginny.’”’ Included in this unu- 
sual historic grouping are the homes and birth- 
places of many of our presidents -including 
Monticello, Mt. Vernon, and Wakefield. See also 
the historic old church at Jamestown, The Nat- 
ural Bridge, and the Capitol at Richmond. This 
set of eight slides is only $1.95. Request complete 
list from your dealer or write Meston’s Travels, 
2818 North Piedras, El Paso, Texas. 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, Engiand, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log. 3c. RoLoc. Box 1715, Wiz ashington 13, D. C. 


STEREO “REALIST SIZE” Color Slides 
Carlsbad Caverns. Sample 75c. Catalogue 5c. 
“TEX” HELM, Dept. MSR, Carlsbad, N. M. 


COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexigo. 

FREE LISTS—sharp, true-color 2 x 2 Koda- 
chromes: famous places, tourist attractions, flow- 
ers, animals, etc. Dept. M. The EULO Company, 
Box 178, Denver 1, Colo. 

STEREO or 2x2, 8 only $1.95. World_trav- 
elogs; Petrified Forest, Carlsbad Caverns, White 
Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 
Zion. Flowers, cacti, reptiles. Agate photomicro- 
graphs. Dave Harris, 2401 Pittsburgh, El Paso, 

exas. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c . . . New Illus- 
trated Catalogue with text 15c. ‘““‘TEX” HELM, 
Dept. MPICS, Carlsbad. New Mexico. 

UNUSUAL PIN-UPS. Most sensational collec- 
tion in the world! Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
by ARD, Box 16961 West Branch, Los Angeles 46, 

alif. 

WEST-VIEW KODACHROME SLIDES— 
ON APPROVAL. The finest quality obtainable 
at lowest prices for slides on Kodachrome film. 

“Tours of the West” you'll be proud to show. No 
minimum purchase. Write today for first approval 
set and free catalog. West-View, Dept. M, 1518 
Montana Ave., Santa Monica, Calif. 


SEE THE WORLD IN GORGEOUS 
ANSCO C tr OR. Take a trip and see these coun- 
tries: U. A., FRANCE, SPAIN, EGYPT, 
PORTUG: ‘i. SWITZERLAND, ENGLAND, 
CANADA, CUBA, NEWFOUNDLAND, TUR: 
KEY, GREECE, JAPAN, MEXICO, ISRAEL, 
HAWAII, GUAM, IRELAND. Packaged in sets 
of ten slides for $1.00. Slides and complete listings 
at your dealer. If not available write us direct. 
NA’ TIONAL PICTURESL _ COMPANY, 

134 West 32nd St., N. Y. C. 






































lomm Army-Navy Training Film. Incomplete 
assorted subjects approximately 400 ft. Only 
$1.49 postpaid. No lists. Radiant Cine Lab., P.O. 
Box 720-D, Chicago 90, Illinois. 







RU IDOSO, acclaimed “W oa s Largest Play- 
ground.”” Six slides, text and pictorial Magazine, 

$2.00. Carmon Phillips Publications, Ruidoso, 
New Mexico. 








MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 

TWO 4x5 ENLARGEMENTS and negatives 
from movie frames or two color prints. Send 
frames and one dollar. CurioPhoto, 1187 Jerome 
Ave., New York 52 

WE HAVE IT! Send 10c for special listings, 
ae film strips. Reyelle, Box 12, Hammels, 
N.Y. 

































ge oa CAVERNS, The Antarctic. Pir- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color a $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HEI ‘M 
Dept. M MCA, Carlsbad, N. 

WORLD'S BIGGEST sdeition of new and used 
16mm sound and silent films—over 100,000 prints 
on hand! Everything at bargain prices—savings of 
50% and more are commonplace! Good used 
16mm, sound projectors—for as little as $139.95. 
Reels, cans, supplies at bargain prices! Write ‘o- 
day for your free copy of Blackhawk’s big 24-page 
catalog. “Sixteen’s Super Market.” Blackhawk 
a Inc., 1609 Putnam Building, Davenport, 
owa. 







































IMPERIAL OFFERS LOWEST PRICES 
ANYWHERE! New Releases—Closeouts—Sound 
and -Silent—also Equipment. Selected used Soun- 
dies 4 for $5.00—boxed and spooled! Get on Im- 
perial’s mailing list now and save. Imperial En- 
terprise, Inc., 34 Park Row, New York 38, N. Y 











COLORSLIDES from colorprints. 50c. Mini- 
mum order $5.00. Curiophoto, 1187 Jerome Ave- 
nue, New York 52. 


BEAUTIFUL SLIDES from own Ekta. 
chromes. Sample and list 40c. William Noé, 
Amana, Iowa. 





Different. Send $1.00 for 
Woodbine 34, 


PIN UP SLIDES. 
3 and catalog. Wineholt Co., 
Penna. 

SCENIC KODACHROMES. Parks, Monu- 
ments. 3 samples $1.00. Whitcher, 18th Ave., St 
Paul 9, Minn. 

COLORFUL KODACHROMES OF ALL 
WESTERN NATIONAL PARKS, BANFF 
AND JASPER Canada. ALSO MEXICO sent 
on approval. Name area and we'll send selection 
and catalogue. Douglas Whiteside, Yosemite, 
Calif. 

Ten Mounted Colorslides $1.00. Choice New 
York, Hollywood, Alaska, Yellow —~ Others. 
Catalogue Movies -Colorslides 10c. EDDINGS, 
Corning 1, 

SLIDES OF THE EAST. Cape Cod, White 
Mountains, Lexington, Plymouth, Niagara, Au- 
sable Chasm, Santa’s Workshop, Quebec, Mont- 
real, Gaspé, Fall Foliage, Covered Bridges, His- 
toric Houses, many others. Send for catalog 
ey tna kodachromes by Henry Cobb Shaw, 

-2 Bosworth St., Boston 8, Mass. 

DESERT WILDFLOWERS AND CACTUS. 
Stereo Close-ups miniature blooms. Ten exquisite 
stereo realist slides $5.00. Ten gorgeous 2x2 slides 
$4.00. Brilliant kodachromes. Money back guar- 
antee. Free sample. James Dubois Scenics, 5864 
Hollywood, Hollywood, Calif. 























photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 

DRUM MAJORETTES, 32 Glossy Photos 
$1. ~ _ Forman, 868 Lorimer, Brooklyn 
?? 








OUTSTANDING MALE PHOTOS—Power- 
ful . Superbly Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 

MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, Box 
15535, Crenshaw Station, Los Ponte 8 ‘calif 

Yep, podner, heah in Texas they’re biggern, 
bettern, more luscious! You ain’t seen nuthin’ 
like "em—unless you’re from Texas. Grab your 
Stetson—put on your spurs! Rush $1.00 for five 
(4"x5") Texas beauties. 12 for $2.00. Frank 
Studios, Box 9767, Dallas 

B&W TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger neg- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 














BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D, Portland, Maine. 

Colortul Pilgrim Plymouth Kodachromes. Other 
New England Views. Hal and Margaret Nielson, 
27 Collins Street, New Bedford, Massachusetts. 

Comic Color Slides for your approval—Western 
Photo Slides, Box 1112, Santa Monica, Calif. 

SLIDE OF THE MONTH . offers for 
your approval a new selection of 2”x2” color 
slides each month. The best in quality and sub- 
ject material embracing the field of scenic, travel, 
educational, and nature photography . No 

‘Arts."’ Also Stereo Slide of the Month Club for 
Stereo Enthusiasts. Membership FREE; no dues. 
Write for free booklet. PACIFIC COLOR 
> CO., P. O. Box 305, W. Los Angeles 25, 
Calit 

Oil Painting . . . from your favorite color 
slide. Write for information. Artcraft, Box 143, 
East Peoria, Illinois. 

FREE CATALOG—350 sets of 8—$1.89— 
SAMPLE 35c—Mars, 143-19c Rockaway, S. 
Ozone Park, i # 

GLAMOUR GIRLS. Strictly Amateur posed 
in latest swim suits. 10 for $1.00. Glossy 8 x 
FREE. Wineholt, Woodbine 34, Penna. 


























FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, lowa 







NATURAL color, 2x2 slides. Hollywood's 
best posed by the master. 4 for $1.00. 10 for 
$2.00. Pery Pelton, Box 5967, Dept. 14, Chi- 
cago 7, Illinois. 





schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school, Write for free booklet. American School of 
Lemania rig yo. 2121, 835 Diversey Parkway, 
Chicago 14 

OIL COL GORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2124, Chicago 14, II. 

ENGLISH MODELS illustrate the world- 
famous Correspondence Course “Art Photography 
and Glamour-Portraiture.”—Lessons include: 
original Figure Photographs of 15 leading English 
models. Also available: single Figure Studies of 
40 beautiful ENGLISH models and ballet-dancers. 
Send One, Three, or Five Dollars for Samples, 
Prospectuses, covering postage. Pag ei a as 17, 
Cheyne Close, London, N. W. 4, England 

Airbrush art. Free home a Geoskaae 117 
East 60, N. Y. C. 














miscellaneous 





Exceptional buy exposure meter one dollar. 
Mansholt, 2224 National Lane, National City, 
Calif. 
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MODELING Unmasked. 15,000 word exposé 
of pop wong agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic. $1.00. 
Dept. P, Knight Press, 524 W. 25 St., N. Y. C. 


MODEL’S MANUAL—Onmnibook of Photo- 
fraud Exposes. 1952 Edition. Illustrated. Exposes 
Phoney Agents, and Scouts, Blackmail, Por- 
nography, Divorce Rackets, Transparent Mirrors, 
Etc. Chapters on Postal Laws, Costumes, Markets, 
Releases. Only $2.00 Postpaid. GOLDENRICH 
Press, Hastings 2, Nebraska. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference 
for artists. Three beautiful 8 x 10 glossy photo- 
graphs and artists catalog showing 100 clear-cut 
reproductions only $2.00. Money refunded if. not 
as advertised. Foto-File for Artists, Dept. M-1, 
Box 1872, Memphis, Tenn. 

ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1.00. Catalogues 10c. Kogan, 1032MP, 
Church Annex, New York 8. 

SS”. CREDENTIAL—IDENTIFICA- 
TION f . Wallet size—two colors—and 
PRESS CARD for Car Windshield or Hathband. 
Both for $1. Special prices for camera clubs. Ronni 
Sales Co., 3025 Mermaid Ave., Dept. M, Brooklyn 
24, N. Y. 

PROTECT your darkroom, home, car, boat 
with PRESTO “CB” Mighty Midget Fire Ex- 
tinguishers. Money-back guarantee. $3.98. Paul 
Gerwin, Box No. 96, Toledo 1, Ohio. 

PERFUME WHOLESALE ONLY!! 
World’s finest French-type perfumes: Distribu- 
tors wanted : : Catalog, details, generous sample 
25e; Elliott- Stuart Limited, 4616-E. Hollywood 
Boulevard, Hollywood 27, California. 

MAIL 25c for 52-page camera catalog. AM- 
BERS CAMERA COMPANY, 4036 Armitage, 
Chicago, Ill. 

ALBUMS! Wedding, Baby, Personalized 
(photographer, customer’s names in gold). 8x10 
$3.95 postpaid! Free sales aids. Wholesale Cat- 
alog! Crestwood, Independence 3, Missouri. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue, New York, N. Y. 
































oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
1114, Chicago 14, 

Distinctive oil coloring service. Shoji, 2323 
Clifton, Chicago, Illinois. 











books and magazines 





FASCINATING BOOKS, 24 Real Illustrated 
Joke Books $1.00. Rare French Art. Illustrated 
Catalog 10c. Aladdin Book Co., 210-MP Fifth 
Ave., New York 10. 

$$$ PROFITS $$$. Seven top camera re 
guaranteed to make top money. Also list ot 120 
best photo markets. Booklet, $1. Nickto Sales, 
Box 60, Milford, Mass. 

“Scarce books located -, purchased.” Phil 
Gross, 982 Leggett Ave., N. Y. C. 











business opportunities 





BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-B9, Broadway, New York City. 


advertisers’ index: ta 





Ace Camera Exchange 

Acme Color Photo Laboratories. 
Advertising Displays, Inc.... 

Alkon Products Corporation 
Amateur Fotographic Services, Inc. 
American School of a e-- 
American ane Corp. ‘ 
Ansco 

Arrow Camera Exchange 


Barbeau Photo magne. re 
Barnett & Jaffe es 

Bass, Inc., Alfred 

Bass Camera Co. 

Bell & Howell... 

Bennett Company, The 

Bernard of Hollywood 
Berndt-Bach, Inc.. 

Better Pictures... 

Blackhawk Films Ine. a 
Bolsey Corporation of America. 
Brooks Manufacturing Company.. 
Brumberger Sales Corporation.... 
Burke & James, Inc. 

Burleigh Brooks all 

Busch Camera Corp.. 

Bushnell Importers 


California Color eeeusi 
Calumet Manufacturing Company 
Camera Craft Pub. 

Camera Magazine ‘ 

Camera Specialty Co.., 

Canyon Color Company 

Capitol Phote Co. 

Carmel Productions.... 

Castle Films —_ 
Chinacolor Laboratories...... 
Chromat-O-Scope 

Clingtite Products ‘ “= 
Abe Cohen’s Exchange, Inc. nar 
Colorfax Laboratories 

Columbus Photo Supply Corp. 
Compco Corporation..... 
Customeraft 


Da-Lite Screen Co., Inc. 

De Gore Photo Plaque Co. 

Dimco-Gray Company. 

Director Products Corp..... 

Dormitzer Electric & Manufacturing Co., Inc. 
Dowling’s .... 

Dura Electric Lamp Co. 


Eastern Photo Labs...... 
Eastman Kodak Company .... : 
Eastman Kodak Company. '69-70- 71-72 
Edmund Scientific Corp........ 105 
EdnaLite . é 

Edwal Scientific Products Corp. 94 
Edwards Fine Grain Laboratory, Inc. oe | | 
Elgeet Optical Company, Ine.... soeeys 
Elkay Photo ee or |) 
English, H. i 103 
Ercona © ali Corp. pnehiees 100 
Erie Scientific Corp. . 


Federal ~~ ae Gurp. 
Fot 





SELL by mail, free details; Instructive booklet 
25c, Manhattan House, Box 51-A, St. Albans 12, 
New York. 

FREELANCE photographers wanted from all 
parts of country to accept p oto assignments. Send 
post card for information. Liberty Photo Syndi- 
cate, 116 E. 4th St., Northfield, Minn. 

Large manufacturer 8mm movie equipment and 
full line of photographic accessories has territo- 
ries open in Mid-West and Southern states. 
Weekly draw and commission arrangement. All 
oe strictly confidential. Write Box 

» Seedern Photography, 251 Fourth Ave., N. 











POSTC ARDS. Made from any size print or 


negative $15.00 per 1000. Sample 10c. J. A. Ter- 
rell, 204 E. 3rd, Arlington, Texas. 


NEW SILK SCREEN PRINTING COURSE 
——Complete—tells everything from A to Z, plus 
100 ways to sell! Only $3.95. Money back guar- 
antee. Details free. Gardner Typecrafters, 510-N, 
West Susquehanna, Philadelphia 22, Penna. 


Sell your pictures! men criticism, $1.50 
per selection five BW or three color subjects. 
Yoaranteed market if salable. $hutterwise, 333 

- Michigan, Chicago 1, Illinois. 
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In 
FR me ll ot The 
Franklin Technical Institute. 


Ganz Co., A. J. 

Gartel Photo Supply Company.. 
General Electric Co. (Meters)... 
Germain School of Photography 
Glamour Life : ws 

Glen Camera Products. 

Goerz American Optical Company. 
Golde ‘_ “amet Company... 
Graflex, Ine. 


Haber & Fink, Inc. 

Harrison & Harrison 

Hartford Fire Insurance gale. 
Bartley Ce TRB............sc0ccs000s 
Heiland Research Corp........ 
Hollywood Film Enterprises. 
Hollywood Negative Service... 
Hollywood Specialty Products 
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Jen Products Sales Co. 


Kalart ca Inc., The pict Inc.) 


Klein, Inc., 
Kling Photo oe Corp. 


Leco aie pcnaabie 
Lefkowitz & Bro., Inc., Louis 
Leitz, Inc., E. 

Lisco Products Co. 


Mail-Bag Film Service 

Mar-Bar, Inc. , 
Marshall Mfg. Co., Inc., John G. 
Mathkin Products Co. 
Meyer-Opticraft Inc. 

Mico Photo Products Co. 
Midg-O Co. 

Minicam Photo Labs. 

Minifilm Camera Corp. 

Mitchell Camera Stores, Inc. 
Montgomery Ward 


Moody Machine Products Co. Inc... 


National Cinema Service 
National Photo Coloring School 
National Photo Laboratories 


New York Institute of Photography ERS 


Nikon Camera Company, Inc. 
Nuclear Products Company 


Pacific Coast Film Co. 

Paillard Products, Inc... 
Panoram Film Labs 

Peerless Camera Stores 

Penn Camera , 
Photocraft Laboratories ile 
Photo Mail Order sncnimenamens 
Pictar ‘ 

P & J Color Prints 

Polaroid Corporation... 

Premier Color Company me 
Projection Print Photo Service. 


Quick-Set, Inc 


Rabinovitch Photography are ve 


Radiant Cine Labs. 

Ray-Vogue School of Photography 
Reb Films..... 

Richard Manufacturing Co. 
Robbins Ethol Corporation 
Rochester Photo Color. 

Ruko Company.... 


Saratoga Color 

Schoen Products 
Shull-Meyer Co. 

Slide Co. 

Spear Products Company. Sesleaevuestntiel 
Spiratone 

State Finance Co. 
Stedco Photo.. 

Studio Twenty-Two 

Sun Ray Photo Co., Inc. 
Sunset Color Lab. 
Suydam & Co., E. 


Telescopic Camera Co. 

Terry Tim Studios 

Testrite Instrument Co., Inc. 
Thompson, Dr. Frank J. 

Three Dimension Co. 

Tiffen Manufacturing Corporation ‘ 
Title Slides..... 7 


United Camera Exchange 


Valentino, Inc., Thomas J. 
Valley Color Lab.. 

Videon Camera Sales, ‘Ine. 
Viewlex, Inc. 


ED . SI xecssttsbepniapsvensciceiycctees . 


Washington Color Photo 


Westen’s 


Weston Electrical Instrume nt Corp. 
White Company, David. ‘ 


Willoughby 


ys 
Wollensak Optical Company....... 
Werld in Color Productions 


Zeiss, Inc., Carl 
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View them, Store Shae, Pretoct em ee 


BRUMBERGER ACCESSORIES... 


for a lifetime of pleasure! 


SLIDE VIEWER 
Versatile, centers all binders to 234”. Brilliant illuminated enlarged 
image. #1225... A able $6.50 


SLIDE FILES 


Safe, orderly, handsome. Indexed! All steel. Handy, with snap locks and 
handle. 

#1150 holds 150* metal or glass 2”x2” binders...... $2.95 
#1100 holds 100* metal or glass 234”x234” binders $3.95 


SLIDE BINDERS 


All steel with glass—snap together—snap apart. Safe and simple! 
#1157 for 35mm, box of 120 $8.95 (also for 
#1156 for 35mm, box of 20 $1.79 eanig" - 
*Holds twice as many cardboard mounts. ALSO OTHER SIZES 


STEREO FILES 

Handy, safe storage for stereos. All steel, portable, 
with handle, snap locks and index cards. 
#1111 Single-tier for 50* metal or glass binders (in See the 

groups) and viewer. $3.95 
#1115 Two-tier, for 115* metal or r glass binders and 

stereo viewer........ $6.50 Brum berger 
#1116 Two-tier.for1] 50* metal or glass binders. $6.50 ; 

*Holds t s mia dboard t ' 
wice as many cardboar ae s. Slide 
STEREO VIEWER 
Colorful, lightweight polystyrene. Brilliant 3-dimen- 
sional image-fine optically ground lenses. Battery 
operated—push button light switch. 
#1265 (less batteries)................ Y at vour 
STEREO BINDERS “ 

Simple, easy to use, accurate. Self aligning and cen- 
tering between glass, in all steel frame. No kits, masks dealer oe 
or tape required. Snap together; snap apart. 
#1166 Box of 24 sets 


Projectors 


REELS and CANS 
All steel, handsome oven-baked hammertone finish. 
Reels marked at 50’ intervals. Cans ribbed for stacking. 
#1018 8mm 200’ 5e Can 45c 
#1019 8mm f 5e Can 55c 
#1020 8mm 5e Can 55c¢ 
#1024 16mm 200’ Can 45c 
#1026 16mm Se Can 55e¢ 
REEL CHESTS 

All steel, attractively finished. Touch of tab moves 
reel forward. Interior and exterior index cards. 
#1008 Holds 12—8mm 200’ reels and cans 

#1009 Holds 12—8mm 300’ reels and cans 

#1010 Holds 12—8mm 400’ reels and cans 

#1016 Holds 9—l6mm 400’ reels and cans $7.50 


WRITE FOR YOUR cor | BRUMBERGER 


OF OUR FREE CATALOG! 34 Thirty-Fourth Street, Brooklyn 32, N. Y. 
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-1 EXPOSURE METER, versatile and complete, 
as exclusive “trident analyzer” for quick 
‘nning of fast-changing light conditions. 
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“Dreams at Dusk” by Benn Mitchell; color film, f16 at 1/5 sec. 


‘How to capture the dramatic color of sunset” 


Reports Benn Mitchell, prominent magazine and theatrical 
photographer, ‘First, be sure the direct sun does not strike 
your camera lens. Then, measure the existing light accurately 
with your meter. For this picture, with constantly changing 
light, my G-E Meter was invaluable because it kept my expo- 
sure right ‘on the beam’. And its speed of use was a life-saver 
letting me get the perfect shot just before the sun went down.” 


Let the superb General Electric PR-1 help yox to better pic- 





tures! It combines consistent accuracy with easy use... just press, set, and read! 
Ideal for incident or reflected readings, for color, black and white, movies or 


stills. See the “Meter with a Memory” at your dealer’s today........- $29.25* 
General Electric, Schenectady 5, New York 


You Cine frit powe confedenee 7? 


*Fair traded 


GENERAL ELECTRIC 


606-118 
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TIME FOR A KODAK MINIAT 


With spring, the land comes to life. And your shutter 
finger starts itching for a camera that will do justice to 
the color and beauty around you. Here are cameras, 
Kodak cameras, to do exactly that, 


Both the Kodak Pony 828 and Kodak Pony 135 have Kodak Anaston 
f/4.5 Lenses—sharp, color-corrected, Lumenized. Both these thrifty 
miniatures have Kodak Flash 200 Shutters, with settings 1/25 to 1/200 
and “B,” built-in flash synchronization, and smooth, feather-light re- > 
lease. Pony 828, $31.15, uses handy 8-exposure No. 828 film. Pony 
135, $35.75, takes No. 135 film, 20 or 36 exposures, 24 x 36mm, 
Dollar for dollar, each is top value. 


For those who travel light—the compact, smartly 
styled, 13-ounce Kodak Flash Bantam /4.5. This trim 
little miniature has Kodak Anastar f/4.5 Lens, Lu- 
menized, and shutter speeds 1/25 to 1/200, “T," and 
“B.” Takes 28 x 40mm. negatives and transparencies 
on 8-exposure No. 828 film. $56.00. 


Ultra-fast, ultra-handy, ultra-smart—~ 
that's the superb new Kodak Retina 
lA. This handsome Continental-type 
miniature has a Schneider Xenon f/2 
surface-coated lens in Synchro-Com- 
pur Shutter with nine speeds—!1 full 
second to 1/500...a swift, smooth 
thumb-lever film advance .. . coupled 
range finder combined with view 
finder... automatic film stop and 
double-exposure prevention ... beau- 
tiful design and exquisite finish. Film 
lever advances film, cocks shutter, ad- 
vances film counter, and unlocks shut- 
ter release—in one quick motion. 
Retina IIA, $164.10, uses No. 135 

film, 20- or 36-exposure. 


And here’s a Kodak miniature that's making camera 
history—the Kodak Signet 35, with Kodak Ektar f/3.5 
Lens, Lumenized, in a Kodak Synchro 300 Shutter. Superb 
new-design coupled range finder combined with view 
finder . . . film advance with a flick of the thumb ... pre- 
cision ball-bearing lens mount, accurate and smooth- 
working both in zero winter and hottest summer. . Jay, 
sturdy, compact design that nestles easily in the 
...and the crispest, cleanest, sharpest negativ 
transparencies you're likely ever to see. Uses 

film. The price, only $92.50. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


Prices include Federal Tax and are subject to change without notice. 


TRADE-MARK 





